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not doubt that with a greater freedom of treatment thant 
I have permitted myself a skilful transbater inight pares 
duce much more attractive versen; the methint P haver 
followed, however, cn certainly be defended, thems ite 
remilts in the present jnslanes may not sprih highly do 
its favour. 
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here the assistance T have recelved trom uty forsee 
teacher, Dr. Karl Breul, to whose kind cantel Penal 
appeal in all matters of difficulty, and ta whase styreent 
jve-and stimulating cviticism J owe very meh. Tay 
indeed I am indebted to him for infinitely *nwre than 
criticism and commentary, however helpfils it wae be 
who first inspired me with a love for the Mieder of Mini 
song, “den man @ von der Vopelwetde nite “| it was 
his sympathy that afterwards euconcayed oie: (a constingtte 
the tentatives at translation Thad bey; and it ware his 
cordial and energetic support that Gnally endowed ny 
purposes with such small measure of accomplishiirnt 
they have received, Vor these kind offices } wid to 
express my warmest gratitude, 

T have also to reuder hearty thaws (omy (iend, My, 
Vernon TH, Rendall, who was proud cnoaph te aad 
through the manuscript of my work aul to after i 
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INTRODUCTION 


J 


Witte the term Minnesonpe is properly applicable only 
lo that portion of the medieval Geran lyric whieh hie 
love for its theme, yet il is commonly etaployed: ina 
tineh wider serie, Mimesonye in fiaet, may: be rouydily 
defined ay the whole buly af Geri lyrical portry 
produced fron: about nizo te the bepimninys of the 
fourlecouth century, and iC embrsice nel ouly st considers 
able aint af (he religious amd political vert: of the 
time, but also aa impartial section of the diduetie 
Composition, During the preater part of the periad, 
however, anid especially in its: preliminary stiyses, the 
comrlly dovessonye asks ne predonidinaat aver every other 
hin ot lysie that it has got oametirally been taken ie 
representitive af the entice che. b shall here attenypt 
feplve a hviel sect al the aripin and ative of this 
Minnesong, which spray up sa rapidly and dlonrished 
socriehly iy ite sein, aud if will therefore he du-.irible 
(hat we shied Gir of al mete brandy the: conditions of 
literature iy Genny pries Co its appearince, 

Krone the end of the ninth tao the aniddle of the 

alii 
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eleventh century German literature wien in a slate af 
more or less coinplate torpor, but in Che sitceeritinag ayes, 
which really hax seme chim to Muller's ehiaeter bate 
description of it aa “the first cork-rvow tg after ns 
midnight of ignorance and sitperstition,” it Wate once 
more roused to wakefulness and activity. Dhdee the 
earlier stages of this revival the veracnke written 
literature was strongly ecclesiastical in spit, the adyjecta 
of which it treated were almost exchtsively retipinus, 
and the ideal of tife (hat ik upheld wis dn of eiveticban 
and renunciition, Such doctrine, however, Chonyh 
delivered with emphasis and sincerity, and atten een 
with real power, filed to gai any penal wcecptanen, 
for another and very diffrent influence wee at work 
and was gradually transtoriyiiyy the whole spied 
German society, Chivalry, which hiel orvidoudiy Goon 
root in Southern Mrance, and had spread (hence, frat 
to the North and before lon te Geriaany: ides, 
began about this time to enter upon tysct aotatihe 
development which was to imuynrate anew epoch 
in the history of the Middl: Ayesic Ha yerowtly and 
advancement were larpely aisisted by the preatndlitay 
undertakings of the period, abuve all by the Canteen, oo 
“at once the cause and the effect ob ebdvatiyy seyes 
Gibhon,—which direetly and dulivectly iesditied he 
character of the kuighthaod very deeply. “Uiiat their 
Influence was to a certain extent hunufel and she 
moralising may be readily admitted, but they pestadaty 
had their conspicuous merits, “They were the diet 
agent in bringing the whole boily of the kuijdits topether, 
in levelling down obd distinctions Gf rank, and in pre: 
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moting that ideal unity of the order whieh wes, perhaps, 
{is most sipoificant characteristic as well aes ite eCronnpresit 
support. Nor was thin bond of unity confined: ta. the 
mombers of a single nations the great countries af 
Europe were linked one te adether by virtie ob their 
kniphthood, the koipht amipht chin the privileyes of 
chivalry wherever he went, and a peneril exchanpe of 
fdvas Gand social practices was the maduval cevalt, 
Moreover, the contack with foreipn riven amd the 
obyervadion of a culties in miiny respeeta superior to 
their owe greatly helped to cducate the aesthetic ficulties 
of the Crueaders, and thus the rude sail uncouth waarier 
af the older “tines wer pradindly converted into: tte 
polbthial keipeht whois sa Genilbar a fae baer on, 
“Who second miata factor fia he devehaprint af kariphtly 
refinement is tobe found da the: preat sand: inereasings 
influenced exereied hy women on Che sortal titi: of the: 
time. Tie (he Mintle Apres the women af node birth 
the restriction iy, of eatisn, deceisiny wer aa a ride 
more highly cultivated: thin the anen, anid Uses) now 
beyar to cocenpye a very prominsnt position ia the 
nodded of the bieher echelon, ‘The veatilts ann bigs 
apparent, abd nowhere nia ouarkedly than in the 
domidia ol literature, 

Buch a snedety, ib da elear, wouht fad little that wae 
conpenid da the teachings of the clerpey, whose ascethe 




















ideake were wholly qppossl to the dni htly conceptions 
oblile, “There wits, however, aiether chee af composition 
which enjoyed it jaester iosintiie ab popritardty. that af’ 
the windertap: iinsteels or jenplenes, whe did at least 


turd Uneir audience euteriimucnt ob at sort, amd who 
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now, at the beginning of the Gvellth century, proved af 
real service to literature. Combining: the altibutes af 
singer and buffoon in varyingy preportiony, ead beadiage 


for the most part a restless, prevarions, aml not very 


reputable life, these atrollings artis Hud tov eevtuniles 
past formed a distinctive clust ot theiv anwar: Chedy coated 
status was low, they were repiurded With rontenapt by: 
their. patrons, and were bitterly upposed: by the: clergy, 
but none the less they could penevatly count ipo a 
faty share of the public favaur, aut Gulliage de with dhe 
tendencies of the time as they did, they were ullinaitely 
able both to improve their position aml elevate their 
art, At the period of which wee ave spelt: secuhie 
literature was almost entirely in thei hide, at heir 
songs and tales, many of whieh stealt with ration 
themes and breathed it spirit of rumiatee and idvettore, 
appealed successfully ta the hijgher cheers a well ie ta 
the public at large. ‘Phe Chureb inveizbed iysainat 
them vigorously, but ineffectually, wat Hilly, redisiagye 
that a change of taction wind tecerary, i decided ipa 
acharacteristic move, aid begat Ga fehl dbs adver carien 
with their own weapons, “Phe clergy, that bt tee nay, 
now fell to producing works that were quite in aecindaner 
with the tastes of their knightly aatdicaee. Meat joe 
portant in this connection are (he beansbatiogs at Breeds 
romances which heya te appesy nadia these fads de 
the second quarter ef the dwelt ecrutiny. wand whdch 
really ushered! in the preat purrial of Abidethe Vite 
German literature, Vrench iitlieuce, teteed, wins paces 
dominant in Germany ait this tie; even as varhy is 
the middle of the eleventh continy: the wile spread 
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intraduetion of French emitenan hid piven rine ta 
rentairk, and the rapidity with whieh they psined 
yratnd is proved) by the genera) adaption of Prench 
forms i the chive, the tourney, and other feipshtls 
occupations se comparatively shart Gare after, Tt wie 
tucvitable Uhut literabiwe teu ult altdaately be 
affeeter, and Gt be therefore net ostirprisings Chiat the 
trituslations referred to should at once have hal an 
finmense siecess and shoukl have dntraduecd a new 
literary eras ‘Their result is seen in dhe decisive aetion 
taken shortly afterwards hy the knightly order: bitherty 
the German kaiphita led held soo? front the practice of 
lilerary compéasition, repardinge itis beneath their dicaity, 
bot now they begin to appear as anthers on every side, 
and soon took Hbsature adiiost entirely into their awa 
Tauuls,  Hefore loys: iO was da Uncertain Chie Gar sas 
indliyent nobleuuae to itelopt litewattre as a peotesaicny, 
aad the coibetion, interest, sel enthusiasm displayed 
in ity exercise vevilted in that extrerdinay outburst 
Of pocticoal activity seen at the endl of the Gvelfth and 
Che hepinoiap af the thirteenth century, 

With se mitch by way of prefer went pei ony to 
the conmiderition of Mibaedonup itech, whicl anikes iti sap 
pestiinee ad reached its hited development daring the 
period jist mentioned, 











ia 


Minuesonye wad a sock entertaiamedt of the courtly 
chreles, anil Tor a inte wie cultivated eseliiively by inert 
Of teniehuy: suk. Eds net at all vote fara ia jas 
conception of Che pattire af Chis saciety ) ceetela of its 

A 





wi! OLD GERMAN 1.0VE SONGS 


‘peculiarities are ‘apt to be gxapferated amd athers dis. 
“regarded by thé modern observer, bi se far aes we ire 


here concerned, ily priticipal characterbitios are Lolerably 
plain, (German chivalry hie reached a high poht of 
refinement towards the close af the twellth century; 
the progress of development. hil pote ett toy Jonge, amd 
was now practically completed, Ohler ebis dintine dons 
had been largely done away with, the dipmity of knight 
hood was ‘shared equally by all members of the ender, 
and.free social intercourse wits Chute ercatergeedd tera dar 
greater extent than had hitherto been the cies, ‘Phe 
acknowledged aim of this society way © fhavrsiadiedt Sor 
courtliness, urbanily, clepinee, everything, in short, die 
served to promote grace of life and deligaeycad perception, 
An elaborate cliquelte sprang: ap, the soul uate were 
diligently cultivated, and a new Dapartance ware athaeheal 
to polish of manner and Altractivencss of presen.) Phe 
knightly ideal of behaviour is mere or tess inane up 
in the term “din maze" the Provengal ure stn 
which implies the art of observing: due nivane and 
decorum, of exercising selcontrol in all vincuntistanices, 
and never oversteppings the dimite of pend daeeddnye 
under any provooation of yaief or joy pane the ritphasda 
with which this virtue in reconciled tatitieates Ghe 
somewhat artificial and sellconsciuua state gh sor tety. : 
The prevailing tendencien are abu cloaly crepe ; 
reflected in the languape of the tine, whith bepan | 





‘sapidly to modify its character; it bial already heen 


drilled and exercised with poor effect hy Mes veanslininye | 

minstrels and the clerpy, and now, dander Hae drectinn 

of the knightly singars, it acquires’ clepaersee sad poicg tare yy ¢ 
a 
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moves with a Vipityess amel ense previously unknown 
and scarveely reedptored. since, and shows within its own 
limits a vevy: romirkable perfection of form, 

Torether with the refinement in manors dire 
Appears a spiridaal tramdormsdion, That ardent, fnyl: 
native ideal af love, reliydan, and opatrtotisin which 
more Uae aoytliinge elie cdistiapruiatien Chee yee Cran any 
that preceded it, ia uaw established in theary if not ia 
practics, The chaupe ix iuost: strikiaply seen in the 
aew conception af woman as a thing enusdedt and 
satatad, a soyercitn to who unquestioning: homie is 
due, ‘The wore, or rather the laelyy for the women 
of unable birth searcely come: into the question here 
into longer repaired: aa doterion to and dependent upou 
tain, but is exalted Diyh ithove bin ane made to ocenpy 
the ventre of soufal lites TC is worthy af note Chiat she: 
dil not herxel! take sun active part in the intellectual lite 
of the time; diecdid aot, that is to sayy cireetly: enprage 
in art, literature, or polities, Mut indirectly her iitlnence 
win very prreag, and made itself felt in every department 
af Teniphtly activity. “he donipht looked te her sgupreval 
asthe final ain ofall his uncdertakinjpocs fer lea he lesriaect 
Condy: ind sweeten talk, in hee honette he did bate in 
the dist, and ta her he dedicated his ew jai) enpigeinyy 
virtat Muniesonys, 

We have new te consider from whi souree Une 
fnishtly ports drew thin iert ane how they: developed 
it, and this fsa ditfendt amt much debated ive ations: 
‘The main pioblem is thie? ds the oririn of the vourtly 
Milinesionys ter bee ony shit fir hin an older tational fovesiinay, 
oy sptely in the poctry af the Trobadors and fvasivdies ? 
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did Germany possess att dlder hove dyrie 
to which the early development el Minnesany: esa he 
referred? A final answer to the question bas net yet 
been given, and all that Tein here iettenapt i te toaneh 
upon the principal fits that hear an the subject ced ta 
“Indicate the conclusions thal keem heat oped te aliapiite, 
It may he broadly asserted: that io exatnypdes of a 
popular German love-lyvig. pater ta) Minaweseany have 
come down to us ‘That stich were ronapeesed dain 
hardly be doubted, for it is a very finprobadde styyred- 
tion that a nation which diligently enltivsited other forms 
of poetry should have wholly neylected the ioe acdanse 
of all, They were composed, but they Well niet written 
down, for in those carly times wriliaye anid reading, caine 
by nature only to it special clas of mit the ebay, 
who would be much more likely ty suppress OT re 
of that kind than to preserve then daa endarig, fori, 
Itis reasonable to assume that the seuys were suehy je 
are so often met with in the later Valledied heh aud 
spontaneous expressions of joy or sures, and auite [eee 
from the characteristics of ain an titichal theca patetyy, 
There are no anficient proms tar unitainieys that 
they were specially numerons or highly devehqued, anid 
it is imposible to tell low fer carly Martie tige eivaye 
have been affeclad by thers, thoupdy that it was agtected 
to some extent ix, 1 think, pretty certain “The oaly 
trustworthy material for formas a judyaient sag this 
point is furnished hy the earliest examples cb the aetuid 
Minnesong we possess) iotne yearc ajo it was ce toaiary 
to pronounce these of purely native origi, tat tine 
recent investigations seen tu prove: that iy the majainy 


In other words, 
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af inatanees, at least, they must be reyauded as stintivet 
fyont the old mationul lovesange, for they contain 
phe and expressions aiuanifestly derived fem the 
new conventions of the kniphdly soviely, wid cae thus 
net xo uch the remains of dar older popular lyric is 
the heyimlaps of a courtly poetyy imported mitnly fron 
Provence, Yet this stdesent dacs net apply to all of 
them, andl dt will accordingly be necesary to esaanine 
the question at Hie: more in detail, sa gee to: putin a 
clearer idea of the divst stiqse of Minuesoup, 








® WT 


Tn the verses af the oldest Minnesityrer kuewu to ts 
by nine Der vou Biirenbers owe find no peeiitive 
trice of foreign iiflienee. Che conception of & Minne. 
diene the homie otleredt by the lover to lis misdrens, 
lowe nol yeb appear the relations between kilt saved 
lady beinge still represented ai they were inthe esnaidier 
period, wher women oucupied se ciatinetiy subordinate 
pevition, Cb seems aatural, Cherefore, ta caippose Chitt 
(howe: paris really: are fatadedt on cae drdipeettenis ions, 
thorgh ar they were cortaity composed for ie hedlily 
aidicnee, (ey cannot theneidves Tas looked apn ies 
“papier verse dn the strict seis oof the teva? 
Kitrenberg, (obs to he: nated, dived anid wrote du Lancer 
Anvitvia, on the banka of the Dsanibe, where the nitions 
poctry hel japparcottys been cultivated: tec oc rau tacble 
extent, TP dhink, then, that anative origi tay ftirly be 
Clatiiee) netonty for his poeiin tat ade for sich verses af 
the other carligat Minuecsinpers sim slow siaibce clan aeter= 
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istics, the chicf of thest: charteterictles beige CO) that the 
conception of Minnedieredt "is abet, the mere pebmitive 
aspect of love being represeuted | G2) Wad the tien ical 
form is very simple and shows Hitt variety, the eben 
being composed of pairs of vers) (4) that the rhy ines 
are still rude and dmperlect, wsonance fre qnemy tabsiage 
the place of rhyme; nn (a) that tient casas the puacies 
consist of a single strophe suid sre ibe anid unatter ted 
in expression, 

The poets whos: verses ave distinguishert by thieas 
peculiarities would accordingly foray the first peonp of 
the Minnesingers, Searerly half a dosent cient ise 
known to us by name, said pny a fee of Hedy penn posd- 
tions have been preserved ino the Mitaneduger tant 
scripts, ‘To a great extent, iidecd, thea: pownes sen 
quite outside of Minnesony proper, aad at ausays ber that 
they were only includes! in it beeauwa: ubeiy anthony 
eventually adapted themselves ta ite fasbicn ait se 
acted as heralds of the new movement. Bor iearty all 
of them do tadoubledly show traces ot the bareiga 
influence in some of their verses; if we deave the 
Anonymous pocins ont of Che question, Wierbeyy: bd: 
perhaps the only one who belongs: cmpletely: te the 
olderschool, Dietmarven Aint, Meintah ven Srvedingecnt, 
and the rest, though they seri tee pieesinyve thie patron 
tone in some of thelr soups, are hy others attectest bys the 
Romantic spirit (hat was te ysive Minneaany ita re ally 
distinctive character, and war, for a tine at beaut, Httenly 
to suppress the earlier type of layesieniys, 

{Southern France was the cotuitiy: that paeat rie hy 
supplied ah material for this wew Hteritiie, Et wan in 
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Provence that the medinyval lyric had first developed ; 
a courtly Jovessony had sprang. up there towards the 
close af the eleventh century, aud had been cultivated 
with a ovisour and shecess the move astonishing. when 
we consider how greatly it wer leamipoered hye thes eon 
ventions of fashion. or ie character i wet hove all 
(hing “fashionable: strupent rules were estublished 
for its form, which soon attained a deyree of refinement 
‘that often enouph depenerated into artifice, iad its 
subjectematter was equally prescribed hy the meade, 
Tn the dater Germitn Minnesony: practically all thes arts 
of the Provengal are to be found, although with mere ar 
Jess importatt moditications, aud the rst tices of thedy 
intreduetion appear even in this earlier preupe af posts 
Of whonr we hive jit spol, 

Phe question as to how the iuflence af the Provengal 
Wyrrie wits brompht to Cernig camatiebs a word or two 
of notlees, “Phe ebie® contre far ita reception would 
mutirally: he the courts of the princes, nobles, aud 
ceclesiistien) diguibuies: who patronised Titenture and 
non; Hlevary: compositions in these dyes eculdl not 





reach qirextensive public except theouph revital, and at 
nth courts the sinpers weld find thede heypest an 
Hod appreciiive janliences, cel wath die test caper 
toeshibit their mew skill The path ly whieh) ther art 
of the ‘Trobadars da penerally sicknewbedped too daye 
made iti way nto Germany bea northern one from went 
toreiih first up te the aeth af Praee, Chea aver (he 
horderlands, wpa alone the Rhine, and so across the 
ROUL ol Cormiany castisads to Atstiia.  Obdiel wat reach 
North Geronny tillaate, and never psiued prsuid there te 
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anyextent. ‘This used to Ie regatrelesd as the only round af 
its transmission, but soni years apo it wier pointed ont! 
that in all probability: there wan alia a aouthery route 
leading by the north of Uialy, theowph leila ager 
the Alp-lands, into Ceutual Austin This supposition 
explains a number of puzzling: plenmanienis, aval ACCOR 
for the exceptionally advanced position Guken bye Avestetin 
with regard to the innovations af chivaliy.  tlad the 
Romantic impulse come by the former route done, thet 
southeastern portions of Gis ald German Mp wegld 
naturally have been the last of all te he affected hy it, 
But by whatever paths the Komantic inthtence wi 
introduced, it is at hewt certain that it ‘sccn aprewul 
and’ gained an undisputed Supremes, aad that the 
Minnesingers of the: second Reoup are AME ageder itn 
dominion, ‘The conception of love a a sort af inal 
vassalage is now fully developed: the post inevitably 
“serves” his lady, and where this idee of servies appears 
we may be sure that Provencal iatlucnves, direct or 
indirect, have been at work. At the same tines the 
structure of the pocuis undurjwns fimulaniental ¢ Hitnpees, 
and is brought inte conformity with the Breneh ruth 
the stanza shows the characteristin Vipde division. dy 
which the ‘two first rls (the smosadtest  Statlen ") 
correspond, while the third paut (the " Abpessaye) ia 
formed on a different wheme; variety al vateties dy 


i 
| 


Thy Anton i, Sehiinbarh tn his Aeitine aes ober dee Minus tances 
(Graz, 1898), tints dheory ow this Went fon bev a eepdead ty 
Tuany scholars; a twtinher leis" tik tnyeelE cat Tel i te sippuary bat 
nay Le permiited te expres lediet in ite caved ties. and whidhation af the 
ingenuity with whitch it iy worked atte 
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demanded, and purity of rhyme: pradually: comes (00 da 
AHN Ut 





reyuirded as essential; new Romance 
introduced, notably the dachylic of foie beat, an selaptiae 
tion from the Mrench vers coments of len sylbibtes, 
anc direct: ranshitions from the Proverjgal sue net an 
common, (hough they are cerbualy exceptional ane 
frequent ai Fine praes on. “Uhbs 





become less iad 1 
period, which, roughly spenkingy, exteads aearky bas the 
close of the twelfth ceutury, prodces seme of the 
Rreatest onasters of Minnesonyy and itpdeaties anes 
typically the Crue character cad) the Hinitations of the: 
arg Amoup the poets of the prontp if will be salticdcat 
to mention icdeieh vor Thaasen, the Switbisa, whe 
mnay be cousidered the: firit great representarive of the 
new order of things JE feiarieh von Veddelos whose 
knichtly epic of 





Hani is famous ia the history of the 
medieval Germany but who ocenpies ie seneewdatt 
“Gsolated position fa Minnesonp ; Heinrich vor Merinayen, 

othe Phuringiag, ane of the freshest sand nioat onan af 

au he Lyti she Ninatly Retmnar von Phyzeneat who 
was an Abvtiin by birch but id an early stipe da his 
poetical career remover to the Court of Vienna, wheve 
he priectisnd bis cet with extraordinary sutecess, lei 
reycardoat hye Dis cenbenaporarhes an the Sychory aod 
Hight of all the: tunedal tesa,” 






IV 
(Phere can be Little question, Cen, Gictcurky Minnesota: 
was chictly indebted ta the Provencal dyrie tar ies devet ap 
ment. Other literary iattiences, haweves, were ues debe 
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also at work to some extent, and ies great dmporlanee 
has been attached by certain scholars fo at least two of 
these, they must not be passat hy without a word of 
mention, ‘The first is that of the vernacular relipious 
verse-—the German hymas whieh were composed on the 
model of the older Tatlin ¢ tid which wiquestionably 
were of consequence for certain forme of Minnesony, 
But that they seriowily aflected Minnesonye proper. 
that the Mariolatry which is to he found ju sunye 
of them served as a shurting point for the new 
“Trauendienst,” and so led the way to the lypicitl loves 
lyric, as has sometimes been stented is most untilely, 
Mariolatry cannot, indeed, ber ignored sas it factor iu (he 
development of “Frauendicnst,” and iu some ininds it 
may have colowed the conception of such a homage 
pretty deeply, but probably tC was itielf eneouraged: hy 
the knightly worship of woman to inch preter extent 
than the latter was by it; it certainly did not prow to 
its extravagant proportions until the lidies who were 
the subjects of the knightly lyrien hid alrendy been 
elevated to their commanding: position in society, 

The second influence we have to consider is that of 
the secular Latin lyric of the Wanderings Students or 
elericé vagantes, that sad, mad, bad, plad brotherhood: of 
scholars who in the Middle Ayes taavelled i quest of | 
learning through [france and Germiniy, aid indeed all i 
the great countries of Murope, taking: Uheir pleaatre by | 
the way, whenever they conld get it. Wine they loved | 
deeply, dice dearly, and in women outparamoured the i 
Turk, but literature has reason to be pratefal te them, | 


for they have left behind them a store of sone: written | 
: i 
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with irvesistible (freshness, beilliancy, and tunefuliess! 
The richest period of their literary activity embraces the 
— datter half of the twelfth centary, and it has been mains 
tained that the early Minnesingers had in’ these 
crhymed Latin verses ao foundation upon which they 
could build the structure of their art withant auy belp 
from French sources, Tt is dinpossible, however, to 
accept this theory except within very narrow finits, 
“There certainly does seem te be a close connection 
between the Latin poems and the German lyric of the 
ceartiost period, and instances mayr be eoted where dye 
one has obviously been affected by the other, but it is 
very dificult th say definitely in such cases whieh was 
the original aid whieh the imitation And the points 
of dissimilarity soon become: striking and. sipnificant : 
the sentiment of love, for example, as it appears in the 
songs af Che Wandering: Sticlenbs, is llapethen clifferent 
from the imapinative conception met with in Minnesany, 
and the metrical structive of the German pocms is, with 
one or two exceptions, dintinet from Chat of the Lattin, 
The direct influence of this lyric upon Minnesonp, either 





Che two chief collections of thee ate the Caraaa Mauna edited 
hy PA. Sehmedler (gdh eck, Meesdet, rieg) and Ze dada Pevens 
vanenty attributed lo Walter Mater vdivert by Che Wright Qhaautoa, 
Hr). Anyone with sc omationing of Ladin ind aed to riidly Voritapient 
wittook pon bfe wilh fot these vedinnes, wy Mie tery I ot 
Wlightlal hinge Eng tdi teaders will tind f a Adktington Syaaels'n 
Wine, Worn, and Sows (London, e884) 0 pil account of thie Waueler 
yg Sutdlentap aad Cheb ltetatine tegether weit a sauiber ad Akad 
cumilations. 

2 Originally by Be Mardin in thes Aesteede aft fur deududer liter tian, 
fess. G00, iid interne decently hy Wilhelm Meyer dn hiv edition of 
vagments Burana (Merlin, ryot). 
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as regards form or subject, mast therefore he regarded 
as very small. 5 10: _: 

Finally, it may be of interest to add in (ils connection: 
that the Latin classical authors---especially Ovide. seeny 
to have exercised some slipht influence au Minnesong, | 
How. far: this is the case, however, has uot yee: 
been sufficiently determined ;! the ‘Probuclors corainly | 
borrowed now and then from the Latin authors, snd} 
there is no reason why the Minnesiayers should not} 

















have done so also, though few of them, b Utink, pive any { 
indication in their verses of being: familiar with) classical!) 


literature, But of course the influcnee here is in any: 
case a quite sccondary one, and does not affect the! 
development of Minnesony at all vitally. i 


. Vv 


It-has been necessary to discuss the oriin aud early} 
stages of Minnesongr at some doupgth, beeause the subjects 
is involved in considerable obscurity and conflicting 
views are held repardings it, 0 is, indeed, only fiir toy 
confess that, although FP have tried to avoid questions off 
controversy as far as possible, there is a pond cise) ins 
the foregoing account that may be challenged. Wilh the} 
subsequent development of the art, however, LE niay deal : 
more pricy, trusting that the tramilations, which are 












TAnton Vi. Sehiintueh in his Aevtrdge uae Heras wladeuts her} 
Dichtwerke, Er ticks Die alteren Minnestinger (Whew, ius) diawe | 
attention fo numerous piestpes from the ealicr Minmeshiysars ii which de” 
finds fitations or reminiscences of Latin writers, LE tliah he xenesv ditt! 
exaggerates the importance of sich pavaltels, ancl ix inclined tee aacnitis tow © 
much direct influence (the classical Jiteuture, 
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~ chronologically arranged, will sufliciently Hlustrate: its 
main characteristics, 

The courtly love-songe will its conventional assuny 
tions, stereotyped pliraseolopy, aud restricted circle of 
motives, was cultivated by the early Mingeningers to 
the exclusion of almost every other kind of lyric. Tt 
enjoyed an undisputed preseminence for typwared of it 
quarter of a century, and coached: a remarkable: deyree 
of formal excellence, But even before the close of the 
twelfth century there are indications Chat ite monotony 
was bopginning to be felt, and a renetion apsiiist it wiee 
bound te come la Walther von der Vapelweide, the 
greatest of all The Minnesingers, Chere appeared: as puct 
whose penius wie indepeadent enough ta oppure, atid 
strong enongh to overcome, iti limitations, Ube ware in 
his youth a pupil of Reiamar von Phuyensat, Ute aisst 
typical representiitive of the eleysunt, sentimental Miane: 
song ad der atede, wud for a lime he toe fell in with) the 
prevailingy fashion, buties he attained toa diter mastery 
of his art, he began to tatvoduce new elements inte it 
and to pive ih a welcome freshness and variety. Tis 
{innovations however, sve not se much a revel iqsdist 
the spirit of the courtly lyric tor he hinwelf uitintaias 
the Teniphtly attitude towards Minue" and deplores 
the sigma ef ibs approaching: depradation. as cae en 
deavour to caliape its ustvew bounds sid badnye it iste 
closer touch with natin, ‘Pood preat extent he effecns 
this by clawing from the samrce of that popubur setae 
which had becn despised and: rejected by the courtly 
poets; thus in him, as hater on in Goethe, we see the 
poetry of art join hands with the Volkslied iad thereby 
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attain an unrivalled perfection. Accordingly his songs 
of so-called “niedere Minne,” which celebrate a maicer 
of humble birth and not, as convention demanded, a 
married lady of high rank, mark a new departure ine 
Minnesong, and in their freshness, charm, and exquisite! 
form are the most captivating examples of all) the! 
medieval lyric! But it was not only in the case of the i 
love-song that he freed himself from those fetters of 
etiquette that had kept the knightly singers hound "sof 
fast, He did not, like most of his predecessors, confine! 
himself to the single theme of love, but dealt with all! 
the great interests of his time vligious, political, and! 
social—and thus enormously extended the range of high 
art, It was he who revived and perfected that form of 
didactic verse known as the “Spruch," which constitutes 
so large and important a section of the later Minnesong! : 
that we must delay a moment to consider it here. i 
The Spruch is in many respects distinct from. the: 
true song or “Lied,”* the main point of difference 
being that it consists of a single strophe, while the Lied: 


is generally composed of several sliunzas; from thet 
if 








1T have not dared to adempt a rendering of Waltle 
this class, such as C/ader der Hanive or Nemt, Pontes . 
a transtator’s sacrifege aay tnive its tiaiia, New dive PE lieludedt in hia: 
volume any of his politienl pati, beeause they caniat le enjoyert withant 
some acquaintance with the historical events of the putdad. Che ete timed . 
Thave given from him ave thus utmost as inadequate to styseest Ue vanbety! 
asthe merit of his verses, and Dawe his shade a donble apalopy ¢ af inoait 
of the other Minnesingers Fneed heyy forgiveness on tte: single scary alone 

@The terme “Sprach" and (Lied in this teelmical acne ow 
originally made use of by Siuoek and have heen retained hy succeeding! 
scholars, Lut it must be noted that they were not ne employed by the Mite} 
High German poets themselvea, 
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point of view of the music this implies that in the latter 
form the tune of the first stanza wits repested fur each 
of the others, while (he Spruch was" durchkonmponiert” 
—?e, cael sepurate part of it had its own speeial nicloly, 
In style it is popular, and Jacks the characteriatics of i 
class-poetry, the subjects of which it (reats bering as ac rule 
social and religious questions of general interest; niarit 
aphorisms and proverbial philosophy, fables, riddles, 
réflections on life and death, and the like, find saaituble 
expression in it, Tt rarely deals with "Minne," ov if it 
does, its tone is didactic rather than lyrical, and it is 
never, like the genuine Minnesouyy adalresieet to dhe ladys 

Obviously the Spruch is a primitive form of verse, and 
must have existed ever since Che Hine of the woarcderiags 
minstrels, Yet of the earlier Spruch poctry few ex- 
amples have come dawn tote, “Phos of the sascalled 
Spervogel! stand alone in the early period of Minne 
song, and with their unaffected style aud henely 
sentiment look strangely out of place amonye the hou 
of courtly lovessougsa, But itimay be safely: asannied 
that this kind of litenuture never coascd te he cnltivated 
hy the professional sinpers of humble birth) the knightly 
slagers, most of whom, to beypin with, were aateurs, 
would naturally hold loot frome it for that very reason, 
for down to the ime of Walther von der Vopehweide 
the distinction between the courtly port int the 
wandering yleeman owas very anirked.  Wodther, 
however, whose preat merit it is tu hieve bride 
over the yall between them in hic fife ae dei than 











Vhe Spervagel Gy sometimes ha called Herper; tle veises of 
Spervegel O, sre considvmbly tide wud more claterate, 
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in his art, eagerly appropriated the Spruch, elevated 
it to a higher sphere, and so gave it a permanent place 
in Minnesong. His own Spriiche touch on nearly all 
the important questions of his age, and include some of 
the finest political poems in German literature. 

All the earlier forms of the medieval lyric are thus 
fused and clarified in Walther, and in him Minnesong 
finds its greatest representative. After his time the 
history of the art is on the whole one of gradual 
decline; poets of real and varied talent did indec: 
appear in surprising numbers, but only one of them 
possessed sufficient originality and force of genius to 
strike out a new line for himself and found a school, 
This is a younger contemporary of Walther von der 
Vogelweide, the Bavarian knight Neidhart von Reuenthal, 
whose songs of peasant life exercised a strong influence 
on later Minnesong and found many imitators, They 
are realistic in treatment, and represent a further stage 
in the reaction against the courtly conventions that 
was inaugurated by Walther in his poems of “niedere 
Minne.” Walther, however, was always in sympathy 
with the ideals of the knightly art and strictly main- 
tained its standard of refinement, and it is characteristic 
of him that he strongly disapproved of the innovations 
made by the younger poet, whose choice of subject and 
freedom of expresssion seemed to him contrary to 
the laws of “hévescheit.” Neidhart’s earlier songs—his 
later verses show a return to the conventional type of 
Minnesong—are modelled on the old national poetry of 
country life and probably retain many of its character- 
istics. They fall into two groups of summer-songs and 
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winter-songs, according ta the season of the yeas 
represented in them, The former no cdunht ceaenble 
the traditional folk-songs which celebrated Une returar 
of stimmer, and which from time Tmmactiortal bsed 
accompanied the festival and dance called forth hy threat 
occasion; indeed, it is quite likely that they: were 
written for.a similar purpose and were sutys, hie the 
first instance, to a peasant audience, though they 
would afterwards be recited, in a somewhat diferent 
spirit, to the courtly circles, ‘They were in all proba 
bility originally suggested to Neidhirt by a well known 
class of the Romance lyries-—-the so-called pastomell-, 
in which the favour shown to a knight by a tas 
shepherdess or peasant qrirl forms the stock theme, Lhe 
winter-songs, which are also of ancient orisau, ane 
humorous and satirical, ridicule the mannens aid atten tt 
tions. of the peasants, and describe scenes af pith 
merrymaking with considerable wit and wot a bette 
coarseness, It is possible that some of them mpiy abi 
have been sung before the peaiants, but thes qaajenity 
must have been composed solely for kaiyhtly andicas 3, 
who regarded the “boor” with contempt, olten ringed 
with envy for his material prosperity, sms! aesordienely 
received these piquant verses with great favour, : 
From the time of Neidhart, Minnesonpe fllews ther 
main lines. One set of pools, of whom Ubich ven 
Lichtenstein may be taken as a typical representation, 
carried on the tradition of the courtly Te 
Another principally cultivated the Spruch, whieh had 
been brought into repute by Walther id, as the 
conventional type of Minnesonge beysun to bose: 











conigs, 





havea, 
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came more and more into prominence; it is, indeed, 
generally the case that moral verse of admonition and 
denunciation flourishes best in a period of decline, Of 
this class Reinmar von Zweter is the leading represent- 
ative. The third set of poets, among whom Gottfried 
von Neifen, Tannhiuser, and Steinmar deserve special 
mention, continued and to some extent developed the 
popular song as it appears in Walther and especially in 
Neidhart, gradually introducing a greater licence and a 
more pronounced spirit of burlesque, In fact the whole 
tendency of later Minnesong is towards an abandon- 
ment of the early knightly ideals, The axt passes more 
and more into the hands of the professional singers and 
the citizen classes ; parodies of the old “ Frauendienst ” 
become popular; Saint Anne and Saint Martin are sworn 
by no less than Sir May and Lady Minne, and so the 
philosophy of Sancho Panza finally carries it over that 
of Don Quixote. During this period, too, the structure 
of the poems is often preposterously elaborate, metrical 
tours-de-force in comparison with which such a form as 
that of the ballade is mere child’s play, being common ; 
thus, for example, we find stanzas in which all the 
rhymes consist of words exactly similar in sound and 
spelling but different in meaning, and verses in which 
every single word is a rhyme,—the latter form is a 
near approach to that affected by Aramis in the poem 
of which the first canto, it may be remembered, “con- 
tained four hundred lines and lasted a minute.” In the 
same way didactic verse gives evidence of increasing 
pedantry and affectation ; the burgher-poet poses as a 
master of all the arts, fills his verses with extravagant 
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conceits and scraps of a fantastic erudition, and attaches 
an inordinate importance to the cor fase bling: of 
intricate metrical forms. ‘Too many of these later 
productions suggest Holofernes’s criticism : “Tere: 
only numbers ratified ; but for the clepanec 
and golden cadence of pousy, caret.” ‘Thun Mitaaesonsys 
gradually and inscnsibly passes into Meistersonyy witht 
its guilds and schools and elaborate formalities. 

° 









VI 


The preceding account may serve to indicate in its 
broadest outlines*the course of the literary development 
of Minnesong, We have now to consider the sucial can: 
ditions under which the art was practised and by: which, 
in its early stages at least, its character was determince, 
.{Minnesong, it has been said, was at first cultivated by 
members of the courtly society} bul this statement may be 
qualified a little further, (‘The nobility af the tine was 
divided into two great classes ~a higher, which hiad heen 
developed from freemen, and a lower, which lat 
been developed from serfs, {he first repreantittives al 
the art, who practised it as amatetirs and not far reward, 
belonged for the most part to the higher nobility : duriys 
its earlier period, which extends to about rige, it re 
mained principally in their hands, and wis very restricted 
both in choice and treatment of subject. But before heetne 
it was taken up by the lower nobility---the yah hiy 
whom it was rapidly developed and hronpht to ity 
perfection; the greatest of the Minnesingers: -Reinmar 
Morungen, Walther, and Neidhart---wore all members al 
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this order. Much the same thing had happened in the 
case of the Provengal lyric, which also found many of its 
ablest masters among the vassal-class. For the better 
understanding of the subject it is worth while to cast a 
glance at the history of these vassals in Germany. 

“It was the custom for wealthy nobles in the Middle 
Ages to keep a multitude of dependents, and from an 
early period we find mention of certain household officers, 
known as ministeriales, in the service of the emperors, 
prelates, and barons,‘ These ministerials had originally 
sprung from serfdom, but had, since the eleventh century, 
formed a birth-class of their own; they shared with the 
higher nobility the privileges of military service and the 
right of holding fiefs, and before the close of the twelfth 
century their social position had come to be one of 
considerable consequence and steadily continued to 
improve. .Many of them were highly educated men 
and held posts of great trust and importance, yet owing 

’\to their obscure origin they were not regarded as quite 
ena level with the older nobility ; for example, marriage 
between a vassal and a lady of high birth was held to 
‘degrade the latter. It was natural that the more 

“cultured men of this class, mixing freely as they did 
in the society of the courts, should devote themselves 
eagerly and successfully to the practice of Minnesong, 
They would necessarily come in contact to a considerable 
extent with the ladies of that society and to them they 
would address their poems; each singer, that is to say, 
would select some particular lady whose favour he 
desired to obtain, and would offer her the tribute of his 
verse. The choice, no doubt, was often a mere matter 


| 
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of form or policy, but in some cases it may easly have 
been dictated by genuine admiration, 

The vassals, then, made themselves masters of the at 
of Minnesong, practised it for their own advancement, 
and before long adopted it aston, thereby ata t 

‘ing it on a new stage of its development, Tt rust 
frequently have occurred that a min wits inable 
to obtain a fief from his lord; in that case, if he ad ae 
other employment, he would have to le is home, wet 
out to seek his fortune elsewhere, tnd offer his sea vies 
to some wealthier or more generous patron, Tt is net 
unlikely that a mumber of the Minnesinpersi fours 
themselves in such a plight; they would winder fom 
place to place, practising: theiv art aud finding: entertain- 
ment for a longer or sborter period at (he courta uf 
different princes and nobles, but would hive no hope of 
obtaining a permanent position or settled incase unless: 
they could secure the favour of some powerfil tard 
and be taken into his service, ft was through men 
of this class—probably above all throush Walther 
von der Vogelweide-- that the Minnesonp proper 
with its exclusively knightly outlook and. ideals was 
gradually brought into closer contact with the art 
of the wandering minstrels and was taken up hy these 
humble singers also.) And thus we find it dilipently 
cultivated by high and low within a comparatively: short 
time after its introduction, 

It should be observed, however, that while the rane 
of the art was thus greatly extended, the character ul 
the knightly love-lyric itself! was lite altered, — Ite 
Conventions hac been fixed and were maintained in all 
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their force even by the singers of humble birth who 
cultivated that particular form of verse, Its most 
striking feature is, of course, the curious relation between 
the sexes that it represents: the knight's attitude 
towards the lady is one of conscious inferiority and 
unconditional submission, It has been pointed out in 
an earlier section that the few early examples of German 
Minnesong in which this conception of homage does not 
appear, really belong to an older class of poetry and that 
Romance influence was responsible for the new order 
of things. Among the higher orders in Provence the 
fashion of a kind of love-homage with its forms modelled 
_ on those of feudalism had sprung up and gained ground 
very rapidly; .the Trobador declared’ himself the 
“yassal” of the lady whom he loved, claimed from her 
the privileges of vassalage, and served her in the hope 
that she would eventually reward him with the “ fief” 
of her favour, This conception of “ Frauendienst” was 
introduced into Germany, and evidently appealed very 
strongly to the sentiment of the cultured classes, It 
was to some extent modified and brought into accord- 
ance with the forms of German feudalism, and thus 
“ Minnedienst,’ the ideal vassalage, was established, 
“Minne” being regarded as the great element of refine- 
ment in life and the source of all earthly happiness. ? 


VII 


The question necessarily arises: What were the 
actual relations between the poet and the lady whom 
he addressed? There is little doubt that the Minne- 
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singers offered their homage principally to matrivd 
women of higher rank than themselves, - Attempts have 
indeed been made! to prove that, in the majority of 
cases at least, they addressed themselves to pints whont 
they hoped eventually to marry, but this theory, though 
no doubt the pleasanter one of the two, cannot ¢ iy Ine 
accepted, Girls played so small a part in the social Hite 
of the time and were so strictly guarded before mirrigre 
that opportunities of intercourse with them must have 
been rare, and besides it must be borne in mind Chat the 
Minnesinger might already have a wife of his own, [Ub 
incontestable, too, that the Provengil and Preneh pacts 
addressed thir verses to married women, and this bein 
strong argument that it was not otherwise in Germany, 
As regards the morality of such relations, it wouht 
hardly be fair to judge them from the modern stud. 
point. The fashion of Frauendienst is nowadays apt 
to strike one as a trifle ridiculous, and a prance at dle 
innumerable and unvarying protestations af honmugqre 
made by the poets to their mistress ves one with 
a general impression that in those days Fran Minme was 
sooner caught than the pestilence and) the taker rag 
presently mad, | But there is no reason tu doubt that 
the new worship for women was in the ovin quite 
sincere, though it may sometinies hive been expressed 
in an extravagant manner, and that its duflucnee was on 
the whole ve-y beneficial.” Of course it is obvions that 
in dealing with a complex problem like this ua nuiversal 
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_ Especially by Reinhold Becker in hiv Der mdttehettert 
tn Deutschland (Malle, 1897), an interesting amd sayy 
though its main thesis must be regarded as unteanble. 
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rule can be laid down... The spirit in which such homage __ 
was offered and the results it produced would vaty ° 






according to the character of the individual. Ti 
nobler nature would apprehend it from the imaginative 
and ideal side, escape its dangers, and get nothing but” 
good from it. In other cases, no doubt, the relations 
were of a quite artificial kind; Minnedienst was little 
more than a conventional and fantastic form of inter- 
course between man and woman, hardly subject to the 
conditions of actual life, The lady might or might not 
formally accept the singer as her vassal, but would in 
any case have no intention of granting him “reward,” 
and would very likely evade the occasionfor doing so 
by setting him tasks involving some time and trouble; 
if she could not bid him fetch her a toothpicker from the 
farthest inch of Asia, she might at least, and often did, 
command him to take part in a Crusade, The singer 
on his part might finally get tired of being kept so long 
without recompense, and would in that case quit her 
service and offer his homage to someone else, not with- 
out complaining of the ill-usage he had received. But 
it is only natural that instances should also have occurred 
in which genuine passion was felt on both sides, or at 
least on one, and love-intrigues were entered on sin 
earnest, so that there might be good reason for a 
husband to keep watch and ward by means of the 
“huote” and “merkaere"} against whom the complaints 


1 Strictly speaking the ‘merkacre” are those who act as spies, discover 
the intimacy between the lovers, and prevent them from meeting, while 
the ‘huote” represents those who are set to keep guard upon the lady's 
honour; the distinction, however, is by no means carefully observed. 
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of the poets are so incessantly directed, The Analisi 
the time, it must be remem bered, were generally artied 
at a very early age and had no choice in the se iebieon of 
their husbands, and it might easily happen that a port 
would inspire in his mistress a pi sion he himself felt, \ 
In this connection it may be well to mention that the 
so-called “Frauenstrophen” in’ Minnesonge 40, hese: 
verses in which the speaker is a lady who declares in 
mote or less. passionate terms her devotion and surrender 
to the knight—cannot be accepted as yenuine except 
with very large reservations, It is, indeed, doubt tl il 
any of them were actually composed by the budies, We 
know that in Provence women did) to some rstent, 
practise the art of poetry, but we have no proof that 
this was the case in Germany. No name of any: such 
poetess has been handed down tous; there is no Germiat 
Sappho of the thirteenth century to compete with the 
illustrious Karschin of the cigshteenth, and it is therefore 
difficult to do more than concede the possibility of literary 
ladies having taken an active part in Minnesonj. | AM or 
nearly all of these verses’ wore probubly composedl by 
men} they Would ‘often be entirely fictitions, but biiypht 
in other cases have some basis of relity, inasmuch as 
the'poet would make use of phrases and sentionents he 
had heard from the lady.) ‘Thus an attractive xplanie 
tion of some of them is afforded hy the edu 
Ulrich von Lichtenstein where he relates how hin 
nistress sends him a message and he thereupon tures it 
nto verse, 
(The whole subject of the actual relations Detween he 
roet and the lady is perplexing, and must nec arily be 
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left rather vague. How far Minnedienst and Minnesong 
may have been affected by unusual and more or less 
morbid conditions of sexual life, as indicated in the 
exaggerated subservience of the man to the woman, I 
shall not attempt to discuss; the question is one for the 
specialist in psychology. ‘It is plain enough, however, 
that the state of affairs was not altogether wholesome or 
natural, and in fact it was. patently contradictory. 
Minnedienst was considered, and to a great extent} no 
doubt, with justice, to refine the manners and elevate the 
character of its votaries, but if pushed to its logical con- 
clusion it evidently came into opposition with morality, 
The lover held himself entitled to claim feward in return 
for faithful service, and probably the general opinion of 
society would have supported such a claim. He might 
often enough be satisfied with some small token of 
favour, but if he proved more exacting, awkward com: 
plications could not fail to arise, Here, indeed, lay the 
fatal weakness of Minnedienst, and perhaps the conscious. 
ness of this contradiction may have been one of the chief 
reasons that the enthusiasm for its practice began so 
soon to lose its original sincerity. 


VUI 


It is hardly surprising that the Minnesong proper 
should in these circumstances be open to the charge of 
monotony, Its few stock subjects—the suit of the lover, 
his lament at the lady’s cruelty, his demand for recom. 
pense, and so on—are repeated over and over again with 
innumerable trifling variations, but nearly always in the 
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conventional manner. ° 
courtly love @ da mode: the knight 
jn the aspect of lover, and of the : : ; 
portion of his life we hear nothing. the joy of battle 
and spirit of adventure that are so manifest io the eple 
poetry of the time are strangely absent from the lyse, 
and even when the Crusade furnishes the theme of a 
poem, as it very often does, love generally: holds the 
foremost place and determines the (realment, Kx- 
pression of genuine passion ts rarcly met With unless in 
the case of the so-called “‘Vagelieder" ! or Diaytsanyes 
—poems that, describe the partinyy of two dovers at 
dawn after a night of secret Jove--and these are mostly 
dramatic rather than lyrical in character, Naturally, ton, 
the language suffers from the constraint of fishion and ix 
often stiff and artificial; the poet does not attempt to be 
individual in style, but is content to express the general 
sentiment of his society, and therefore employs the set 
terms and current phrases of court life, Moreover, as te 
was under the obligation of suppressings all allusious 
that might lead to the discovery of the lady when he 
wooed or pretended to woo (her name, for example, 
must never be mentioned), it was not cay for hin te 
be spontancous or personal, and he would Henerally 
prefer to draw upon the stock of stereutyped subjects 
for his song, 
? 

) The “Tagelicd” is really an old national fori of verse, but dia Minne: 
‘ong it shows the influence of Romance modets yer irkelly, Phas de 
igure of the Warder, who plays so important a pat Ly alt dye Laer 


iongs of this class, appears first in dhe Provengul “alba, whieh it was 
wobably introduced into German Minnesong: by Wolftian van Eschenbach, 
















xliv OLD GERMAN LOVE SONGS 


’This uniformity in the choice of subject leads on to the 
question of verbal plagiarism.” Throughout Minnesong 
there occur numerous examples of agreement in thought 
and expression. Many of these are probably to be 
regarded as the more or less fixed formulas of the 
knightly society, which had established a regular 
phraseology of its own; others will not so readily admit 
of this explanation, and seem at first sight to be directly 
borrowed from the first Minnesinger who made use of 
them. - It must be remembered, however, that such 
similarities of expression might well enough arise from 
similarity of circumstances real or fictitious, so that 
the plagiarism might be unconscious, But after all 
allowances have been made, there remain many cases of 
obvious imitation, and some of the inferior poems are: 
little more than mosaic-work from the phrases and’ 
sentiments of others, In this respect, as in many others, 
the Elizabethan sonnets afford an interesting and 
striking comparison with Minnesong. 

- Of course the monotony we have spoken of is most 
apparent in the case of the Iove-song proper, and is thus 
chiefly characteristic of the earlier period of Minnesong, 
when that kind of lyric was most generally cultivated? 
Once Walther had succeeded in breaking through the 
restrictions of the conventional Minnedienst, a much 
greater variety was possible. And these restrictions 
had at least one compensation, that they induced the 


~ 1In a brief volume of selections the monotony is naturally much less 
evident than it would be otherwise: most readers of A/#unesangs Hrithling 
—~the collection containing the poems of the lyrists prior ta Walther von 
der Vogelweide—will, I think, admit that its variety is decidedly finite, 
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-poets to pay more attention than they might otherwive 
have done to the purely formal side of their art, anu 
thus helped to establish that high standard of technical 
excellence which is one of its most notable features, [t 
must also be remembered that, with the accompaniment 
of music, the songs must have been much dey 
to their original hearers than they are to the toden 
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reader. 
1X 


Literary critics have been far from unanimous in their 
estimate of Minnesong. A good many Geri hive, 
perhaps, been” pardonably inclined to exaggerate its 
merits, while aliens, cither from want of proper syinpset faye 
or because their acquaintance with i¢ hits been sdipht, and 
their knowledge of the old German lanpauyre impertect, 

"have often disparaged itunduly, ‘Phat achuivable cvitt: 
Lowell, for example, certainly speaks rashly and ine 
advisedly when he says:!—-" On the whale, it would: he 
hard to find anything more tediously artificial than the 
Provengal literature, except the reproduction of it hye the 
Minnesingers,” A more acceptable judpinent is pau 
nownced by Professor Saintsbury,? who declares ib ta be 
“the most varied and charming lyric of the Middle 
Ages,” and adds, in discussingr its obligations ta the 
Romance poetry, that “even the borrowed mueriat is 
treated with such intense individuality of spirit that it 
almost. acquires independence.” OL course, it amt 


Un his essay on Chaucer, 
rs : The Flourishing of Romance and the Rise of legen y (Kalintaryhs 
‘ a7 aes aoe 
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always be borne in mind that the art, although it was 
., wonderfully quick in developing, extended over a very 
' long period and is represented by a-very great number 
of poets—von der Hagen’s collection of them gives 
upwards of a hundred and fifty. It is inevitable that 
among such a multitude of Minnesingers there should 
be a good many whom the gods did not make poetical 
and whose productions are of comparatively small value ; 
the wonder rather is that such a number of them do 
display some true lyrical gift and write verses that still 
possess a charm in spite of their many conventions and 
limitations. It is, however, more to the point that 
Minnesong can boast four ar five poets of real eminence 
and one poet of genius, for after all we must judge of 
art by its highest achievements, In the allowance of 
modern readers, therefore, Walther von der Vogelweide 
must in himself overweigh all the host of his fellow- 
singers, for his verse at its best is supremely good and 
makes a universal appeal. “ Lord, what a blessed thing’ 
it is to read a man who really can write,” said Dickens 
of Tennyson, and one is very much inclined to echo the 
sentiment on first making ac(juaintance with Walther, 
In his more mature poems—some of his early work is 
imitative and rather insignificant—we feel that he is 
able to say exactly what he wishes and in absolutely the 
best way. He alone among the Minnesingers has entire 
command of his material, and neither wastes nor mis- 
places a word; his treatment of language shows some- 
thing of the mastery displayed by Dante or Goethe. Thus 
his finest Spriiche achieve an apparently perfect simplicity 
and freedom of effort; the metre, rhyme, and other 
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devices by which their effect is so enormously helgghtenes I 
are felt to be quite spontancous, and the points are suite 
with an ease that feaves the reader with a delighted el 
ofsatisfaction. He is no less admirable in the pure lyric, 
and in the religious and reflective pocm, where he 
exhibits, together with this purely technical skill, that 
unmistakable and indescribable union of meaning and 
melody and that power of qivingg utterance to the 
universal in the particular that belong only lo the yreat 
masters of song. And finally, the versatility) of his 
genius, which can express all moods: from the airiest 
playfulness—he is almost the only German port who 
can be graceftilly arch — to the saddest seriousness, 
entitles him to be considered the representative of all 
that is best in Minnesong. ‘The art that produced snch 
a poet as this cannot be set aside as merely tedious or 
artificial, 

_ For the rest, Minnesong no doubt does display many 
of the tiresome characteristics inseparable front any stich 
fashionable kind of verse, But it can, espreially divinys 
its earlier stages, justly pride itself upon a wealth of 
poems as graceful in sentiment ag they are adtulrable ia 
workmanship, and after all there are not aniny peciuds 
of German literature of which so much can be said, Dts 
own finest period falls within the last quarter of the 
twelfth century and the first quarter of the thirteenth, 
and is thus not a particularly long one. [ty cetrse: is 
indissolubly linked with that of chivalry, whieh beyuin ta 
enter upon its decline in Germany shortly after the latter 
date, Knighthood, indeed, with its strivings for an ex- 
clusive and impossible culture, could not preserve its 
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glory for very long; real life clashed too roughly with 
its ideals, Nor could it be easily reconciled with the 
religious doctrines of the day, which condemned all 
worldly pomps and pleasures, Almost from the earliest 
times of chivalry we may note this conflict between the 
joy of life and the fear of retribution; most of the poets 
sooner or later make their sad recantation: Dame World 
gives but a sorry recompense, they cry despairingly ; let 
us repent and transfer our allegiance to Heaven! And 
as knighthood degenerated, Minnesong, which was 
essentially an expression of one side of its ideal, 
necessarily declined too. The poets continually lament 
that the time of courtesy and true Mintiedienst is past, 
and that rudeness and violence are met with everywhere, 
Gradually the knights ceased to cultivate or care for an; 
art which was taken up more and more by the citizen 
class, Vet echoes of the older music are audible to the 
end; ever and anon a snatch of belated melody recalls 
the full chorus of the prime, and the song of the earliest 
Minnesinger is still tuneful on the lips of a last 
descendant, 


x 


It may ‘be well to close this cursory account of 
Minnesong by saying a few words about the professional 
Minnesinger and his manner of life. “Though the art 
was practised by all classes of society—by emperors, 
nobles, vassals, and finally by men of quite humble 
birth—we are here concerned chiefly with those wha 
adopted it as a profession, since it was through them 
that its productions obtained a wide circulation. They 
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led- for the most pat a restless and une 
few of them were fortunate enough lo 4 
manent position in the service of a wealthy pitrou, sit 
failing that, they were forced to travel from one plive te 
another, ) those of the better class on horseback aud 
generally accompanied by an attendant, those af the 
Jower class on foot, ‘Their principal halts would he 
made at the courts of the nobles, where they would be 
likely to find their most sympathetic audiences; indeed, 
as amusements of any kind were scarce in Choe days, it 
singer of any merit could generally count upon a welecuie 
and would be bospitably lodged and cutertained by the 
lord of the castle during his stay, Before his departire 
he would receive a donation of more or less vahie, 
generally in the form of money, jewellery, or clothings 
Of course the professional Minnesinger, whatever his 
rank, looked for material reward, anc rile demanded 
it with a good dea! of insisteney ; as liberality was con. 
~ sidered one of the cardinal virtues in medieval tines, he 
would have the less scruple in uring: his audience te 
practise it, and in fact such petitioning: was taken quite 
as a matter of course and was not looked dawn upon as 
begging, He might often, however, remain for a eon. 
siderable time in one place, especially durings the winter, 
‘when travelling was almost impossible and when his jart 
would prove doubly acceptable. “Winter, it aint. prs 
temembered, was a tedious and tryingr season, and the 
inmates. of the castle, who were scantily provided with 
comforts and had few opportunities of diversion, mipht 
be cut off from all outside intercourse for months ther. 
It was only with the return of spring thet saciid pleases 
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could be resumed; accordingly that season was always 
hailed with joy, and the innumerable praises lavished 
upon it by the poets of the time are perhaps as much 
due to this circumstance as to a love of nature in the 
modern sense of the term. Certainly the medizval 
poet seldom shows any really intimate and accurate 
acquaintance with the aspects of nature; he may tell us 
that the lindens grow green in April, but we shall not learn 
from him that ash-buds are black in the front of March; 
he delights in the songs of the birds, but does not care 
to note if it is the mounted thrush that pipes so rarely 
or the ouzel-cock with his orange-tawny bill; and the 
posies he gathers are nearly all of roses and lilies with 
here and there a violet—no garlands such as Perdita 
longed for or nosegays of visionary flowers such as 
Shelley bound in his dream. 

The Minnesinger, then, was expected to entertain the 
company as occasion might offer: time and place would 
naturally vary according to circumstances, In summer. ‘ 
time the recital would probably take place out of dooys:' 
~~in the orchard or the courtyard; in winter one of the 
larger apartments of the castle would be used. The 
audience would seat themselves in order of rank, forming 
a semicircle round the singer, who would then deliver 
his poem, As regards the method of delivery there js 
much dispute, and indeed very little is known with 
certainty about the music of the Minnesingers. The 
usual instrument seems to have been a fiddle and bow, 
but apparently a kind of small harp was sometimes 
employed. There is no sufficient reason for maintaining 
that the singer must have delivered his song and played 
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the accompaniment simultancously; indeed, if the 
instrument were a fiddle, this would clouly have beeu 
impracticable, since its manipulation would have 
interfered with the production of the voice, In the cam 
of the small harp, which would be set on the knee and 
propped against the breast, auch a procedtire weuldl no 
doubt have been possible, and if we are to suppose thit 
there was only one performer, we must assune cither 
that this was what he did, or else that he first of all 
played through the melody an his fiddle and dew sanyy 
his song without accompaniment, It seems more likely, 
however, that there were generally two performers, ou 
of whom sang while the other played the accompaniment 
on the fiddle; the melodies must often have been pretty 
complicated, and in such cases the sony conld hardly he 
sung without accompaniment. Singers of the better 
class would therefore travel with a hired retainer, one 
of whose duties would be to act as accompanist, while 
the humbler minstrels, who could not afford to enpapee 
an assistant, might journey in pairs, and so yrive: euch 
other mutual support,! 

With rezard to the music itself litte can be said. La 
modern times we are inclined, or rather obliged, to judge 
of Minnesong purely from the literary point of view, 
but it must not be forgotten that we are treatinge it un. 
fairly in doing so, We are able to er! only one 
half, and perhaps. not the more important half, of the 











1 This difficulty as to the accompaniment holds pus only in the eae ap 
the (rue Iyrics the Spruch was probably a recitative rather Uae a rishyg, 
and would require tittle musical Recompantinent, so that in ninghe Peilossace 
Could easily manage by himself, : 
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art, forit is evident that the singers themselves con. 
sidered the composition of the melody of equal 
consequence ‘with that of the text, It appears some. 
what strange that the poet should be expected to 
‘compose the music to his songs, but this was the rule 
in the time of the Minnesingers, and, so far as we can 
judge, the result was satisfactory. Poets, however, are 
not usually a musical race, and it is only reasonable to 
suppose that the merit of a song often consisted chiefly 
in its literary qualities, while conversely many of the 
poems that strike us as weak and wanting in originality 
may have been largely redeemed by the excellence of 
the music, It is noteworthy that Walther von der 
Vogelweide seems to have been equally eminent as 
musician and poet; at least his contemporaries praise 
him in the former capacity as much as in the latter, 
Ulrich von Lichtenstein, too, in speaking of his own 
songs, is inclined to lay more stress on the melody than 
the words. The total and, it would seem, irretrievable 
loss of those early melodies therefore prevents us from 
properly appreciating the art of Minnesong.? 

So far as the laws of composition are concerned, there 
is only one point that demands notice here. The ambl- 
tion of the tyro Minnesinger would be to compose a 
song in a new form and so acquire the right of being 
regarded as an independent singer, The combination 


1 The most important publications with regard to the rhythm and melody 
of the Minnesongs are Die Jenaer Liederhandschrift photolitographisch 
nachgebildet (Jena, 1893), and the critical examination of this valuable MS, 
by G. Holz, F. Saran, and E, Bernouilli in their admirable work entitled 
Die Jenaer Liederhandschrift, 2 vols, (Leipzig, 1901). 
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of text (“wort”) and melody (“wise”) was jrenerally 
termed “d6n,” and it was incumbent upon every pct 
to invent at least one original “d6u." ‘To this originality 
the greatest importance was attached even fram the 
earliest times, A poct’s “d6n” was his own preuliar 
property, and except in special cases could wat he 
adopted by anyone clse, but probably comparatively 
small alterations would suffice to give it a new charneter 
and sanction its claim to originality, and indeed it. is 
doubtful if there was any express law agminst a poet's 
composing fresh words to a verse-scheme invented by 
another, so long as the melody was not borrowed, In 
any case, however, originality of metre was the rule, and 
this will account for the extraordinary variety of metrical 
forms in Minnesong, and perhaps excuse the protesyue 
and extravagant character of some of them, 

Of course it must not be imagined that the Minne 
singer practised his art extempore, It is no doubt very 
delightful to think of Blondel improvisinge his stanzas 
to Richard Coeur-de-Lion, but such facility, it is to he 
feared, was rare among the German minitrels, Nor 
need it be supposed that the professional sinper would 
confine himself to the recitation of his OWN Compositions; 
these might not be sufficient to satisfy an audience fur 
any length of time, and his répertoire would in all 
likelihood include a number of songs by the bestelnown 
poets, He might trust entirely to his Memory to retain 
the text and melodies of such verses, or pohly he 
might have them written down, each Sone ON R 
sheet, and carry them about with him. In cottrse of 
time, as the practice of the art extendud, such sheets 
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were collected and made into booklets, and from these 
booklets the great manuscripts in which the poems of 
the Minnesingers have been preserved probably drew 
much of their material Wo actual trace of the booklets 
remains, and the manuscripts we possess all belong to 
a fairly late period, the earliest dating from a time when 
Minnesong was already well in its decline. The most 
important are the Heidelberg MS., commonly spoken of 
as the Old Heidelberg Manuscript (A), which belongs to 
the end of the thirteenth century; the Weingarten MS,. 
(B), which belongs to the early part of the fourteenth 
century; and the Great Heidelberg MS. (C), formerly 
known as the Manesse MS,, which belons to the first 
quarter of the fourteenth century. The last used to be 
in the Bibliothéque Nationale at Paris, but was recovered 
by Germany and restored to Heidelberg in 1888; this is 
the manuscript that Heine went to look at immediately 
on his arrival in Paris, that he might see with his own 
eyes “the precious sheets which have preserved for us 
the poems of Walther von der Vogelweide, the greatest 
of the German lyrists.” It is an exceedingly full collec- 
tion, and is embellished with a number of miniatures 
which frequently supply helpful information regarding 
the poets.’ 

It is not surprising, then, that the tradition of the 


} There is a good deal of uncertainty regarding the origin of these 
booklets and their relation to the MSS, ‘The chief authorities on the 
subject are W, Wilmanns (in the Zedéschrift fiir deutsches Alterchum, xitk 
217) and Hermann Paul (in Paul ad Braune’s Bertrdge, ti, 437). 

? A reproduction of the text of the Great Heidelberg MS. has recently 
been issued under the editorship of Friedrich Pfafl,--Dée grosse Heidel. 
berger Liederhandschrift, In getreuem Textabdruck herausgegeben von 
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ms leaves much to be desired. The text, 
ascription of authorship qiven: bye the 
to question, Only in a few 
a Minnesinger having 


earlier poe: 
arrangement, and 
MSS, are frequently open 
instances is there any sign of 
edited or arranged his work; as a rule it is imporsible 
to determine the chronological order of a poel!s verses 
except from internal evidence, Of course, Con, mtiiny’ 
poems by the best writers have been lost beyerd 





recovery, 


Fricdvich Pfaff: parts i-iv. have already teen published (Heidelberp, 
1899-1903), and the fifth and conclwling part is annonnicel to appear iy 


1907. 


BIBLIOGRAPHICAL NOTE 


—+-—— 


PossIBLY one or two readers or intending students 
of Minnesong may be glad to learn the names of 
some of the most useful and important works on the 
subject, and I therefore mention a few of these 
below. Of course the list makes no pretensions to 
completeness: it consists mainly of the books to 
which I feel myself more particularly indebted, and the 
choice may therefore appear somewhat arbitrary, It 
should be noted that much of the most important 
literature dealing with the subject is to be found in the 
German periodicals and magazines devoted to the study 
of philology, literature, and antiquities; all such articles 
I must here leave entirely out of account, 

Very little has been published in English on the 
subject of Minnesong. The volume by A, E. Kroeger 
entitled The Minnesinger of Germany (New York, 1873) 
is of very small scientific or artistic worth. Bayard 
Taylor has a popular article on the subject, containing 
a few translations, in his Studies ix German Literature 
(New York, 1879), and M. W. MacCallum has a similar 


essay in his Studies in Low German and High German 
Wi 
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Literature (London, 1884); the latter is of merit, but 
is now naturally somewhat out of date. The Selected 
Poems of Walter von der Vogelweide the Alinnesinger, 
translated by Walter Alison Phillips (London, tg), 
contains a good Introduction, which is, however, more 
concerned with Walther in particular than with Minne 
song in general, Laps of the AT in eSTNREIS OF (rerman 
Troubadours of the Twelfth and Thirteenth Centuries 
(London, 1825) perhaps deserves mention as the earliest 
attempt at presenting Lnglish readers with specimens 
of this literature; the volume, which was published 
anonymously but which is known to have been the 
work of Edgar Taylor, has now merely an antiquarian 
interest, 

Nearly all the important works are naturally by 
German authors, The following deal move or less fully 
with the origin and early history of Minnesonyr + 

L, Uhland’s Walther von der Voyelivide, cin alt 
deutscher Dichter (Stuttgart, 1822),! is still well worth 
reading, not only for its literary charm but also for its 
scientific value, though of course it is quite ont of date 
in many respects, Wilhelm Scherer's Deutsche Shalien 
Z und IT, (Wien, 1874 [and ed. rrp) deal with 
Spervogel and the Spruch poetry and with (he beyin- 
nings of Minnesong; the author's theorles are very 
interesting and ingenious, but not always convince? 
Konrad Burdach’s Redumar der slte und Walther von 
der Vogelweide (Leipzig, 1880) is in its way a clasue, 








“Reprinted in vol, vi, of Ubland’s Gesammelte Morte fa Cotten well. 
inown Bibliothek dex Weltlitteratur, 
4 See more particularly Paul in Pare end Braune’s Reitriige, ie 406 ty 
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and has deeply influenced modern investigation op 
Minnesong, The same author’s Walther vou aey 
Vogelweide, Ester Theil (Leipzig, 1900) is largely con. 
cerned with special points in Walther’s work, and 4 
good many of its conclusions have failed to gain general 
acceptance from scholars. W. Wilmanns’s Leben wad 
Dichten Watthers von der Vogelweide (Bonn, 1882) is 
a most carefully considered and scholarly piece of work; 
the author, however, has modified some of his views sinc 
its publication, Reinhold Becker's Der altheimisch 
Minnesang (Halle, 1882) is valuable in parts, but must 
be used with caution. Anton E, Schénbach’s Walther 
von der Vogelweide. Ein Dichterleben (2nd ed., Bertin, 
1895) is popular in character but very good, and the 
same author's Die Anfiinge des deutschen Minnesanges 
Eine Studie (Graz, 1898) is a most important and 
original contribution to the history of early Minnesong, 
I do not know if it be worth while to offer the reader 
a caution against Edward Stilgebauer’s Geschichte des 
Minnesangs (Weimar, 1898), which is untrustworthy 
and superficial, : 

With regard to editions of the Minnesingers, the most 
complete collection is that of Friedrich Heinrich von 
der Hagen, entitled Ménnesinger, Deutsche Liederdichter 
des 2wolften, dreisehnten und viersehnten pahrhunderts 
(Leipzig, 1838), in four large volumes, The book, how 
ever, cannot always be easily obtained, and is not con 
venient for general use. Smaller volumes of selections 
and complete editions of individual poets have taken 
its place to a great extent; the chief of these may be 
mentioned here. Des Minnesangs Friihling, edited: by 


lix 
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Karl Lachmann and Morita Haupt (2nd ed., revised 
by F. Vogt, Leipzig, 1888), is virtually a complete 
collection of the lyric poets prior to Walther von der 
Vogelweide, in thei. chronological order; as a matter of 
fact one or two.of the Minnesingers who used to his 
considered post-Waltherian ought by rights to final ny 
place in it, and the order is not fn all cases strictly 
correct, but the book is a standard one and is made 
use of by all scholars in its original form, Karl Bartsch’ 
Deutsche Liederdichier des awilften bis viersehuten Jahr> 
Junderts (4th ed, revised by Wolfangy Golther, Kerlin, 
1901) is an admirable and extensive selection from the 
whole body of Minnesong, about a hundred poets being 
represented in it; it is also supplied with «useful intros 
duction and bibliography, Dee Sehzoerser Alinnesingrr 
(Frauenfeld, 1886), by the same editor, is a complete 
critical edition of the Swiss Minnesingrers—thirty-two in 
number ; it contains a good many poems of comparatively 
small interest, and is a book for the specialist rather than 
the general reader, Friedrich Pfaft's Der Al dunesaray 
der 12, bisr4. Jahrhunderts, Abteilung 1 (Stutyrart, [sto] 
is also a very good selection, and is provided with lief 
and useful annotations; Adéeiunge 77, gives the poents 
of Walther von der Vogelweide alone. 

Only one or two of the editions of individual povts 
need be named, Of Walther von der Vopelweide there 
ue numerous editions and selections: the best critical 
-dition is that of W, Wilmanns, Walther von der Pope 
velde (2nd ed, Halle, 1883), which is furnished with 
fi ample and excellent commentary, A very) jraod 
mall edition for ordinary use is that of Hermann Pau, 
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Die Gedichte Walthers von der Vogelweide (3rd ed, 
Halle, 1905), which contains succinct notes and 3 
vocabulary. Of Neijdhart von Reuenthal’s poems. th 
earliest critical edition is that of M. Haupt (Leipzig 
1858); a smaller edition, conyenient for general use, i; 
that of Friedrich Keinz, Die Lieder Netdharts von Rena. 
thal (Leipzig, 1889), Here, too, may be mentioned 
E. Pfeiffer’s pleasant little book, Die dichterische Persiy. 
lichkeit Neidharts von Reuenthal (Paderborn, 1903), which 
gives a number of Neidhart’s poems in the original 
Middle High German. Of Reinmar von Zweter there 
is a standard edition by Gustav Roethe—Die Gedichte 
Reinmars von Zweter (Leipzig, 1887); its long and 
elaborate Introduction contains a most thorough dis. 
cussion of the Middle High German Spruch poetry, 

Finally, two books of general reference deserve to be 
noted—Alwin Schultz's Das hofische Leben aur Zeit dep 
Minnesinger (and ed,, Leipzig, 1889) and Karl Wein. 
hold’s Die deutschen Frauen in dem Mittelatier (3rd ed, 
Wien, 1897). The former containg a great number of 
illustrations, and is most useful; the latter is a rather 
ponderous work, and seems now and then a little want. 
ing in common-sense, but is full of learning and research; 
Jacob Falke’s Die ritterliche Gesellschaft im Zettalter des 
Frauencultus (Berlin, #.@.) gives in moderate compass 
a very readable account of the social conditions of the 
time, 
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ANONYMOUS 


1 SUMMER AND IIS PLEASURES 
(Mich dunket utht 80 guotes noch sO lobrsam) 


“NouGHt I deem so worthy, = nought P hold shove 
The fair bright roses and the lave of him [ lave, 
The little birds sing swect ; 

They sing in the forest; that glads men's hearts 
to hear, 

But if my lover comes not, the summer brings 
ine little cheer,” 


2, REWARD OF SERVICE 
(" Mir hat ein ritter,? sprach ein wip) 


"A KNIGHT there is,” a lady said, 
“Hath served me as I wished full fatn, 
Or ere the time of year be fled, 

His due reward he necds must pain, 
3 


ANONYMOUS 


Now snow and winter seem to me 
Flowers and clover fair to be, 

When in my arms T hold hin fast. 
Though all the world should Gabe it it 
Yet must he get his will at lint t" 


3. A Murry ean 
(Der walt ta grllencr varwe tit) 


THE forest stands all yreen to see; 
Oh, the joyous lime of year! * 
Now from sorrows | am free; 
Blessings on the maiden dear 
Who doth fairly ease my woe | 
Tam glad; she will have it so, 

She beckoned ie and pave st planes, 
When on her fast Po set mine eyes, 
Thereafter nothingr else could chance 
Save that she spoke io loving: wise: 
“Dear, now let (hy heart be hiyhb" 
Tlow joyous at that speech am 

how wilt mike me weep itnon,” 
Said the best of maidens there, 
Thon wilt bid me welcome soon 
And wilt give me comfort fair. 

As thou wilt, so will Tobe. 
Dearest maiden, laugh with me] 


ANONYMOUS 


a. Crue NIGUtiInGanas 
(Dine stahtesyad du sane x8 wel) 


So sweetly sane the niphtingale, 
That we should thank her without fail 
And other little birds, 1 weer, 

T thought upod my kely het 

My lady, who is my heart's queen, 


5. SUMMER 
(Der starke seinder ht uns werhiny 


Now prim winter bath left us free, 
The sunmer-tide is lovely to see. 
Heath aod forest show tome 

Clover, flowers, and leaves on the tree, 
Never ayain cin oue mirth now flee | 


DER VON KURENBERG 


1, Nunc Amer 
(Vit lieber friunde fremiden das ist sehedelich) 
n 


To use clear friends as strangers, a sorry thing {t ist 

Who to his friend holds closely, praise is surely his; 

I am fain of that custom, 

Bid him to love me dearly, —_as in times gone past, 

And mind him of the words we spoke when | 
looked upon him Jast, te 


a TH Missacr 
(Wes manest du mich leides min wil liebe liep ?) 


“DEAR love, of what sore sorrow wilt thou now 
warn me? 
The day of our parting may I ne’er live to see! 
If thon shalt cease to love me, 
I shall let all folk near me sce full clearly then 


That no joy whatsoever — I find in all other men.” 
4 
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3. Niauy Thouars 
(Swenne ich stan aleine — Tn mine Aemede) 


T stand all alone, 


«Wren in my night-dress 
noble kuipht, 


And when I think upon thee, 
thereon 

Bright grows my face, as blossoms 
the thorn, 

And the heart within me is sad and fain to 


mourn,” 


the rose upon 


4. Tue FALuon! 
(Ee hat mir an dem hersen vil dicke we? yetan) 


FuLt often hath it grieved me and brought my 
heart sore pain, 
That what I ever longed for I never yet contd 
gain 
Nor eer may hope to win it; a hapless case ta this; 
Yet J mean not gold nor silver; of mortal shape 
and loolk it is. 
To rear me up a falcon more than a year E spent, 
When I at length had tamed him all Lo my content 
' The falcon, of course, symbolises the lady's lover, An Ltustlan xomiet of 
the thirteenth century bearing: a considerable vblanes tu thin poems da 
quoted in AZtanesangs Artidling s Vaydish venders sill find it basdated in 
Rossetti’s Karly Halian Jets amo the Anonymous Poems! Tt be 
Interesting (0 find an echo of Kitrentary's poems in ane of the higit of the 
Minmesingers, Heinrich you Miglin; sue p. 189, 
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And fairly in his feathers had twisted golden 
strands, 
Up in the air he mounted — and flew away to other 
lands, ; 
Since then I saw my falcon, and fairly did he soar; 
Thongs of silken riband on his fect he bore, 
And bright were all his feathers, golden-red to see, 
May God send those together, whoso fond lovers 
fain would be! 


5, DEPARTURE 
(Nu brine mir her vil balde — min vos, niin tsengewand) 


Now bring me quick my charger — and coat of mail 
to hand, 

Since all for a lady I must leave the land. 

She would fain constrain me — my love to her to 
give; ‘ 

Love of mine she never shall get, as long as she 
doth live, 


6, Secret Lovr 
(Der tunkele sterne, Sich, der birget sich) 


Lo, the star of evening hides its brightness now | 

Fair lady, if thou sce me, even so do thou! 

Then upon some other man Iet thy glances go, 

And how it stands between us there’s never any 
man shall know | 


“ss 
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7. THE SNARK OF TILE FOWLER 
(Hip unde vederspil die werdent dikde sant) 
‘WOMEN, even as faleons, full quickly tamed are 
they 1* 
If ye but ture them riphtly, they came to hand 
straightway, 
So was a Jovely lady 
Whene’er I think upon it, my heart is high) for 
delight, 


wooed by a pallant knight; 
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1, Constant Love 
(ch bin holt einer frowens — itch weis wil wol umbe was) 


I Am fain of a lady; — right well do T know where. 
fore. 

Since I began to serve her, she still hath pleased 
me more and more, 

Dearer and ever dearer — even with every day is she, 

Fairer and ever fairer, and well, in sooth, she 
pleascth me, 

She is rich in afl honour, — high of worth, and sweet 
and true, 

If I died in her service 

And came to life thereafter, once more that lady 

I should woo! 


2, Tut Mrssace 
(Ich sach boten des sumeress dass waren bluomen als0 Ot) 
I saw Summer's messengers, flowers as ved as red 
could be. 


Knowest thou, fair lady, — what a knight hath offered 
thee? 
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Neler was his joy sa preat, 


Hig service all in sveret, 
since he quitted thee of 


Now his heart is heavy, 
late, 
Now make him glad and joyons 
tide pass by} 
Small will be his pleasure: 
Till to his heart's contentment 
at length he lic. 


cer this summer: 


wilhin Chine iia 


BURGGRAF VON RIETENBURG 


I SHALL COME FORTH AS GOLD 
(Ste sé wil versuochen mich) 


THIS above all wealth I hold, 
That to prove me’s her des‘re, 
I shall then be found like gold 
Which is tested in the fire 

And right well assayed. 

All the better thus ’tis made, 
Brighter, purer, fairer too. 
What my song declares, is true, 
The hotter it doth glow, 

All the fairer will it show, 
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1, TESTAMENT 
(leh sage tu, leben sune min) 


I TRL, you this, dear sous ol mine, 

For you there grows not corn nor wine 5 

You must not think to get from me 

Lands to own or hold in fee. 

Now speed you God in Heaven 

And give you grace and happiness! 

To Frut? of Deumark fortune fair wars piven, 


2. Tin Tvarioc 
(Heist sete der tied sprach) 
Waa’ the hedgehog said is known: 
"There's nought like quarters of one’s ewe.” 
Kerling, build a house and atere 
All thy pear within the door! 


‘A mythical king of Denmark, finns for hiv wealth wut liberality, 
Al 
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The lords are all grown greedy. 


“Whoever has not hearth and home, 


How often is he hard bestead and needy | 


3. Host AND GUEST 
(Swie daz weter tuoje) 


Bg the weather what it may, 

The guest must rise at break of day. 
Dry-shod oft the host may sit, 

When the guest must up and quit “ 

The quarters where he’s staying, 

Whoe’er in his old age would be 

A host, must start in youth without delaying ! 


4, PAINS OF HELL 
(Ln der helle ist michel unrat) 


GREAT distress there is in hell; 

Whosoever there doth dwell 

Never sees the light of sun, 

Neither aid from the moon 

Or the shining stars is given. 

Nay, all he sees doth vex him sore: 

In sooth, he then would gladly be in Heaven | 
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5. PRAISE vE {tint 
(Turse des water) 


ALL roots of wood and wold 

And hidden veins of pold 

And deeps of land itd sect, 

Lord, they all are keows to Thee ; 

Tn Thy haad they lie daly. 

All the heavenly host above 

Hath not the power to tell ‘hy praises fally, 


“DIETMAR VON AIST 


1, A MEmory 
(Of der linden obene) 


IN the linden up aloft _a little bird began to sing: 

Loud it was beside the wood. Then up once more 
my heart did spring 

To a spot it knew of old; — [saw the roses standing 
there. 

They call to mind full many a thought — which toward 
a lady I do bear. 

“A thousand years it scems to me — since in my 

lover's arms I lay. 

Never mine the fault that he holds aloof so many 
a day. 

Since I saw the flowers no more, heard no more 
the birds in song, 

Brief indeed has been my joy, and my sorrow all 
too long,” 
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2. LADY AND FaLeon 
(Ha stuond cin froutwe aliernes 


LONELY stood a lady 

And Jonked aeross the nea, 

And Jooked for ler lover, 

She saw a falcon fly above her, 
“Tappy fileon that thea act 

Where thou wilt, thot may at depart, 
Thou dost choose thee fa the wood 
Any tree thon thinkest proud, 

Now have |, doo, dane lieewdess : 
Tchose a nisin with these unine eyes, 
Chose hin out, tain own to he, 
Now fair ladies prodpe ttine, 

Why leave they not my love iahone ? 
Of all their lovers, sure, ) wisdweadl for iene | 


3. PARTING AT MOKNING 
(whifest day mitt petedel) 


“YEAR love, dost Chow sleep tainly @ 

Alas, there wakes us carly 

A pretly bird that dew but mow 

And perched adoft pon the finden-boaph.? 
“Tull softly 1D was sleeping, 

Child, WHY heard thee weeping: 
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Sweet must have its sorrow still; 

But all thou bid’st me, sweetheart, I’ll fulfil,” 
The lady fell a-moaning : 

“Thou'lt ride and leave me lonely, 

And when wilt thou come back to me? 

Alas, thou takest all my joy with thee |” 


“PRIEDRICII VON HAUSEN 


t Home ‘Tuoucires 
(Gelebt teh noch die lichen sit) 


Ir J might live until mine eyes 

Should look upon that land iyratin, 

Where on a lovely lily lies 

My whole delight and lonye hath lain, 
Never man’s nov maiden'’s eyes 

In my face should sea arise 

Any trace of grief or pain. 

Then many a things would make me grind, 
Whereat of old my heart wan sad, 

Now J should think myself rijcht near, 
Tho’ then her place seemed fia fram: mine. 
My heart ne'er felt such bitter cheer, 

For at our partingy sore [| pine, 
It shows its duteous servies clear; 
A different story I mipht hear 
If I were somewhere by the Rhine | 
Ah, no such tidings could 1 elaint 
Since hither o’er the Hills! ] came. 
Vie the Alpss the poem wit composed in Taly, 
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2, SCALA AMORIS 
(St darf mich des sthen niet) 


Sue cannot lay this charge to me,— 

I loved her not right heartily. 

The truth of that hath been too clearly shown, 

She needs must own, 

It brought me oft to such a plight, 

I'd give my friends “good-morrow” when the night 

Was drawing near. 

I was so lost in thoughts of her 

That sometimes to such witlessness I came, 

I would not hear them when they spoke my name, 
And now my heart is sad and sore 

To give that ancient struggle o’er, 

To win the fairest lady that I know. 

Where’er I go, 

I needs must serve her truly still, 

I think, whene'er it is not 'gainst God's will, 

How sweet she is, 

I pray that He forgive me this | 

Yet, if the guilt of it [ needs must bear, 

Why did He fashion her so wondrous fair? 
T still have had a bitter strife 

With grievous sorrows all my life, 

A dear delight, whereon my heart was set, 

Would never let 

My mind in wisdom’s track be bent. 

’Twas love, and many men there be lament 
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A fato.like mine. 

But now to God will 1 ineline, 

For He can help wi out ef every woe, 

How near his death may be no man ean know. 
Tserved a lady lony, cand she 

Would give no recompense to me, 

Of her I speak no word that is net prood, 

Save that her mood 

Hath toward me been loo merciless, 

Methought [ had escaped front my: distress, 

When I did place 

My hopes of bliss upon her prace, 

Alag, no grace from her could T procure t 

Now I'll serve One whose recompense is sure, 
Thro’ love Fanet with prief and pain, 

Yet nothing in return could pain, 

And yet, whate’or TE suffered for love's sake, 

T never spake 

Nor shall speak aught that is not ood 

Of her and of the whole of wornbood, 

This is my wrong 

To have forgotten Gal so lany. 

Henceforth Ul hold Hin biph above them all, 

And after Him give them my heart in thrall 
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3. CrviL WAR 
(Min herse und min lip diuwellent schelden) 


My heart and body would fain part company, 
Who have fared together for a long time past, 
My body would fight the Paynim oversca, 

But my heart on a lady hath fixed fast 

Its choice, and now in trouble I am cast, 

Sore grieving that those twain asunder flee, 
Mine eyes have wrought much mischief unto me, 
Now may God end this struggle at the last { 

I looked to be released from all fay woe, 
When once I took the Cross in Neaven’s name, 
And well might it have happened even so, 

Were not my constancy itself to blame, 

I should be whole and sound, quit of this shame, 

Would but my heart its fond desire forego ; 

But little recks it now, too well I know, 

What fortune may befall me in the game, 
‘Since o’er thee, heart of mine, I have no might, 

But thou wilt surcly go and let me grieve, 

I pray to God that He direct thy flight 

Where thou a gracious welcome shalt receive, 

Alas, what will betide thee? Darest thou leave, 

Against such troubles all alone to fight? 

For who like me will help thee ‘scape despite, 

Who cleave to thee as I was wont to cleave?- 
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4. VISION 


(dn mfnem troume teh sachy 


In my dream I saw clear, 

All night ill moruingy broke, 

A lady passing: fair: 

Thereafter I awoke. 

Then was she taven from ine, alas t 

Nor knew Fo where wits she 

From whom iy bliss should come to pass, 
"Twas mine cyes worked his woe on me 
And blind I fain would be! 








5. Art UNFATTURUL 


(Ste wdnend dem tide entrunnen sin) 





Some deem that they have ‘scaped from death, 
Who take false vows for God's crusade; 
Forsooth the heart within me saith 

That this will pive them sorry iid, 

Who promised, then drew biel dismayed, 
Will prove it at his latest breath, 

When at the gate he shall be stayed, 

Which for His follk God openeth, 


HEINRICH VON VELDEKT 


1, TRISTAN 
(Tristant muoste sunder danc) 


TRISTAN, in his own despite, 
To the queen was ever true, 6 
Rather by a philtre’s might 
Than by love compelled thereto. 
Therefore should my sweet requite 
Me for loving her aright,— 
Better still than he could do, 
Though I never drank such wine, 
True and fair 

Beyond compare, 
Let me now be thine, 
And do thou be mine! 


2. WINTER DISCONTENT 
(Si dit sunne ir liehten schin) 


SINCE the sun’s bright beams are bent 
Toward the time of chilly days, 
Aud in grief and discontent 


Little birds have hushed their lays, 
a2 


HEINRICH VON VELDERE BBY 


Sad at heart Pmake lament, 
For on us will soon be sent 
Winter, who his might displays 
On the blossoms once se bright, 
Dull and date 

Grows their colour, 
I feel at that sigeht 
Dole and no delight | 


, 3 TOvE Lines 


(Sawer cer mtnae ist sb fr net) 


Wior' ee toward Tove so plays his part 
And serves love so that he will bear, 
For love's sake, pain and bitter smart, 
That man is blest by love, | swear, 
From Jove all good doth take: its start: 
Love maketh pure sud upright heirt, 
Then without love how should f face? 
My lady fair P love ripht well, 
And pure, FE know, her love for me; 
TPanght that’s false in my love dwell, 
True love surely cannot be, 
Thanks for my Jove she doth compel, 
And of her love my sony: shall tell, 
Who holds love il, a tual is het 
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4 ARTDA CANTTIES 
(Alan sett al fiir wiry 


T AVE heard folk say 
This many a day, 
Women like not hair that’s pray. 
Out and away! 
Small honour is hers 
Who from old lovers is averse 
And a young prefers | 

Tis little I care 
Tow gray be my hair, 
But women’s folly | cannot bear: 
New tin is more fair 
Than old gold, they profess, 
'Tis said they love youths through excess 
Of wantonness, 


5. AVRIL 
(4a dem aberellen x6 div bhiromen springen) 


Wikw April's the season and blossoms are springing, 
When limes bud all over and green prow the beeches, 
The birds with good reason fall gaily a-singing, 

For love, they discover, again in their reach is, 
Each finds a mate: then their mirth is prent, 
Whereat I wax clate, 

Yor all their songs were hushed by winter’s treason, 


TUSINIUCH, YON VELDEKE as 


The sight of the Ueasures of leaves and of 


blossoms 

On all the boughg springing delighted them 
dearly, 

Their manifold measures once more with) glad 
bosoms 


They started a-singing full loudly and clearly, 

Both high and low: and Tam minded so 

To bid farewell to woe. 

Mect it is that I should boast my pleasures, 
Would that with favour my lady would hear me 

And duly admit me, reversing: her sentence | 

By mine own endeavour TU perish, [fear me, 

Unless she acquit me and take my repentance, 

Kind tet her be and let my life pro free; 

‘Twas never God's decree 

Any man should find death sweet of savour, 


6. WINTER 
(Sawenn din sft alsb yestit) 


List anee the tinie of year come round 
That brings us grass and flowers again, 
Then may a cure be birhtly found 

For all that filled my heart with pain. 
Right glad the little birds would be 

Ifit were summer as of yore. 

Though the whole world belonged to me, 
Yet would winter grieve me sore f 


RUDOLE VON PENIS 


Tur DESIRE OF TOE Morin tok THE STAR 
(AUT senge winde teh mine sorge kronken) 


Wirtu song [ thought to case my sore distress, 
So now I sing, “To leave her were ua qyrong.” 
The more I sing and think of her, the fess, 
Alas, my sorrows are dispelled by song! 
For Love hath brought me into hope so strong 
That now, methinks, its power J can repress 
No more, since [ have followed it so long, 

Since Love to me such honour would display 
That in my heart she bade me bear aright 
Her who can turn my grief to joy straiphtway, 
(I were a fool to leave her, in despite I) 
To Love I will lament my hapless plight, 
¥or she, who so could wound me, surely may 
Yet bid me to the Mansion of Delight, 

I marvel how, though we he far apart, 
My lady can so sore torment my punce ; 
Then Tam confident within my heart, 
Might I but see her, all my cares should cease | 
This thought, when I am with her, brings me case, 
And straight I think my fortune takes its start 
Then more than ever doth my loss increase, 

Fy 
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When I am with her, T ain pained yet more, 
As, when a man driws nigher to the heat, 
He cannot choose but burn himself right sore: 
Just such a fate from her yreat charm | meet, 
My heart, when Tam with her, scaree will beat, 
And leaving her is death worse than before, 
Since looking on her scams to me so sweet, 
My lady's beauty, I have well discerned, 
Doth work on me as on the moth the flame, 
When.it flies round it, till tt is all burned: 
So her great charm betrayed ine to my shame, 
My foolish heart was bent upon that aim, 
And all my thoughts on her so wholly turned 
That at the Jast my fate must be the sane, 








ALBRECHT VON JOLIANNSDORI 


1% Tun Purimacy 
(ich han due pot das heiuse an mich genomen) 


Tue Cross in Gad's awn service Tehave tven, 
And for my sins this pilyrimape T tale, 

Now may J, if I cler come home again, 

Find her, who suffers sorely for my sake, 

In honour still untainted | 

So shall God grant me all my prayer, 

Tf with iff ways she grow acquainted, 

Goul send that } may die ont there} 


2. UNCERTAINTY 
(Wise rote résen, bddiwe tiomen, wrlene gras) 


Roses red and white, blue flowers, and grass that’s 
green to see, 

Yellow, brown, and red again, and clover-leaf lacked uot; 

A wondrous wealth of colour ‘twas beneath a linden 
tree; 

Birds were singing up above, That was a lovely spot. 
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Side by side they stood, both tall and short, full well 
accorded. 

Still [ hope by ber whom [ have served so long, to be 
rewarded, 

Many and many a day it is since joyous was my songs, 
And in sooth I know not well what cause for joy is here. 
Since I saw my lady last, meseems the lime is long ; 
Vet ne’er she felt the hours go slow for lack of me, I fear, 
Until I find her favour J must still restrain my laughter ; 
Once let me learn what fortune will be mine, and 1 may 

laugh thereafter, 


° 


3. Gon's Gurrs 
(Guote ltute, holt) 


Goon folk, yo gain 
The gifts, which by the Lord our God Himself are given, 
Who in His might this world doth hold. 
His hire obtain, 
Which for the blessed lies stored up in Heaven 
With lasting: pleasures manifold, 
Gladly for a Jitle bear with sufferings sore, 
To scape from death that lasteth evermore, 
God did to you both soul and body give: 
Give Him the body’s death | So shall the soul for ever 
live, 
Love, release me now | 
Free me for a little from thy vassalage t 
My reason thou hast robbed from me, 
Later on if thou 
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Come, when I have finished God's high pilgrimage, 

Once more welcome shall Chou be, 

Yet, if from my heart thou wilt not be removed, 

(Like cnough, in seoth, it may: be proved) 

If to the laud of God with me thou fire, 

T pray Ve grant my tady ballad t win me there, 

“Alas|" a lady cried, 

“What sorrow have [owon fron whit was sweet and 
dear | 

Sweet bliss hath brought me bitter susart, 

How shall I abide 

Bereft of all my joy, when he hath sailed from here, 

Who made me ever hiph of heart? 

Can J face the world and bear my sorrow too ? 

Sore J need good counsel what to do, 

Would T could do what's vight in either case | 

Ne’er was my aced so sore, “The hour of parting comes 
apace,” 

Blessed be her nanie, 

Who by her grace and sweetness brings a man to this, 

That he hears her o'er Che sea | 

He must sing the fame 

OF his lady, if he eer hath won sneh bliss 

For here she bides in misery, 

Tn silence thinking: how he's sore bestusd, 

“Does my lover Jive, or is he dosed 2” 

So she speaks, "then may my dear love find 

With //im fair comfort, for whose sake this world he 
hath resigned |” 





HEINRICH VON RUGGI 


“pins Is A Leeuw! or rim Horny Grave." 
(Hin Honber man int hit) 


A WITLESS nian supplies 

All of you with this counsel wise, 

That with a willing mind ye may give heed, 
Vo who are wise, attend | 

"Swill brings you profit in the end. 

What T advise 

Ts far more wise 

Than I, if well ye apprehend. 

My foolish mouth would (ain 

Speak of God's marvels and make plain 
To all of you how great they are indeed 5 


TMThe eich" is a form of vera derived! from the eller Latin 
sequences 5 it dows not consbl, dike the (tied, af replay and corre: 
sponding stanzas but of strophes mnequal da lenptl aud diverse: iy structive, 
‘The Latin sequences were originally composed on the scheme af an alreaty 
existent melody 5 that is to say, the words were in he first instiines ment 
to be an accompaniment to the music and nol ere They were, 
to hegin with, religious in ehuacter, but liter on secular sequences wlio 
were written in Latin, and finnlly Geran yo composed fier 
their pattern, ‘These penerally, bit hy ne means alya cal With religions 
themes, ‘Che form of the ' Minneleich " was first introduced into Genmn 
literature by Ulrich von Gutenhers, the poet who is mentioned on po 146, 
while the oldest religions “Teich” in Germ is this of Rugge's, 






























== on the Crusnde in the June of that year, and on the news of his loss 
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They are most manifold. 
Whoso to serve Him now is cold 
Is wholly lost, 
For to his cost 
God’s wrath on him must soon descend, 
Now from a witless man receive 
A wise man’s words and learn them: 
Abiding bliss may all achieve 
Who to God's service turn them. 
So should ye do; to all and some 
This my advice is given. 
Full many a man for this hath come ; 
Into God’s holy heaven, % ; 
So, too, may we! re 
Prompt will I be 
In such great bliss to share, 
If I can render service meet, 
I shall find favour there, 
If I can see 
My heart sct free, 
And foolish lusts forbear, 
Forth to those joys my soul will flect, 
That are so wondrous fair, 
Strange tidings reach us from afar; 
Ye all have heard them, what they are, | 
Nov, for your souls’ salvation . 4 
Pray God Almighty every one ‘ 
(Since on King lrederick hath been done 
His will and dispensation)! 








This’ refers to the death of Kaiser Friedrich I, in 1190, He died 


t 
4 
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Y 





“That we may find the profit due 


for all his service hard, 
‘And many another pilyrin’s, ton, 
“Who now hath won reward. 
“Their souls stand now in God’s own view: 
~ He is their constant yruard, 
: We all may buy us even such a dwelling | 
“And blest is he who for his part 
oh place betimes doth buy, 
- Since God doth give so sweet a mart, 
’ Yea, there we find on high 
», Great joy, with nought to prieve the heart, 
To all cternity, * 
Strive now to win this bliss all else excelling: | 
* Now many folk are sad, we know, 
‘And their dear friends bewail, 
Thereof in sooth IT am not slow 
To tell a different tale, 
My counsel I will frecly show : 
Our hearts must never fail, 
That brings “hem joy which brings as woe: 
Let silence then prevail! 
To weep then shows a childish mind : 
More cause for weeping mipht we find 
Tn that we are not where they ares that isa sorrow truly. 
This flecting life is like the wind ; 
With eyes that see we still are blind, 
In that we do not now brings God our constant service 
duly, 


\ 
‘enching Germany soma months Isler Heinrich yon Riaygye composed 
this poein, 


3 
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They now are held in honour reat ; 
Now, done with suffering, free from hate, 
The soul attains 
To bliss and gains 
The shining crown of heaven, 

We hath achieved how blest a fate 
Whom God sets on that sent of state! 
There he remains, 

Aad for his pains 

A glad reward is given, 

A foolish game the devil played : 
Our Lord God slept and prive ne aid, 
For His command we disobeyed, © 
'Tis through his grace He waketh, 
No heed at all to us Ife gave; 

Now will He guard us well and save, 
He hath full many a warrior brave. 
A coward whom fear o'ertaketh | 

Let all good knights now take 
The Cross for honour's sake 
With manful, brave endeavour ! 

God's good favour 

Now and ever 

Upon them doth attend 
And constant aid doth lend, 

Perchance some craven min, whose breast 
Neer knew true knighthood, may protests 
“Tlere let us bide with no cares to annoy us, 
Find sport to employ us, 

With ladies be joyous |” 

Then she, whose love he craves, will speak -— 

“Comrade, his worth is far to sects, 
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How should Tobe a friend of his? 

His suit Twill dismiss 1” 

«Dear comrade, | would counsel this, 
Fie, that he eer was born! He's lost 
Here and hereafter to his cost.” 

Ve valiant knights, now bear ye welll 
Blest is his lot who falls where fell 
Our Saviour, when 
Yor Christian men 
Salvation [He provided | 
A dread and yrrievous pit is hell; 
Heaven doth for grace all else excel. 
Now fillow me; 

So may it be 
That there ye shill be puided, 

Vor worldly poods full many strive, 
An ill return the world doth give; 
None knows how long: he hath to live, 
This sorrow is not small! 

Where | am bound, ye, too, Td send, 
Now take the Cross and thither wend, 
CR will bringe you profit in the end) 
And fear not death at all 

Rayyre, the withess knight, supplies 
All of you with this conusel wise, 
Should any man these words wisprize 
Or deem them false in aught, 
Then, when in deep dis ho lies, 
He'll rue that uo man may devise 
Escape from his iniquities, 

‘Loo late he'll take a thought | 














BERNGER VON HORLIMIM 


SPLUNDIDE MENDAX! 
(Mir ist alle sit als tch flievende war) 


Ever I feel that the work! is my own, 
Ves, and that over it all [ can fly. 
Lightly I spring where my thoughts may have gone; 
Far tho’ it be, with a wish [ani nigh. 
Doughty and strong and light-hearted am 1, 
Able for aught, and so fleetly 1 trip it, 
Never a beast in the wood couk! outstrip it— 
Nay, I am heavy as lead: twas a lie t 
Truly, for mirth Tam like to gro mad, 
Now that from Love J have wou such delight 
Were there a wood of fair trees to be had, 
Clean through them all T could pierce with my sight, 
Aye, and among then leap hiph in my oight. 
Nay, but my mirth it is meet } should bridle 
T lig, like a fool, and my song it is idle: 
Truth to confess, | was ne'er in worse plight! 


1 This poem is an example of the so-entled "liipeticl,” a form of verse in 
which 9 number of assertions patently esapyerated or incredible are mate 
and then finely withhawn with a stdden acknowledgment. of their 


fulseness. 
au 
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The Watchers are troubled and vexed if their mind 5° 
Their fury and wrath [have good cause to pain, 
Now that my lady is gracious and kind. 
Once I was sad; Tam ylad now and fain, 
Ine’cr could forget that my heart had one pain, 
But now that hath lee me and wholly is vanished ; 
Allof my griefs by my mirth have been banished ; 
Ne'er was such joy--and I He yet againt 
ever I fatted, but CI win me success 
Yet in the sweet prize of love, | declare, 
The Watchers are anxious and full of distress, 
Now that no longer they hear me despair, 
Far from my heart hath she chased all its care, 
God give her grace that my sorrows are over |-— 
Nay, all’s a lie; [ have still far to fare! 





HARTWIG VON RAUTIA 


Desrpuria 
(Afr tuot etn sore we in mine mitete) 


AN anxious sorrow in my heart [ bear, 

For the dear friends whom J have left behind,-~ 

If they perchance think fondly on me there 

As here I have thought on them with steadfast mind, 

By Heaven, she oujsht to show herself more kind, 

Since I have always made it my first care 

That nought of falsehood in me she should find, 
Now should ye deem my sorrow at an end, 

Ye wot not all that on my heart doth weigh. 

A grief there is (hat pone on carth may mend, 

Save her fair self will do it, as well she may, 

Alas, my gricts will never pass away, 

Unless sho deign her messenyer to send, 

Whom T have looked for now this many a day. 
Albeit death were close upon my back 

And many a bilter hardship in his tra 

My lady IT would never consent to Ine 

Though hard upou my back T saw death plain, 

Where many a man confessed his sins in pain, 

"Twas dis that set me most upon the rack,-— 


That favour from her I could never pain. 
88 

















BLIGGER VON STHMINACH 


‘Time's Coun 
(Er flade guoten houf an miuen jiren) 


WII0s0 were minded to prow old in pain 
Were best to buy the years that T spend here, 
For cach and all have brought me little grain. 
I'd gladly give for exe of better cheer 
Three such as they, their might so much J fear; 
And needs [ must; what course can yet remain, 
When one for faithful service pays so dear? 

If aught of more avail 1 now might find 
To ease the lasting sorrows of my breast 
Than constant service, with a willing mind 
I'd set to work and show no lack of zest, 
Tf aught it helped me, fain would I protest 
That he who for one lady's sake resigned 
All others, ought to win his love's request, 

sell by the Rhine that lady might 1 see 
By whom my heart is wounded deep and sore, 
Var deeper than a man would mark in me. 








Might she but learn my sorrow, U implore { 
As Damas is to Saladin, so she 


Is dear to me, aye, and ] ween far more | 
on 


DER VON KOLMAS 


TOWARD TVENING 
(Mir ist von den hinden dd her mine tare) 


My days have flown by with the winds that blow 

Since my childhood, aye, and my heart it is woe! 

Ifaught might help me (but help there is none), 

No trouble nor strife had been prudged by me, 

Unstable is life ag ye well may see; 

It is put out by death as a candle is done, 

Alas, that so seldom we give it a thought! : 

Ah, that no man hath the power to avert it by 

aupht | 

But little we reck with hearts carcless aud placid, 

While in the honey lurks hidden the grall that ts acid, 
Now happy who strives that life to attain, 

Where death not arrives | A Tot shall he pain 

That never ceaseth to gladden his mind, 

There bliss is supreme; love is made not to grieve, 

No mortal, I deem, hath wit lo conccive 

The full perfection of all he shall find. 

There is comfort complete, there is absolute joy, 

No chimney that smokes, no rooftree that drips, to 

annoy. 


* 


0 
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No mao grows older, though years may pass o'er him, 
Then Ict us go, if God will; we must bow down before 


Him, 
Now let us implore our Lady in need, 
That the God she hore in her womb, give heed 
And grant us the things we are fain to behold, 
The whole world round His will must obey ; 
No limit nor bound is set lo [lis sway. 


Now mark ye the marvel He wrought us of old! 
All marvels compared with this marvel are none: 
She is the Mother of Christ and His Child, both in one, 
And Maiden most pure, with no blemish upon her. 
* God hath crowned Heaven and Marth with her glory and 
honour, 
. We pilgrims make haste ; our yoal we would win. 
My mind sticketh fast in the slough of sin, 
Nor out of the mire may I pluck it away. 
On a path we fare that all men must go; 
” We must not forbear to pay what we owe 
To the Host who lent it us munya day. 
Pay him| This life melts like tin and is gone + 
~The morning of life is passed by and the evening draws 
on. 
Then let us make speed to secure our salvation | 
“(the night overtake us in sin, we ‘scape not damnation, 


HEINRICH VON MORUNGEN 


tr. Tis Lisgacy 
(Het teh tigende niht x0 vil von ir vernomen) 


Han I not perceived so much of worth in her, 
Of her beauty had not secu so much, 
How could she hive ever touched my heart so near? 
Now my lot must evermore be such 
As befalls the moon, that pets 
From the shining sun its light ; 
So it ever chances, 
In my heart her cyes’ bright glances 
Enter, when she steps before my sight, 
When her bright eyes reach my heart aod enter in, 
T must needs lament for bitter pain, 
Might one pains oneself commit so prent a sin, 
Mine own self] surely should have slain, 
When [ took her in my heart 
And was fain on her to page 
(All too fain, I fear me |) 
And, if any praised her near me, 
Could not choose but add unto the praise, 
I shall make my child heir to this serrow sore 
She hath brought me, and my grief of mind, 
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Tho’ she fancy she'll be free, when [’m no more, 
Yet one comfort I shall leave behind, 

That so fair my son shall wax 

He'll do marvels past compare, 

Vengeance for me taking, 

And her hard heart wholly breaking, 

When she sees him grown so woudrous fair, 


2, Lovi's SPELL 
(Von ser elde wirt entsin vil mante man) 


Many aman hath been bewitched by elfin eye; 
By great love am T bewitched so, 
By the sweetest lady lover o'er drew nigh, 
Now, if she declare herself my foe, 
And would work me wou 
To satisfy her hate, 
Let her grant my prayer! My bliss will be so great, 
[ shall die for pleasure’s overflow | 
Mistress to command within my heart she is, 
Mightier far than J myself may be. 
Hal that I might have the power to bid her this- 
That on bond of troth she stayed with me 
Space of days full three, 
Aye, and a night or two | 
So I should not waste away as now I do, 
But, alas, she holds herself tou free! 
As by fire dry tinder is enkindled soon, 
Tam kindled by her eyes’ bright gaze ; 
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And her absence makes my heart sink down ‘non, 

Even as water doth with (ames that blage; 

And her gracious ways, 

Beauty and noble birth, 

And the marvels all men tell me of her worth — 

"Twill prove the bane—or blessing-of my days | 
When she turns her eyes on ine, so bright and keen 

That right through my heart they can espy, 

Ifa man confuse me then aud slop between, 

May his joys all perish utterly | 

Fain would Lt draw nigh 

To look on my delight, 

Tiven as little birds do in the morning light- 

Shall [e’er be happy by and by? 


3. LAWOURK Lost 
(Mast tch obe es mihte wol verswigen sin) 


Ir I thought the secret woutd be kept by you, 

I'd let you see my dear lady's fee, 

Ifa man should take and break my heart in two, 

Right well he might see her in that place, 

Here she came thro’ mine eyelids slipping; portal 
there was none, 

Oh, that such a gracious welcome from her love 
might find, as she hath done! 

Tf toward a deaf forest many a shout be sent, 
Some answer, sure, at the last youll heart 
Oft and olt I sue her now with fresh lament 
Of all my grief, would she but give car, 
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Others too tell her my distresses often in their 
song. 
Ah, but surely she’s been sleeping all this while, or 


kept silent all too long | 
Parrot, aye or starling, would have learned to say 
~The word of “love” lonp ere this right well, 

I have shown her service now for many a day: 

Can she make out yet the tale T tell? 

Nay, not she, save on her God be willing au 
miracle to show! 

I might casier fell a tree without an axe, and by 
praying lay it low | 


4. True TRIPLE ALLIANCE 
(Min herse iv schoene und din Minne habent gesworny 


My heart, her beauty, and Love-—-D surely think those 
three 

Among themselves a league to kill) my joys did 
swonr, 

Now wherefore have they chosen out poor single me? 

Ah, Love, of my distresses give her, too, a share! 

Portion them so that thoughts shall make her colour 
flare, 

Shall she be heartsick too? Nay, ‘twere no just 
decree, 

Wroth she well might be, 

Since command of hers never brought me any care, 
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5. Love's TYRANNY 
(Che? tear winhe col th tandem wane) 


ALAS, why do [ follow hope so vain, 
Whereby in trouble fam atten led? 
T parted fram her, filed with bitter pain, 
That still she lefe me all uncontorted, 
Yet was her face like lilies white and vases red, 
Aud there she sat before me fair and fain; 
Like the full moon she showed her beauty plain, 
Whereat mine eyes were glad, my heart struck dead! 
My constant heart resembles uot tie wind, 
Nor, since she left me, have 1 changed my will, 
From childhood [ hitve kept a steadfast mind, 
Tho! oft and often she hath used ime ill, 
And hidden hope all sileatly T cherish still: 
My folly in ber presence T would bind 
And store of pretly speeches frin would find ; 
Yet then to speak one word is past my skill, 
So often have [said and sung my thought, 
Tam hoarse and weary with my long hunent 
My labour grocs for nought and less than nought, 
Since she will not believe my words’ intent, 
How that toward her my heart in homape true is bent 
Forsooth, T have not prospered as [ought 
Had 1 to God half such hard service brought, 
Ile would take me to Him ere my days be spent! 
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6, NAY AND YEA 
Crore, wilt du mich genern) 


Lapy, wouldst thou save my life, 

Give me one litle look, but one! 

No more may | endure the strife; 

T needs must wholly perish soon, 

With a wounded heart IT pine; 

Lady, this mine eyes have done, 

Mine eyes and that red mouth of thine! 
Lady, now my sid case see, 

Before) perish thus in paint 

Thou didst speak one word to me: 

Prithee, take it back again | 

Thou speakest ever “nay” and “no,” 

“Nay, nay, nay,” and “no, no, no!” 

That breaks my heart in twain for woe, 

Couldst thou for once but speak me “ yea,” 

“Yea, yea, yen, yea, yea, yea, youl”? 

That would delight my heart for aye ! 





gy Tins DAYBREAK 
(Owe, sol aber mir temer me) 


AIL me, 
And can it ever be 
That once more through the night 
Her beauty [ shall see 
Shining than snow more white? 
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Twas that deceived mine cyes ; 
- T thought to see 


wise 
The fair moon in the skics-— 
And then day broke, 

“Ah me, 
And shall he ever see 
The dawn break here again 
When night is past, and we 
No longer need complain, 
‘Alas, alas, ‘tis day !?? 
So did he sadly say 
When by me late he lay— 
And then day broke,” 

Ah me, 
Again and yet again 
She kissed me as T slept | 
Her tears fell down amain, 
So bitterly she wept. 
Yet at my love’s behest 
Iler sorrow she repressed, 
And clasped me to her breast— 
And then day broke. 

“Ah me, 
Tow many a time he paved 
Entranced upon me there | 
And then the covering raised, 
So that mine arms all bare 
And naked he might see! 
A marvel ‘twas that he 
So pleased thereat could be— 
And then day broke.” 
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8 THe Vision 
(Atirs? geschehen als vime kindeline) 


AS a little child, that catches sight 
Of its pretty face within a glass shown plain, 
Grasps at its own image in delight, 
Till at Inst it breaks the mirror, ‘lis so fain; 
Then its joy turns all to grief and bitter pain,-~ 
When my love I saw, such was my plight. 
Then I thought my bliss could ne’er take flight ; 
Yet much grief, no less than joy, from her I gain, 
Love, by whom the world is ever blest, 
Lo you, brought my lady to me in a dream, 
When by sleep my body was possessed, 
Thereupon I saw a sight of joy supreme,—- 
Saw her, o'er all women held in high esteem, 
Fairest of them all and worthiest, 
Save that her swect mouth did manifest 
Grief... and had been hurt, as it would seem. 
With great fear my heart is picretd throngh, 
That her mouth may now grow pale, that was so 
red, 
“And for sorrow J lament anew 
(Ever since my heart was filled with such a dread) 
Such a grievous vision to mine eyes was sped ; 
As a fond and foolish youth might do, 
Who his shadow ina stream doth view 
And must fall in love with it till he be dead. 
Nobler ladies and of higher heart 
Heaven containeth not from pole to pole. 
4 
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Lam ever with her, tho’ apart 

I must bide far from her to my bitter dole. 

Out, alas! I thought that Thad reached the goal 
And in her sweet love had gained a part, 

Now [ see [am scareely at the start: 

Wherefore all my hopes are fled and bliss of soul, 


REINMAR VON HAGINAU 


1, ‘Tu Dawn or Day 
(Na es tender nihet deme lage) 


WHeENWER the hreak of day draws nigh, 
I dare not ask the question, “Is it day?” 
This comes from gricf so great that I 
Can win no help against its cruel sway, 
T often think, I lived not in this way 
Of ald ere yet so heavy on my heart sorrow lay, 
Then ever in the morning the birds would make 
me glad with song. 
If she aid me not full soon, 
Winter and summer both to me are overlong, 
Happy the man who can relate 
We left his love in yearning: and in woe! 
T must lament a different tite ; 
T ne'er saw woman's tears for my sake Now, 
. Tho’ I were absent long, she ne'er did so, 


Often my heart was wounded such sore distress to 
know. 

Had I by any other so long been held of such small 
worth, 


I'd have ceased to struggle on, 
No comfort can I find for this on all the carth, 
i 
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My lady hath her stock and store 
So portioned that the loss falls to my share, 
Thereof my heart hath taken more 
Than should have come to it, had all been fair, 
Yet never will [ give this o’er, T swear, 
Tho’ on her side the tokens of answering love be 
rare, 
She was ever merry, and Jet me bide in sorrow still, 
So the time has passed and pone, 
Ah, never dawns the day according to my will! 


2. PRARSAGIT GAUDIA 
(/ch waen mir Hebe geschehen wil) 


METHINKS my bliss is drawing: nigh. 

My heart for joy mounts ap on high ; 

My spirit soars for pure delight 

As the falcon in his fight 

Or as the cagle glideth, 

At home my love abideth. 

May she yet hy me be found, 

As when I left hey, safe and sound | 

By her side, in sooth, is bliss, 

Lord my God, vouchsafe me this, 

To see her and relieve her 

(if aught there be to grieve her) 

From all that causeth her distress, 

Grant that I ease her sorrows, and she case mine 
no less | 
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So may we find our joyance, 
Then blessings on the length of night! "Twill bring 


me small annoyance! 


3. ELEGY ON LroroL) oF AUSTRIA 
(Si jehent, der sumer der st hie) 


THEY say that summer's come this way 

And ‘mirth is here again, 

And bid me to be merry as of yore, 

Now speak and tell me how 1 may ! 

Death such a spoil hath ta’en 

That I shall ne'er subdue my sorrow more, 

What now can I reek of sport or mirth, 

Since Leopold, the lord of all delight, is laid in carth? 

Never once I saw him sad. 

The world hath lost so much in him 

That never yet in one man’s death such bitter loss it 
had. 

Poor lady, [1 My fortune fair 

Was ev'n too great, alas | 

To think, how all my bliss on him was set | 

Now that I shall not have his care, 

In misery must pass 

Whatever life remaineth to me yet. 

Gone the mirror is of my delight, 

Which I had chosen for the summertide to glad my 
sight, 
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Therein I have no further part, 

When I was told that he was dead, 

Up to my soul the blood rushed suddenly from out my 
heart, 

The death of my dear lord it is 

Forbids all joy to me, 

And joyless must J be for evermore, 

Since now there is no help for this, 

I strive with misery, 

And with lament and grief my heart is sore, 

T weep him, weep him ever, [, 

For well he cheered me, noble heart, or cler he came 
to dic, _ 

What do [ here now he is lost? 

Have mercy, Lord, upon his soul, 

For never worthier guest hath come among Thy heavenly 
host !! 


4. NATURAM EXTELLAS TURCA 
(Des tages dd teh dae keitese nam) 


Wien fT the Cross bepan to wor, 
Then, as Chat emblem well bescemend, 
T puarded all my thoushts with eare, 
As pilprims use; for then bE clecmaed 


Mt has heen maintained tha inthe fist stanza of thig clepy the poet 
himself is the speaker, while in the second ane Chivd stanzas it ig the 
World whe spression tothe puief she feels at the loss of Leopatd VI, 
Trav Welt commen personifivation ie the: poetry of the dine, but the 
verses do not seen: particularly appropiate to her, andl it is, T think, much 
more nahual lo suppose Mat Leopold's widow is imagined as being the 
speaker Uhrougheut the poem, 
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That I could fix them so upon God's favour, F 
That ne'er a foot's-breadth from His service they should 
waver, 

But now a wilful mood they’ve shown 
And rove untrammelled as before, 
This sorrow is not mine alone; 
It troubles many people more, 

In prosperous case I still might be 
Save that my thoughts so wildly stray. 
They will not lend their aid to me 
To serve my God in such a way 
Ags needs J must, to win my soul salvation. 
They hark back ever to their ancient occupation, 
And fain would have me revel still, 
Even as I did in days of yore, 
Mother and Maid, avert that ill, 
For I can govern them no more! 

Yet thoughts I will not so command 
As not to let them now and then 
Fare forth (for all the world's their land) 
Homewards, and so come back again. 
When they have borne our friends our love's profession, 
Let them return and help atone for such transgression | 
May Heaven forgive them all the wrong 
That they have done me hitherto { 
I foar their folly is so strong 
They will assail me oft anew. 
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5. PRAVA VIRENT 
(4h such pif wunnerlichen stdin) 


I saw the meadow sweelly set 

With many a flower red and bright, 
Full lovely is the violet ; 

‘The nightingale hath conquered quite 
The sore distress that did her wrong, 
Now vanished is the winter long : 

] have heard her song! 

1 cast away the care I felt, 
When first the preen leaves [did see, 
‘Yoward me a lady so hath dealt 
That evermore my heart must be 
Filled full of rapture and delight, 
Whate'er she do from morn to night, 

Vil deem it right. 
My sorrow she hath all removed, 
So that no more TE pine and ail. 
Tour thousand ladies would have proved, 
Without her help, of no avail, 
Her kindness drives my yrrief away, 
Aud her true love bau today, 
Whate’er folk say, 

Henceforth TE shall not fear at all 
That T may meet with any harm, 

Were what | long for to befall, 
She soon should lie within my arm 


. 
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Her beauty’s prize I should obtain; 
'Twere sweet, methinks, and I were fain 
Such bliss to gain, 

That toward her so my heart is bent 
Vexes and angers not a few. 
Vl never fear their discontent ; 
They lose their toil whate’er they do, 
What profits all their scheming base? 
They know not what hath taken place 
In this brief space ! 


6, SPRING 
(Ze frdiiden nahet alle tage) 


A JOYOUS season day by day 

For all the world with mirth draws near, 
Full many a sorrow to allay, 

Brought by this wintry time of year, 

J, too, ain oft in sore dismay, 

To see the broad heath bie so drear; 
That brings me woe; but soon, I trow, 
The nightingale will let us know 

The struggle has been settled here. 
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y Tite STOLEN TART 
(Adin ougen wurden Lebes alsd vol) 


WueEn first my lovesome lidy F espied, 

Then were mine eyes with joy so deeply fraught 

That now and ever must that bliss abide. 

Forthwith a miracle of love was wrought ; 

She came so softly thro’ mine eyelids pliding, 

She never stumbled in that narrow pate, 

But down within my heart she settled straight, 

And there | hold that sweet ot lin hiding, 
Let be! Let bel What wouldst thou, blesséd dame, 

That thus thou dost assault me on that spot 

Where hitherto no woman ever came 

To make assault so vigorous and hot, 

Have merey, lady!) "Tis not fair to fight me; 

My heart is subject more to thee than me, 

It ought to be with me but ‘tis with thee ; 

So IT must wait thy mercy to requite me. 





8. SeRING PASTIME 

(fol mich licber maere) 
Oi, the pleasant tidings 
T have come to hear! 
Winter with his chiding 
‘To an end draws near, 
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T can scarce await the day; 

Never once have | been pay, 

Since on earth the cold frost lay. 
Now tho’ mirth clate me, 

None need be my foe. 

God knows, if men hate me, 

Jevil hearts they show | 

Tecan do them naught amiss; 

If my lady prant me bliss, 

Why should any gradge me this? 
If my joy and pleasure 

I must needs conceal, 

Like’a thief my treasure 

T should have to steal. 

Th my prudenee I forbear: 

My concerns are otherwhere, 

Tho’ I wander here or there, 
When she would disport her, 

Maidlike, with the ball, 

May Godl’s grace support her 

Lest she trip and fall! 

Maidens, let your hustling: bet 

If you push my love, you see, 

Half the harm is done to mel 


SPERVOGEL I. 


1, Int-Luc 
(Daz tch ungelltche hin, das tot mir we) 


ILL-LUCK is mince, and that hath often made me grieve; 

Thus, ere 1 drunk a drop, a lake T had %o leave, 

From which a cool stream took ils course 

And flowed along with mighty force, 

Thereat full many slaked their thirst and for the 
draught felt better, 

How oft soc'er / dipped my bowl, its lip grew never 
wetter t 


2, ‘Pub Lor or ALL 
(Wir loben alle disen hala wand ev uns trvoe) 


Tuts blade of straw we praise, for produce it hath borne, 
The season hath been fair and plentiful of corn, 

And glad thereat the world hath been, 

Where could a fairer straw be seen? 


With plenteous store the rich man's barns and 
coffers it supplicth. 
Then, when it once hath done its part, rotten and 


foul it lieth, 
mt) 
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3. CLOTHED IN TIoNoUR 
(Lreit cin vetne wip utht guater Mefder an) 


TuHOUGH a chaste woman may not wear a costly dress, 

Full sure am J, she’s clad in her own worthiness, 

So that in brave attire she goes, 

Even as the sun at morning shows 

His bright beams pure and clear, 
may wear upon her 

As costly raiment as she will, 
honour, , 


A guileful dame 


secant is her share of 


HARTMANN VON AU. 


1, PROCUL E 





h, PROVANT! 
(Dem kritce stut wol redner mitral) 


CHastE manners for the Cross ate mect 
Aad virtuous mind, 
So may we win us bliss complete 
Of every kind. 
And for young men it is a chain 
Of no frail mesh, 
Who are not able to restrain 
The lusts of flush, 
Who wears it, must not be 
Of conduct loose and free; 
fin the heart it fail, 
What can it on the dress avail? 
A sacrifice, ye knights, now make 
OF tife and soul 
‘Yo Him who suffered for your sake 
Both death and dole | 
Whoe'er was prompt his shield to uss 
Yor worldly fame, 
He is not wise if he refuse 
‘To God the same, 
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If late shall grant him, there 

To speed with issue fair, 

A double gain is his— 

The world’s renown, the soul’s true bliss. 
To me the world doth beckon back 

And falsely smile, 

I have followed, like a fool, hee track 

Too long a while. 

Full many and many a day I’ve run 

Her lure to taste: 

Where faith and truth are found by none, 

There would I haste, 

Lord Christ, now help Thou me, 

‘That from the foe | flee 

Who sets for me his snare, 

Thro’ this ‘Thine emblem, which T wear. 
Since death hath stol’n my lord away 

And left me lone, 

‘No heed unto the world I pay, 

Now he is gone, 

The best part of my joys he hath ta’en 

With him from hence ; 

Salvation for my soul to gain 

Were now sound sense | 

If I by this Crusade 

Can being him any aid, 

ll yield him half the store. 

May [sce him in heaven once more | 
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2, Divipyp LAvour 
(Swelch wrewe sendet lieben man) 


TuaAt lady who with upright heart 
Her love on this Crusade sends forth, 
Gains: of his meed an equal part, 

If she at home preserve her worth 
And keep her fame and honour fair, 
Here let her pray for hoth, while he 
For both of them sails over there | 


3. DETECTION 
(Nremen rst ein salle man) 


Nor a man on all the earth 
Is truly happy save him solely, 
Who ne’er won aught that’s dearly worth, 
And turns bis heart from such things wholly, 
He's free from pricf and languishing 
Which many a man co death will bring, 
When he has fairly carned reward, 
Yet unrewarded still must pro ; 
There’s nought in life so bitter hard, 
As all too well, alas, | know, > 
For Lam troubled even so, 
Misfortune now a greeting sends, 
(So sore a grief assailed me never) 
That I must bid adicu to friends 
With whom I fain would bide for ever, 
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By my true faith this sorrow's brought ; 
Does faith avail my soul in aught? 

It gives the dedy nothing more 

Save that the livelony day ’tis pined. 
My constancy oft grieves me sore: 

I cannot binish from my mind 

The lady whom I found so kind, 





4. Hic AND Low 
Maneger srileset mich alsd) 


FRIENDS preet me oft (and truth to tell, 
I like that greeting none toa well) — 
“Tartmann, come, our trade is 
To visit courtly ladies 1” 
Would they would Jeave me in peace alone, 
And to their ladies quick begone | 
With such [ pet no farther on 
Than standing by them like a stone, 
Towards ladies this is my decree: 
Tam to them as they to me, 
{ get more recreation 
With girls of humbler station, 
I mect with plenty such and find 
Among them some of friendlier kind 
And just the women to my mind, 
To aim too high [’m not inclined, 
For, like the fool T was, one day 
To such a dame I chanced to say,— 
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“Lady, my heart's endeavour 

Is to attain thy favour!” 

‘Then on her face a frown did rise, 
So fT confess without dispuise, 

On women | will cast my eyes 
Who will not treat ine in such wise, 





5. Tits JOURNBY 
(Tech var mit teawern hulden, herven unde mize) 


Wirit your good favour, lords and ‘cinsmen, forth J 
wander, 
This land and people, may they prosper well! 
Ye need not ask me wherefore Fam travelling yonder; 
The reason of my journey | will tell, 
Love! captured me, then on my oath of fealty set me 
free ; 
Now hath she bid me, as t truly love hey, forth to fare, 
Tis past recall, and T must even journey there; 
‘Lo break my oath aad troth would be right hard for me, 
Full many vaunt what feats they would do, if Love 
would teach them, 
T hear their words full wells where are their deeds? : 
Right fain were | that Love should hearken and beseech 
them 
‘Yo serve her, even as [ shall serve her needs. 
Tie the divine Love as opposed to the enrthly Minne of the Minne 


sind Tatra shows in this nnd the preceding poem an impatience 
and discontent with the conventions of the fashionable Minnedienst, 
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Who knows truce Love for Love’s sake fares to strange 
lands oversea. 

Now mark ye, how she draws me from my home to far- 
off coasts | 

Lord Saladin, if yet he lived, and all his hosts 

Had never made me stir a foot from Germany. 

Ye bards of Love, ye oft must suffer sore contrition ; 

This harm is wrought by hopes that are not sure, 

My boast is this: well may I sing of love’s condition, 

Since Love holds me and I hold her secure, 

Lo, [ incline to that which doth no less to me incline, 

While ye must offen find the hopes ye cherished wholly 
vain, 

Ye strive for love, which for your service is not fain, 

Oh, would ye luckless men might love a Love like 
mine | 


DER MARKGRAF VON HOELENBURG 


DAYSONG 
(fch wache umb eines titers lip) 


r 

Warder, “Vair lady, for thy honour's sake 
And fora knight [bide awake, 

Wake him, lady | 

God keep him from calamity | 

May he awake and none but he! 
Wake him, lady | 

’Tis close on day: 

Make no delay, 

I do entreat thee for his sake alone. 
Be his defence 

And bid him hence | 

If he o’ersleep, the fault is all thine own, 
Wake him, licdy t” 

Lady, © curse upon thee, warder mine, 
And curséd be that song of thine | 
Sleep, beloved | 
Thy watching brought me all content ; 
Thy waking 1 must needs lament. 


Sleep, beloved | 
68 
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Nought hast thou known 

Save good alone 

At my hands, warder{ Ne’or I did thee spite, 
Thou long’st for day 

To chase away 

Far from my heart love's passionate delight, 
Sleep, beloved |” 

Warder. “Thy wrath I will not chide aor fear. 

Dawn must not find thy lover here; 

Wake him, lady! 

For he on my good faith relied, 

And him to thee I did confide, 

Wake him, lady ! 

Now should it be, 

Good dame, that he 

Shall lose his life, we too are both undone. 

I sing, I say, 

Tis break of day | 

Now wake him, else my horn must wake him soon, 
Wake him, lady 1” 


HILDBOLD VON SCIIWANGAU 


Now | know Love 
(dein schafed bran under wilen te blanc) 


A CHAPLET, brown with strips of white between, 
Hath brought me joy and made my heart beat high, 
By this I show my lady whom I mean, 
And she may know who makes ine sing, thereby, 
‘To win her favour now shall ever be 
Of more account than mine own eyes to me, 
May | yet live, her graciousness to see | 

Ts strange, ] never felt so sorely tried 
When I on /ozr belike my service set! 
Now T love only one and none beside, 
And for that one my grief is greater yet 
Than cler because of love it was of yore, 
All that was sport and pastime, nothing more, 
Now | know love; [ knew it not before | 
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WALTHER VON DER VOGELWIELDE 


1, CRUSADER’S SONG? 
(Aller erst lebe ich mir werdey 


Live's true worth at last beyinueth, 
Now tny sinful eyes behold 

The holy land, the carth that winneth 
Fame for plovies manifold. 

T have won iny lifelong prayer : 

Tam in the country where 

God in human shape did fare, 

Lands, the preatest, goodliest, fiirest, 
Many such mine eyes have seen ; 
O’er them all the crown thou bearest 
Think what wonders here have been | 
Troma Maid a babe did spring, 

O’er the angel hosts a king ; 
Was not that a wondrous things? 





VAn example of the “ Kreuglied" composed to he sung. by the whole 
company of Crusaders—-not personal expression on the park of the pot, 
It is, however, quite possible that Walther netually went on a Crusade 
towards the end of his tife, in the year 1228, and wrote (his poem in 
Palestine, although there is no. positive evicence that he did so, T follow 
Wilmanns’s arrangement of the vemiute 
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Here He was baptized with water, 
That men might be pure as Ee, 
Vere He let them sell Him later, 
That we thralls might so be free, 
We had else been lost, | wis, 
Spear, Cross, thorn, your praise it is] 
Heathens, woe! ye rage at this. 
Down to hell the Son descended 
From the grave wherein he lay, 
Him the Father still attended 
And the Ghost, whom no man may 
Wer disjoin; the three are one; 
Shaft so smooth and straight there’s none, 
As to Abraham it was shown, 
When He quelled the fiend and ended 
Such a fight as king ne'er fouyrht, 
Here to earth He reascended, 
Sorrow to the Jews it brought; 
Through their guard Te broke amain; 
Living: was He seen ayrain, 
Whom their hands had piereed and slain, 
Tere a day of dreadful summons 
He appointed for this land, 
Orphan's wrongs and widowed woman's 
Shall be riphted by His hand, 
Then the poor man may declare 
Alt the violence he must bear, 
Penance here brings blessing there | 
That this land they do inherit 
Christians, Jews, and heathens claim. 
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God adjudge it where the merit 
Lieth, in His threefold name! 

All the world strives here, we see; 
Yet we hold the rightful plea: 
God will grant it rightfully. 


2, LORD OF ALL 
(S2ver due vorhte, hirre got) 


Wuoso0, Lord God, shall feel no. fear 

To speak Thy ten commandments clear 

And break them—no true love does that betoken ! 
“ather” full many a man calls Thee, 

Who for his brother owns not me; 

Strong words are these with weak conception spoken. 
‘From the same stuff our body groweth ; 

Food gives us strength ; to waste it gocth, 

When through the mouth it takes its way. 

Who from the lord can tell the vassal truly, 

If he their naked bones should view— 

Though in their life the men he knew,--- 

When worms have gnawed the flesh away ? 

Jews, heathen, Christians serve Him duly 

Who keeps all marvels day by day. 
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3. VIATICUM 
(ALE saeliden mies ich hiute Uf ten) 


Wir blessing may | rise this day, 

Lord God, to wend upon my way, 

And wheresov'er 1 ride, do Thou defend me] 
Lord Christ, make manifest in me 

The fulness of Vhy charity, 

And for Thy Mother's sake vouchsafe to tend me; 
Ev'n as that angel o'er her danger 

And Thine kept watch, when in the manger, 
Ancient God and Infant Child, 

Before the ass and ox ‘Thou layest lowly, 
(And yet with heavenly, blessed care 

Gabriel the Good did tend ‘Thee there, 

From his trust by nought beyuiled),-— 

So tend me too, that Chy commandment holy 
In me be kept all undetiled | 


4 Alt, CONSTANTIN | 
(Nine Constantin, der gap xb il) 


KING CONSTANTINE, he gave of yore 

Spear, Cross, and Crown, no less, no more, 
Unto the See of Rome: L tell you truly, 
Aloud thereat the Angel cried + 

“Woe, woe, and once more woe betide | 

Once Christendom was governed well and duly, 
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Some poison now hath fallen in its 
The honey turns to gall within it 
This soon will All the world with ruth 
All princes now live honoured and renowned : 

Only the highest is brought to shame. 

The priests’ election) is to blame, 

Sweet God, to Thee we ery, in sooth | 

The priests would (ain the layman’s rights confound, 
The Angel told us nought but truth, 


5, CONIESSTON 
(Vil wol yelubter got, wie selten tch dich prise) 


Most blesstd God, how seldom dast ‘Thou hear me 
praying! 

Since ‘tis from ‘Thee I have my singing and my saying, 

How dare I wanton thus beneath the seeptre of ‘Thy 
swaying? 

I do not work good works; I have not true affection, 

Lord Father, either for my fellow-Christians or for Thee, 

I never felt such love for any as--for me | 

Lord, Son and Father, let Thy Spirit give my heart 
correetion | 

How should I ever love a man who treats me ill? 

To him who's kind J needs must bear a better will, 

Forgive my other sins lin this Vl keep the same mind 
still, 


1 Refers to the election of Mrivdrich IL, in 1212, 
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6. Tun For 
(leh han min lehen, al die werlt, ich han min then) 


I nave got my fief, good people all, have got my fief | 

No fear now that the frost will bring my toes to grief; 

And little will } bey of niggard lords for my relief, 

The noble king, the pencrous king, hath so supplied me 

That in the summer { have air, and heat in winter cold, 

My neighbours think me far more handsome than of old: 

No more they eye me like a bogey now, as once they 
eyed me, ‘ 

Do what I would, J was too poor this long while past; 

T had a stinking breath, | railed so thick and fast, 

The king hath made it sweet ayain, aye, and my song, 
att last, 


7 NO STRONGER THAN A FLOWER 
(leh btn einer der ate halben tac) 


1 AM one who never yet hath spent 

Tn joy unbroken half a day. 

levery joy that o'er to me was sent, 

Hath left me now and pone its way. 

None may here find joy that doth not fade anon 
Like the beauty of bright flowers 5 

These false joys of Neeting: hours 

No more PU set my heart upon. 


Tie Miledsich, who bestowed a fief upon the poet, probably in the 
yeur 1220, 


WALTHER YON DER VOGILWEIDI 77 


8, FLORA INTER FLORES 
(56 die bluomen fz dem grase dringent) 


When from the grass the flowers thrust forth 
amain, 

As though they langhed the flickering sun to 
greet, 

At early morn upon a day in May, 

And the little birds in many a strain 

Sing as best they can their carols sweet, 

What equal jay can all the earth display? 

Oh, half and halfa heaven is this ; 

Yet, if 1 must name an equal bliss, 

T'll tell you what I oft have seen 

That brought mine eyes yet more delight, 

Aye, and would bring them still, I ween, 

When a lady high-born, chaste, and fair, 
Decked with wreath and raiment doth advance, 
Blithe at heart and courteous, not alone, 

Midst the throng, to find her pastime there, 
And now and then about her casts a glance, 
Even as the sun among the stars is shown,— 
Though all his marvels May should bring, 
Where among them is so sweet a thing 

As her most Jovesome form and face? 

We leave all flowers unheeded then, 

And gaze upon the lady’s grace. 

Come, then, would ye see the truth made clear, 
Let us to the festival of May! 

For May hath come and with him all his train, 


78 
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Look on him, look on gentle ladies here | 
Which surpasseth which, I bid ye say! 
Have [not chasen the better of the twain? 
Alack, if I were bidden so: 
“Take the one and [et the other go!” 
How very quickly 1 should choose | 
Sir May, ye must be March apain 
Before my lady 1 would lose, 








Q LAUDABUNT ALIL 
(Ly sult sprechen willekomen) 


Now let “welcome” be your word | 
He who brings you tidings —-l am he] 
All that hitherto youve heard 
Js mere empty air: come, question me | 
Yet reward [ covet; 
If good meed [ gain, 
Soon PII tell you what shall make your hearts full fain, 
Say, what will ye give to prove it? 
German ladies shall he told 
Such a tale that they'll please all the earth 
Even better than of old, 
Yhis Til do for meed of lithe worth, 
How should they reward me? 
High o'er me are they; 
So I’m courteous and for this alone will pray, 
That fair greeting they accord me, 
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Many lands I’ve seen and still 

Gladly sought the best in every part. 

May | mect with nought but ill 

If I found that I could bring my heart 

Ways of foreign nations 

Ever to commend | 

What would i¢ avail me falsely to contend ?-~ 
Best of all are German fashions, 

There, from llbe to Rhine and then 
Back once more here to Hungarian ground, 
Surely dwell the best of men 
That in all the world I yet have found, 
Sweet ways and fair faces,— 

If I’m judge of both, 
Women here are better, I will take my oath, 
Than they are in other places | 
German men are gently bred ; 
Fair as angels are the maids designed, 
He who blames them ’s off his head | 
There's no other reason [can find, 
Love and worth excelling,— 
If ye seak that pair, 
Come into our land ; ’tis ever merry there, 
There | fain would make my dwelling | 
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10. CRUMRS OF CONSOLATION 
(Tn elnem swivellichen wan) 


MUSING I sat, and out of heart, 

And thought the while, such grief constrained me, 

That from her service T would part, 

But yet one comfort still detained me. 

“Comfort” ’s a name, alack, of which 'tis scarcely 
worth; 

’Tis but the tiniest scrap of comforting, 

So tiny that you'll laugh to hear me tell the 
thing. 

Yet no one’s glad untess he hath some cause for 
mirth | 

A blade of grass has cheered me now: 

Tt says she'll dein to do my pleasure, 

As children oft had shown me how, 

Of that small straw 1 took the measure, 

List, now, and mark if what it says of her be true! 

“She will, she won't, she will, she won't, she will” 

As often as T tried, it came out rightly still, 

That comforts me,--although some faith is needed 
tool 
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rm. Time Eventne ov Liew?! 
(Jr veinen wip, tr werden man) 


Yu gallant knights, ye ladies sweet, 
Now hath it come to pass that ye 
With fuller hand must offer me 
Honour and salutation meet. 
I have still better right to claim this than of yore; 
Give ear, and I will tell you why. 
, Quite forty years T have sung of love, or even more, 
- And sung as one should do aright. 
Then Twas glad thereof and fain: 
Now mirth has passed from me to you. 
My Love-song be your guide thereto, 
And be your favour all T gaint 
Let me go, with a staff to aid, 
And see if honour may be won, 
As from my childhood I have done, 
With constant toil, all undismayed. 
Ye still must grant me honour, be I ne'er so low; 
I'm high enough in my degree, 
Sore does that yex base minds; doth it degrade 
me? Nol 
Good men esteem me all the more, 


‘ 







wi 





' The poem is somewhat obsenre, but iL seeme (Uh white atempling 
a rendering of it, if iL were only on account of ibs eal peculiarities -- 
the curious rhythmical eet of the so-called  panses” and the unusual 
division of the slanga, in which the two Stollen” are separated. ‘The 
‘form may strike a modern reader as a little bizarre, but it is admitably 
suited to the spirit of the poom. 
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Such worth does lasting honour lend 
That highest praise to it we give; 
A worthicer life no man could live 
Than he who's true until the end, 

World, I have marked that meed of thine | 
‘Thon takest all thy gifts from me, 
Naked we all depart from thee, 
Think shame, if such a fate be mined 
Then would f venture soul and body for thy sake— 
“Twas far too much |--time and again, 
Worn — out am 1; now of my years a scoff dost make; 
If L wax wroth, dost laugh in seora, , 
Nay, laugh, then, laugh a moment more | 
Thy day of doom will come anon, 
‘Take from thee all that thou hast wou, 
And for thy sins will burn thee sore, 

May fortune fair my soul befall! 
‘To many a dame and many a knight 
Here on this earth 1 brought delight; 
Would [could save myself withal! 
Praise E this earthly love of ours, that grieves the 

souls; 
Tis allelic; Ttave,” it saya: 
“Sure is ‘True Love! done,” it says, “and sound and 
whole, 
And doth for evermore endure,” 
‘The love that leaves thee, leave thou too, 
O body! Hold this ‘true Love fast | 
What thou hast craved, F sec at last 
That 'tis not perfect Uhrough and through, 
Vive heavenly love as opposed to That of the senses: 
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J chose ine out an image fair ;} 
That eer [ saw it, to my wrong, 
Alas, or spake with it so lony | 
Beauty and speech no more are there. 
Some marvel dwelt therein; | know not where it 
flew, 
But straight that image was struck dumb, 
So — dungeon-drab- became its rose-and-lily hue 
That scent and sheen did fade and po. 
If prisoned in thee here | bide, 
Mine Image, let me out, that we 
Joyous together yet may be ; 
For I must onee more come inside." 


12, WINTER AND) Disconrrent? 
(Die well was self, rot unite bla) 


Wren gold, red, blue, the world was gay ; 
The woodland stood in green array, 

And little birds sang ovuny a lay 

Where croaks the hoodie-crow to-day. 
And are its colours different? Yeat 
Now is it grown all pale and gray ; 
Wherefore folk frown in sore dismay. 











'The image” is the body; throughout this stanza the Sout is the 
speaker, 

Sze, on the Judgment-day ¢ the soul nest once more enter the hady at 
the Resurrection, 

® Walther’s | Volaltspiel”: cach of the five stanza in the poen {s 
rhymed on one of the vowels, 
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T sat upon a verdant lea, 

Aud there, betwixt a lake and me, 
Sprang lowers aud clover fair to sec, 
"Tis long since those delights did flee, 
For snow and frost now lic where we 
Once gathered wreaths from off the tree, 
That robs the birds of all their glee, 

“Snow, snow away !” the foolish ery, 

“ Alas, alack 1” poor people sigh, 

And heavy as lead thereat am J, 

Three winter-cares upon me lie, 

Yet these and more T could defy. 

And soon would bid them all good-bye, 
If only summertide were nigh, 

Id sooner eat crabs raw, I trow, 
Than pass my days much longer so | 
O Summer, mirth on us bestow! 

You deck the country high and low; 

Vd platy then with the Jowers that blow; 
Up to the sun my heart I'd throw, 
Which now is pent in winter-woe, 

A sloven Ive prrown, its sau prow ; 
My rough hair's tangled Uheough and through, 
QO sweet Summer, where are you? 

Manted fields 1 frin would view, 

Rather than live, as now T do, 

Cramped and confined, T tell yott true— 
Pd turn me monk at ‘Toberla! 
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13, Lovr’s COINAGE 
(ia ist in unsern kursen tagen) 


In this short life of ours false coin 

Ts often struck in Love's design ; 

Yet if a man know what its real stamp is, 
I pledge my word upon the truth of this, 
That rudeness shall assail him ne’er, 

If he will take it for his guide, 

Love js to Heaven so near allied 

That I implore its guidance there. 


14. ELEGY ON REINMAR 
(Owé das wishett unde jugent) 


ALAS, that neither wit nor worth, 

Man’s youth nor beauty, on this earth 

Fall to an heir when onec the body's dead ! 

At this a wise man well may grieve, 

Whose heart the full loss can conceive : 

Reinmar, what goodly art in thee hath fled ! 

Now recompense for this thou shouldst discover, 

That thou wouldst never let a day pass over 

But thou of ladies spakest fair [and of sweet women’s 
ways]. 

Though thou hadst sung nought save the single strain, 
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"Lady, all hail] bow pure a name!” thou wouldst have 
won their praise, 

So that all women evermore their prayers for thee 
should raise, 

Tn sooth, Reinmar, | weep for thee 

Far sorer than thou wouldse for me, 

If I were dead and thou wert living on, 

Upon mine oath 1 will avow, 

Thyself Va mourn but little now ; 

TE mourn thy noble art, that it is gone, 

‘Thou couklst make greater all the world’s enjoyment, 

When thou wouldst turn thy act to fair employment, 

T weep thy mouth that spake so fair and thy most 
tunefil song, 

That they have perished cre my days be o'er, 

Ah, that thon couldst not wait a little more | 

So should [ bear thee company; wy singing's not for 
long, ; 

May thy soul come to heavenly bliss, and thanks be to 
thy tongue! 


15, DAYsOoNG 
(lriuntlichen bie) 


LOVINGLY lay 

A gallant knight aud fain 

In the arms of a lady. The light of dawn he spied, 

As, shining in the distance, through the clouds it 
broke, 


WALTHER VON DER VOGELWETDI | 87 


In grief the lady spoke, 
© Now out upon thee, day, 


That wilt not let me longer hy my lover bide | 
What men call love is nothing bul grief and wasting 
pain” 


«Mistress mine, let be 
To sorrow and lament | 
Since for us twain 'tis needful, from thee [ will part, 
Now hath the star of morning made all the cham- 
ber light.” 
“Nay, do not so, dear knight | 
Speak no such word Lo me, 
Lest thou too sorely trouble and distress my heart. 
Where wilt thou haste so quickly ? That brings me 
small content,” 
“Lady, so let it be | 
Awhile yet will T stay. 
Now speals and tell me briefly all thy heart's desire, 
That we outwit the watchers even as before !” 
“Dear love, my heart is sore: 
Ere once again with thee 
I lie, needs must 1 suffer pangs of sorrow dire, 
Now bide not too long absent | "Tis for that [ pray.” 
“That can ne'er be so, 
Unless [ lack the might. 
If from thee | should tarry even from noon to neon, 
Yet doth my heart, dear lady, stay beside thee still.” 
“ Now hearken to my will! 
Dear love, if thou shalt show 
True to me and constant, thou shalt sec me soon, 
Ah, now I mark the daybreak | Sorrow on the sight !” 
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* «Sinee T must take my leave, 

What solace is for this, F 

Dear lady; in bright blossoms 2? ‘They are hateful in- 
my sight, a. 

*Téven as to birds chill winter bringeth discontent,” 

© Love, likewise 7 lament, ‘ 

And never cease to grieve. 

How may T live without thee? I know not that 
aright. 

Bide but a little longer | Ne'er have I felt such bliss" 

“Lady, I may not rest. 

Give me thy leave to fare! 6 

Tis ta preserve thy hanaur that [ would quit thee 
now, 

So loudly hath the warder his song of day hegune”™ 

“Love, what may be done? 

Tyield to thy behest ; ‘ ; 

Alack, the leave thou cravest I must needs allow. 

Now may my soul's Creator keep thee in His care |” 

The knight went on his way 

Tn grief and sore distress, 

And left the lady weeping woutal and forlorn, 

Yot for her love's enjoyment he served her faithfully, - 

“Whoso is wont,” said she, 

“Vo sing the song of day, 

Will sorely vex my spirit at the break of morn, 

Now here alone | Jangruish sad and Joverless 1” 


‘ 
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16, FAREWELL, PROUD WorLD, I'M GOING 
HOME 


(rad Welt, ty sult dem wirte sagen) 


DAME WORLD, go tell ow Host? from me 
That I have paid him all his claim. 
The debt is cancelled ; say that he 
Must from his ledger strike my name, 
Who owes him aught hath cause to sorrow, 
Rather than be his debtor long, I'd turn me to the Jews 
and borrows 
He is quict till a certain day, 
And then he presses for a pledge, if the poor debtor 
cannot pity, 
«Walther, bide here awhile with me! 
- Indeed; thou hast no cause for ire. 
Think how of old I honoured thee 
And gave thee all thy heart’s desire, 
As thou wouldst earnestly implore me, 
It gtieved me to the heart that [ so seldom saw thee 
come before me. 
Thy life is sweet; bethink thee, then | 
For, once declare thyself my foe, thou never shalt know 
mirth again.” 
Damme World, too long I’ve sucked thy breast ; 
J will wean me ere it be too late, 
So sweetly have I been caressed 
Tt-near beguiled me to my fate, 
Tae. the Devil, who is imagined as keeping a hostelry where Lady 
World plays the part of alendant anit temptress. 
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When face to face T saw thee fairly, : 

J needs must own without a tie, the sight of thee did 
please me rarely, 

But I beheld such things of shame 

When fo had marked thee from behind, T have. no word 
for thee but bhanie, 

“Since, then, TF may not hinder this, 

One last request forme fulfil 

Think upon many at diy of bliss 

And come to see me sometimes still, 

When hours are dull and slow in running,” 

In sooth, I should be wondrous plady save that I fear 
thy snares and cunning, : 

Vrom which no man may puard his breast, 

God give ye, Dame, a fair pood-night! Lt will betake 
me to my rest, 





17, Tena, 
(Owe war sintivrsceounden allie minin fir) 


Aj me, where are my yes all gone, without a 





sip? 
Ts it real or have 1 dreamt it, this long life of mine? 
And was that realy something: which once so real I 
thouyrht ? 
T have fallen asleep thereafter and have been ware 
of nought, 
Now [am awakened and cannot understand 
Things that were once familiar to me as mine own 


hand, 
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The people and the places = where my youth passed by, 

They are grown strange and alien, as though ’twere © 
alla lie, 

They who were once my playmates are listless now 
and old, 

The wood is felled and bare, parcelled and ploughed 
the wold. 

Save that the stream is flowing even as it flowed of 
yore, : 

I feel it all too well, my sorrow would be sore. 

Old friends pass by, and scarcely —a_ languid greeting 
spare ; . 

The world is full of trouble here and everywhere, 

When I call to remembrance many a happy day 

Which like a ripple in the sea has vanished quite 
away, 

Ever more, ah me! 

Ah me, the youths and maicens, what sorry lives 

are theirs | 

They, whose high hearts aforetine were little vexed 
with cares, 

Can now do nought but sorrow. Ah, wherefore is it 


so? 

I can find no man happy, wheresoc’er I go, 

Sorrow hath wholly banished laughter, and dance, 
and song ; 

Never did Ctiristian man see such a woeful throng-—~ 

Now mark ye how our ladies are fain to dress their 
hair | 


Mark ye the clownish raiment our gallant knights 
must wear | 
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Letters from Rome have reached us;! cruel and 
harsh are they: 

Mourning is granted to us, mirth taken quite away, 

It. grieves me sore-—right gladly we lived in those 
past years-— 





That now jostead of laughter my portion must be 
tears, 
The wild-wood birds are sad, so sorrowful are we. 


What wonder, then, that I am downeast utterly? 

Fool that To am! My folly and anger make me 
rave; 

Who follows this world’s joys hath» lost the joys 
beyond the grave 

Ever more, ah me! 

Ah me, how we are poisoned with sweet things, 

one and alll 

Swimming amidst the honey I see the bitter gall, 

The world is fair to look on, white and green and, 


red, 

But black within and gloomy the colour of the 
dead, 

Let him it hath mispruided his confort find herein +— 


A penance tight and easy frees him from heavy sin, ‘ 

Ye knights, this is your duty; lake thought and do 
not fail 

Ye wear the helmets bright and hardwroupht coats 
of mail ; 

The stubborn 
consecrate, 

Would God / were worthy of that glorious fate | 


! Refers Lo the excoummaication of ricdrigh IL. in 127, 





shields ye bear and swords made, 
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Then should I, needy wretch, earn a right rich 
reward ; 


Yet mean I no broad acres nor gold from any lord. 
One of those heavenly crowns T should for ever 
wear, 


Which even the hireling soldier may win him with 
his spear. ; 

Uf I on that dear journcy tight sail beyond the sea, 

Then should I ever sing “Good speed 1” and never 
more “Ah mel” 

Never more “ Ah me 


a 


ta 
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1, Daysonii 
(Sine Addiwen durh dic soliton sint gesdagen) 


Warder, “Day's tilous, driven, 
Through the clouds, have come to sight; 
It mounts on high in all its strength, 
T see the heaven 
Paling in the dawning light 
Of day, the day that will at length 
From dalliance draw the gallant man 
Whom I let in with anxious heed ; 
V0) bring him henee now, if } can; 
His manifold yalour urped me to the deed,” 
Lady, “'Vhe song thou singest, 
Warder, robs me of great bliss 
And maketh ave Ca sorrow sare, 
‘Tidings thot brinpest 
That, was, are mach aniss, 
When day is dawning, evermore | 
“were best uo word of such lo say; 
T charge thee by thy fealty, 
And VI reward thee as | may. 
So shall my: dear ie bide awhile with me.” 
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Warder, “Nay, he inust get him 
Hence; he must not linger on, 
Sweet lady, give him Icave to go! 
So may’st thou let him 
Love thee all in stealth anon, 
And save his life and honour so, 
Trust in my fealty did he place, 
To bring him hence secure from harm, 
'Tis day ; ‘twas night when thy embrace 
And kiss won me to bring him to thy arm.” 
Lady, “Sing as thou choosest, 
Warder, byt let him still remain 
Who brought love with him, found love here, 
Ever thou usest, 
Ere the morning-star be plain, 
With din to make us start in fear, 
Yet'never shone the light of day 
On him who came to play love’s part. 
Oft hast thou stolen him away 
From my white arms, but never from my heart ! 
But when day darted 
Bright beams through the glass, and when 
The warder sung his warning strain, 
In fright she started 
For his sake who was with her then, 
Her breast on his she pressed amain. 
Well did the knight his valour prove 
(The warder’s song gave cause for dread) : 
In haste they won the mecd of love 
With kiss and with caress cre thence he sped, 


” 
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a NIL AMPLIUS Oro 
(Lin wip mac wal erlouben mir) 


A LADY strely ought to let 

Me look on her in loving: wise, 

At her T wish (and none could yet 
Forbid that wish) to fly mine eyes, 
Am I not like an owl for sight? 
My heart sees her in blackest night, 

Her greeting, strong to aid, doth fill 
My breast with joy and perfect cheer ; 
For that I needs must serve her still, 
Perchance the day will yet appear 
When al the world shall see my bliss, 
There have been stranger things than this! 

What harm a stork will do the corn! 
Ladies by me are harnied still less, 

Fain would I ’seape their wrath and scorn, 
Vor her who with unworthiness 

Doth treat me nowt let it bet 

Kair courtesy shall be shown by me, 


The point, of course, bs that storks do no injitry to the crops, 
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3. Tur Suiror 
(Ursprine bluomen, loup Rs dringen) 


LRavES are thrusting, flowers are springing, 
And the breath of May to birds their music hath restored, 
J can sometimes fall a-singing 
Though the frost lie thick and thou, fair dame, give no 
reward. 
But the forest minstrels,——¢hey 
Sing in no man’s ear, once half the summer's passed away, 
Glittering flowers shall shimmer fairly 
Far and wide, made brighter by the hanging drops of dew. 
Clear-voiced birds, they carol rarely, 
While their young they rock and cradle all the Maytime 
through, 
Never drowsed the nightingale, 
Now I waken up again and sing by hill and dale, 
For thy grace my song shall suc thee, 
Aid me, dearest lady, now, since now is time for aid | 
Service I have offered to thee 
And shall offer till IT die, Then, let me be repaid | 
Solace let me win from thee, 
And from my weary Jamentation set me free | 
Let my service now discover 
Whether it will please thee yet, such joy to me to lend,’ 
That my grief be given over 
And my constant wooing win from thee the longed-for end 
Thy fair grace hath proved so strong 
Upon my heart, that songs I sing thee short and long, 
7 
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From thy charming indignation, 
Lady, and thy sweetness Loo, inuch grief 1 have endured 
Wilt thou grive ine consokution ? 
By one helpful word from thee T should be lightly cured 
Drive my cares away, that | 
May yet be glad and high of heart before T die! 


NEIDHART VON REUENTHAL 


ry, Nunc PEDR LIBERO PULSANDA TELLUS 
(Der walt stuont aller grise) 


Tit forest high and low 

Was gray with ice and snow; 

Now from end to end ’tis bright, 

Mark it right, 

Maidens gay, 

And where the flowers are, dance to-day | 
Many a little bird 

Tn sweet song I heard 

Carol on the branches green ; 

I have secn 

Flowers fair, 

Its bright robe the heath doth wear, 
T love the dear Maytide. 

"Twas then my love I spied 

Dancing in the lindens’ shade, 

Green caves swayed 

Round the spot, 

And from her kept the sunbeams hot, 


00 
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2. SPRING, TURK SWEET SPRING 
(OF dem berse und in dem tal) 


Down the vale and up the hill 
Once more the sony of birds sounds shrill, 
Clover 
Aga ‘ 
Winter, off with all thy teen | 
The trees stood bare and yray of hue, 
Now birds on all their branches new 
Perch and play. ‘ 
Allis gay. 
Gifts for this are duc to May, 
An ancient dame, who day and night 
Lfad fought with death a stubborn fight, 
Gave a leap é 
Like a sheep, 
And pushed the young folks all ina heap, 





3. Tun DANCE 
(ATut, bevertel tuch der stiten Of das bs) 


GIRLS, fit out your sledpes for the ice and snow | 

Winter, sure, is bitter chill, 

Te hath taken from us many a sweet and lovely flower, 

Bare and hoary branches now the green limes show, 

All the wood is hushed and still. 

That hath come upon us from the frost’s ungracious 
power. 





NEIDHART VON REUENTHAL 101 


Do you see how he hath marched o'er dale and down? 
He it is hath made them pale. 
Now, too, every nightingale 
Far away hath flown. 
Much I need my friends to give me counsel wise; 
What the matter is, I'll tell, 
T would have them show us where the girls may go to 
play. 
Megenwart has got a room of goodly size; 
There, then, if it likes you well, 
We shall hold a merry dance upon our holiday. 
If we go, his daughter will be glad indeed, 
Tell each other near and far | 
Round the table Engelmar 
In the dance will lead, 
Go to Kunigunde: she'll be nothing loth ; 
Dance was ever to her mind. 
We shalt be upbraided sorely, if she be not told, 
Gisel, go to Jiute’s quick, and tell them both! 
Ella must not stay behind, 
T have made a solemn covenant with them of old. 
Don’t forget, my girl, Co summon Hedwig now! 
Bid her hasten with them there. 
Say, their caps they must not wear 
Low down o’er the brow | 
I will give this counsel to all womankind 
Who may there be pleased to show 
Favour unto gallant men, and of their good fame reck: 
Let them wear them high in front and low behind, 
That their necks be covered so, 
. What good is a casque without a collar round the neck ? 
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Women’s Aeads from harm have ever been secure; 
Broken heads they need not fear, 
And the hurts they get elsewhere 
Have not proved past cure, 
..« [Eppe, he pulled Geppe out of Gumpe's arm, 
Aided by his flail-pole stout, 
With his plough-staff Master Adelber soon set things 
straight, 
Twas an egy that Ruprecht found caused all the harm, 
(‘Twas the devil's gift, | doubt) 
For he threatened he would throw it af him, sure as fate, 
ppe, he was both a bald and angry man ; 
“Do your worst (” he fierecly said, 
Ruprecht threw it at his head 
Then, and down it ran. 
Friedelich with Giételind was fin to go. 
Zugelmar had planned the same, 
I will tell you, if you like, the end of the affair 
Tberhart, the farmer, made it up, and so 
To an end the quarrel came, 
But for him their hands had been fast in each other's 
hair, 
Like two silly geese they march, as like can be, 
Face to face the whole day lonp, 
Tle who led off with his sonp, 
Uriderich was he |]! 
‘The two fast stanzas evidently belonge to some other povm, and seem to 
have been inadvertently attuched to this. 


y 
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4. THE M&ssaGE FROM ABROAD? 
(Js eruonet wol dit heide) 


TE wood's new leaves do glitter ; 

The meadow once again is green, 

The winter keen 

Was for both right bitter, 

But now the time hath changed once more, 

My longing sore 

Calls my lady to py mind; and hard it was to quit her | 
The scason’s transformation 

Makes the little birds sing high. 

And fain would I 

For the delectation 

Of my friends now sing a strain, 

"My songs here gain 
No heed from the foreign folk, All hail, thou German 
nation | 

To my dear one’s dwelling 

T would send an envoy who 

That village knew, 

(Mark the tale I'm telling !) 

Where sad J left her, to depart,— 

Her whom my heart 

Hath not swerved from once, in love and constancy 

excelling, 

1 This poem scems to have been writlen by Neidhart just before his vetum 


from 9 Crusade, probably in the year 1219; the envoy addressed in the 
later slanzas is no doubt a poetical fiction, 
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Haste, this message taking 
To my dear friends across the main! 
With bitter pain 
My love-sick heart is aching. 
Tell them all from us, 1 pray, 
Full soon would they 
See us yonder, if broad seas between us were not 
breaking, 
To my mistress, tender 
All zealous service from my part, 
To her my heart 
Faithful love shall render a 
Henceforward aud to none but her, 
Vd far prefer 
All my yaius to lose, before her love [ would surrender, 
To friend and relation 
Say I prosper well, in sooth, \ 
And if, good youth, 
They make interrogation 
About us pilgrims, how we fare, 
Why then, declare 
Paynim folk have pressed us hard and sore is our 
vexation, 
Do thy office featly } 
Make grood speed and serve me true, 
Vor after you 
J shall follow fleetly, 
As swift as ever Tecan be! 
God prant that we 
ive to hasten home again! that day would dawn full 
sweetly, 


~i- 
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§. SOLVITUR ACRIS Hiems 
(Mu ist der hiiele winder gar sergangen) 


“Now chilly winter's vanished altogether ; 
Short nights are here, long days, and sunny weather, 
A joyous season now doth bring 
Delight once more to everything, 
Never have I heard the birds so sweetly sing. 
Now to our cyes a lovely sight uncloses ; 
The heath displays a wondrous wealth of roses, 
The flowers thrust through the grass anew; 
Rarely the meadow dripped with dew, 
Where for a wreath my lover plucked them as they 
blew | 
The wood forgets that it was gray and blighted, 
For May upon a green branch hath alighted, 
And store of leaves he now hath won, 
Comrade, put thy head-dress on | 
Well thou knowest, [ go to meet a knight anon t” 
The maiden’s mother heard that in her hiding. 
Quoth she, “‘Phese lies of thine there’s no abiding | 
Giddy art thou past compare, 
Bind a lerchief round thy hair! 
Join the throng, but never a dress thouw'lt get to wear |". 
“Mother mine, who gave this right unto you, 
That for my raiment I should have to sue you? 
Ne’er a thread you spun for me. 
Let your rage and bluster be! 
Quick, unlock the door, I say! Where is the key?” 
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A chest there was; the dress lay locked within it 

A chalreleg burst it open ina minute. 

The dame ne'er felt so sore a stroke, 

When her press the maiden broke, 

Hushed was her tongue and never a word she spoke, 
She lifted out the smock without delaying ; 

Tt lay there, many a little fold displaying, 

Ner girdle was a riband smatl, 

To the knight of Reuenthal 

‘The merry maiden Mung her speckled ball. 


* 


6. Pacts DEscENsus 
(dine tage loufent vou dev hoeke ween der netge) 


From their height to their decline my days are swiftly 
speeding. 

Lady, give me comfort while 1 stand upon the height! 

If I show thee constant love, then hearken to my 
pleading ; 

Do not Jet my rivals’ malice bring me to despite! 

Sorrows thick because of thee upon my heart come 
thronping. 

Lady, make them case, [ pray, 

Hye my fond youth pass away 

In grief and bitter longing | 

The belter and the better my fair Jove doth ever 

please me, 

The less and less do I please her; in sooth, I like that 
ill. 





NEIDITART VON REUNNTITAL 107 


If Lam glad, 'tis that a darling hope doth ever seize me, 

Since as for grace and favour, she withholds them from 
me still. 

Hope and comfort, while I live, I never shall surrender ; 

Never yet I dreamt of that, 

When my love before me sat 

Like the fall moon in splendour, 


7, MAECENAS, ATAVIS EDITE REGIBUS 
(lirste Lyiderich) 


FREDERICK, royal knight, 

If I only thought I might 

Beg a tiny house, in which 

I might keep my coffer, rich 

In the store of silver that thy bounty deigns to give, 

T would bey for this } 

Do not take my prayer amiss ! 

For I suffer in thy land 

Scorn and threats on every hand. 

I will try my utmost to deserve it, white T live 

Here beneath the skies, 

When I die, to God that’s o’er us 

I will sing thy Song of Praise among the heavertty 
Chorus, F 

So that far and wide thou shalt be known in Paradise [ 
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Turn Wortd Is ALL A ULEwCING Sow 


(Betrogenia Welt, did hast betrogen) 


Decrivkip World, thou hast deccived 

Me, and before me many more. 

Through thee [am of Him bereaved 

Who once, to win me, suffered sore, 

Alack, T break faith with myself! Now 1 petition, 

Merciful God, send me for this such true and firm con. 
trition, 

That this World’s service T resign, 

And so with ‘Thy sweet Mother's aid may win me yet 
that everlasting meed of Uhine | 

Well for him who on what he was, 

And is, and shall be soon, dares think | 

Ne looks in a deceitful glass 

Who from such timely thoughts doth shrink, 

Acad for eternal joys doth not make ready duly, 

Since how sooa death may come Chere is no man that 
knoweth truly, 

This warning } myself do need ; 

Yet even tho’ 1 forget it, surely it were well if other folks 


thereto gave heed | 
tuB 
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Ifa man know, yet will not know, 
His own hand deals him death and shame, 
Thold such wisdom like the show 
Which from the puppets takes its name. 
While they are worked, strange marvels there we may 
discover ; 
But he who docs not see betimes how soon the show is 
over, 
How like a dream it fades away,— 
He may be sure that, if our teachers do not lie, both 
here and there he’s gone astray. 
One good [ know and one alone: 
Would that I had that good in sight! 
The swectness of that good is shown 
At break of day and fall of night, 
And every Nour between them, safe from all disaster, 
Of that same good I pray that my Creator make me 
master, 
Our goods are fleeting, even as we; 
Now give me, Lord, a share of that fixed, steadfast 
good, or poor for ever must I be! 
Whenso the Lord of Lords shall come 
And wrathfully demand Tis due, 
He shall fulfil fis righteous doom. 
Now turn thy thoughts, frail World, thereto | 
Be sure, for all He suffered, vengeance then He seeketle 
* Let all good men bethink them of that passage where 
He speaketh :— ; 
“Ye righteous, go to My right hand! 
Ye who denied Me service there, must to the left, 
accursed in the fire to stand,” 
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I know not any gifts so fair 

As those God gives us to possess, 

With all our frailties He doth bear, 

Tn that we live in wickedness, 

He gives us life, He gives us wealth, He gives us honour, 

He gives us hearing, sight, and sense; of what more is 
THe donor? 

The beasts We gives us, wild and tame, 

All things that fly and swim Fle puts beneath our sway; 
give not to Him, and great’s the shame! 

But little while those pleasures please 

Whereon the world sets highest store... 

A life of perfect bliss and case, 

Lo, how it fleets and is no more | 

He who to-day soars high in bliss beyond all measure, * 

‘To-morrow in his dearest joys belike can take no plea- 
sure, 

This is a grief unequalled, 

That we think nought thereon; yet at the last there's 
no tale told of us save “Le is dead 1” 





GRAF VON LEININGEN 


Five WorpDs 
(Stes muot se frétden sf gestalt) 


Let him who is in merry mood 
Look now upon the green, green wood, 
And let his heart be gladdened 
To see May’s meinic dressed aright 
Tn colours brave and raiment bright, 
‘No more the birds are saddened ; 
Their hearts are high, and o’er and o’er 
We hear their sweet notes ringing 
Loud and strong, right musical ; 
The nightingale above them all 
On the green bough is singing, 
But sore | grieve, as well T may; 
A tax of all my mirth 1 pay, 
While still so cold I find her 
Who holds my heart through good and ill, 
Ah, that she lets me sorrow still | 
So fairly God designed her 
‘That ’tis past my ae to think, 


It 
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And past my heart's conceiving, 
How yet fairer she might be, 

That lovesome lady, served by me, 
Who turns ny mirth to grieving, 

O Love, sweet Counsellor that thou art, 
All bliss he thine, Queen af my heart, 
So thou will now befriend me | 
Give counsel, O most lovesome Love, 
That my distress she may remove 
And aid at last may lend me! 

Since thou dost hold in bondage fast 

My thoughts, my heart's desi 
Come, counsel me betimes, for thou 
Art all my hope and comfort now. 

I burn in thine own fire, 

Now if T needs must leave her so, 

And her fair favour quite forego, 
PH journey, sad and mournful, 
Unto Apulia, woe is me} 

Sweet liudly, grace | and do not be 
‘Towards me so harsh and scornful | 
A little milder prove at last 

And let thy red lips clearly 
Speak to me five words, no mora, 
Which will enrich my pleasure’s store ; 
“Good fortune speed Chee fairly 1”? 

“Good fortune now thy journey speed i 
God guard thy life and soul at need 
Honour and fame attend thee} 
Heaven knows, ] would beseech thee yet 
‘To stay, if prayer, command, or threat 
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Of mine had power to bend thee, 

But since thy journey nought muy stop, 
Two woeful hearts thou bearest 

With thee thither, mine and thine! 

Wherefore I ever grieve and pine, 

Christ guide thee where thou farest |” 


CHRISTIAN VON HAMLE 


Her FEB? WAVE YOUCIEED THLE Mravows 
(Meh walle das dey anger sprecien solte) 


Lo wisn the Mead could utter words of reagon 
Like the parrot in his glass !! 
‘Then it would tell me what it felt this season 
Aud how overjoyed it was, 
When my lady there did pass 
Gathering Mowers, and her fair fect tripped over 
A}l its yreen and gentle prass, 
How great, Sir Meadow, must have been your 
pleasure, 
When my lady, passityy o'er, 
Stretched her white hands out Co grasp the treasure 
Of the lovely Mowers you bore! 
eSity Mead, now grant ime, | iaiplore, 
With my fect those selfsame spots to cover 
Where my lady: trod before t 
Sir Meadow, pray thal my hard lot she soften, 
That lady whem | think so sweet |! 








"aves las cape, 
“Ud 
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So will I wish she yet may wander often 
Over you with naked feet. 

Then you'll laugh at snow and slect, 

All my heart will blossom like your clover, 
If one kind look from her I meet, 


ULRICH VON LICH TINSTEIN 


t As A DREAM DOTH FLATTER 
(in dem walde silese doenc) 


Now the little birds are singing 

In the woods their carols gay, 

Vair flowers in the meadow springing 
Bloom to mect the light of May, 

So my heart in bliss supreme 

Blooms with thoughts her grace engendered; 
Rich thereby my soul is rendered, 

As a beggar by a dream, 

One high hope I ever nourish 
When I think how sweet she is,--- 
That my fortune yet may flourish, 
‘Khat she yet will yield me bliss, 
Happy in that hope am 1, 

Grant me, heaven, its cousummation | 
This entrancing expectation 
May she ne'er to me deny | 

Never could my love deceive me; 
Free from every fault is she. 

This dear prospect let her leave me, 
While no happier I may he,-— 
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That my bliss may long endure, 
That I may not wake up weeping, 
But may laugh, the solace keeping 
Which her favour would ensure, 

Longing and sweet contemplation 

Make my pleasure’s greatest gain, 

I shall keep this consolation 

While she lets me, with those twain, 
Come to her and take my rest, 

To my heart thus freely granting 
Bliss and rapture so enchanting 
She nflst be for ever blest, 

Blesséd May, thou and no other 
Fillest all the world with glee. : 
Thou and all the world together 
Bring no scrap of joy to me. 

Say, what pleasure could ye give, 
Were my lady dear denied me? 
Let her comfort keep beside me, 
For by that alone I live! 


2, Love AND LAUGITER 

(W8 war umbe sud wir sorgen ?) 
WHEREFORE, wherefore should we sorrow? 
Mirth is right, 
Ah, from ladies tet us borrow 
Heart's delight |! 
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Blest is he who wins this treasure 
From them: he hath fortune fair, 
They must make us fain of pleasure, 
Since hiph honour, too, is there, 
Cherish dance and song and laughter 
For their sake! 
Who their favour followeth after, 
Let him mike 
Service true his heart’s endeavour. 
He may prove thereby his worth, 
He who grudges that will never 
See his mourning changed to mifth, 
Water quenches every glimmer 
OF the fire, 
Never doth the sun prow dimmer 
And expire. 
What I tell you is no fiction: 
Mark and ake this truth your own | 
Worthy men from sore affliction 
Can be freed by women alone. 
Lady Love, my heart is yearning. 
Wos, ah wac | 
Feel how hot my breast is burning | 
Chilly snow 
Needs would burn with all the fervent 
Fuel chat on my heart is laid, 
Love, if thou canst love thy servant, 
Come betimes and lend me aid | 
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3. Tu PRAISE OF LovE 
(Vrowe schoene, frouwe reine) 


LApY fair beyond all measure, 

Lady sweet and pure and kind, 

Still thy heart beats high for pleasure ; 
Still Love troubles not thy mind. 
Once thou learnest Love’s fieree might, 
Thy soft mouth, so red and bright, 
Straight shall sigh from morn to night. 

“Knight, what is this Love's true nature? 

Js it mat? or maid, in sooth? 
Tell me of its form and feature. 
Never could I learn the truth, 
What it is T pray you tell, 

Yea, and what it doth as well, 
So that I may ’scape its spell.” 

Lady, Love hath such ascendant, 
And it bears so wide a sway, 
Every land is Love’s dependent, 
Of its nature this I say — 

'Tis a friend and ’tis a foe ; 
Tt can work both weal and woe. 
Love is fashioned even so, 

“Knight, if pining thoughts and sadness 
Love is able to dispel, aia 
Tf it fills the heart with gladness, 

Teaches grace and courtesy well, 
Oh, if Love can do all this, 

If its might so sovereign is, 
Great indeed must be its bliss.” 
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Lady, let me end its praises: 
Love's reward is full of mirth, 
Lappiness it gives, and raises 
Men in honour and ia worth, 
Whomsve’er it will requite, 

‘To his heart and to his sight 
It dispenseth all delipht. 

“Knight, how may Twin its puerdon 

Tow deserve its favour high ? 

If} must endure the burden 

OF sore grief—too weak am 1 | 
Nay, I will not suffer pain, * 

"Vell me, knight, how shall pain 
Love's reward, for which Tan fain.” 

Lady, let our hearts be plighted, 

Love me well, as IF do thee! 
Toet us twain be so united 
That one flesh and soul we be, 

Be thou mine, as fam thine-— 

“Koight, that is not my design, 
Re ye yours, for Tam mine t” 


y 


BURKHARD VON HOHENFELS 


PooR AND CONTENT 
(Ich wit reigen) 


“PLL dance’a measure,” 
Said a gladsome maiden gay, 
“Little pleasure 
Have I had this month of May. 
But now my term is ended} 
And glad am I. 
Now shall my cheer be mended ; 
My heart is high. 
Td rather have a crown of straw and feel I’m 
free 
Than wear a rose-wreath, if they set a watch o'er 
me |” 
“Fave compassion,” 
Her companion cried, “on me, 
That God did fashion 
Me so rich! I would that He 
Tad made me poor, up yonder! 
Oh, were I poor! 
Tae. the term of service during which she was pledged to slay in her 
places the first spenker is a nerving-uiald. 
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Then with you I should wander ; 

*Twere merry, sure | 

I'd rather have a crown of straw and feel I'm 
free 

Than wear a rose-wreath, if they set a watch 
o'er me! 

Sore my distress is 

Here, since my aunt keeps from me 

My pretty dresses 

Guarded under lock and key, - 

She says, if 1 prow tearful, 

‘Love's in my head |’ 

‘Love's the cause,’ if ’m cheerful. 

Would 1 were dead | 

I'd rather have a crown of straw and feel I'm 
free 

Than wear a rose-wreath, if they set a watch 
o'er me |” 

“Tf you sorrow, 

What avails your beauty fair? 

Come to-morrow 

With me! Drive away your care | 

Pil teach you---come, be merry -— 

To reap the corn, 

Well stop, if we prow weary ; 

whew need to mount 

Td rather have a crown of straw and feel I'm 
free 

Than wear a rose-wreath, if they set a watch 
o'er me |” 
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«T know surely 

How to pay her out, you'll see! 

VN peep demurely 

At the youths who ogle me, 

She never yet would let me 

Smile to a knight; 

A lowly swain [ll get me, 

Her heart to spite | 

I’d rather have a crown of straw and feel I’m 
free 

Than wear a rose-wreath, if they set a watch 
o'er met” 


BURGGRALT VON LUIENZ 


In A PALACE TOWER 
(Es gtenc ein juncorou minneclichy 


A WINSOME maiden took her way 

Where on the tower the Warder stood: 

“ Now if'a man steal here to-day, 

Dear Warder, let thy heart be rood | 

Accost him gently, {Who goes there ?? 

And be not overbold withal, 

Bat promptly own his right to fare, 

If ‘yes’ he answers to thy call, 

Show him the casement then with speed: 

So mayst thou win my lady's meed,” 

But little time thereafter sped, 

When to the spot the gallant came, 

And “Who goes there?” the Warder said, 

Hager his promised hire to claim. 
ais J, and love is what J crave; 

Look up, good Warder of the door)” 

“The prize of love ye well may have, 

But bide without a moment more.”— 

A gracious welcome soon was his: 


Her rose-red mouth he ‘gan to kiss, 
Wa 
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“Ye may not check the rising morn,” 
The Warder shrill struck up his song, 
“TJ warn ye, as I needs must warn, 
Who longer sleeps will sleep o’erlong. 
Right loth were I to bear the fault, 
If lovers twain should come to woe, 
No man may make the day to halt; 

I see the star of morning glow, 

Even as ‘tis wont, it glitters bright, 
Now waken, waken, gallant knight |” 
The lady shrank in sore surprise 
When so she heard the Warder’s lay, 

And lovingly she spake, “ Arise, 
Dear knight, arise, for lo, ’tis day! 
To me o’er other men thou’rt dear; 
Even so do thou toward me incline | 
I hold thy heart beside me here 
And gladly will I give thee mine, 
Commending thee to God on high, 
It grieves me sore to say good-bye,” 

Therewith the gallant bade adicu, 
From his dear lady to depart, 

Even as fond lovers needs must do ; 
And sore they felt love's bitter smart, 
A sweet exchange they ’gan to make, 
And many a kiss between them passed. 
Ger heart on his was like to break, 
And in his arms he held her fast; 

For after weal comes ever woe,— 

That knight departed even so, 


GOTTFRIED VON NEIFEN 


1, ‘THE OBSTACL: 
(Rife und anchane) 


RIME and frozen dew 
Have gripped the heath completely ; 
Its bright colours gay 
rear and sad are grown, 
‘The birds’ carols, too, 
(They sang for joy full sweetly) 
All are hushed to-day, 
And the wood L bemoan,-- 
Stripped of everything | 
Yet cause of grief still richer 
She to me doth bring 
Who carries in her pitcher 
Water from the spring; all my thoughts she doth 
subilue, 
Her Fay 1 chanced to break, 
Just as the spring she quitted, 
Twas a glad surprise 
My dear love to see, 
No reproach she spake, 


And off my cares all fitted | 
136 
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Then in loving wise 

My sweetheart said to me :— 

“Tis your doing, sure, 

That such sore trouble meets me. 

Much I must endure, 

So ill my mistress treats me, 

Five times yesterday I was beaten for your sake!” 
“J will set you free, 

If only you'll obey me, 

My with me and leave her! 

Then none can use you ill.”— 

“No, that cannotsbe | 

I'd sooner have you slay me! 

1 should lose for ever 

My mistress’s good will. 

A shilling and a smock 

She owes me for wages ; 

I have taken stock. 

I’d not sec them for ages! 

Let me once get fhem, then you'll get your wish from 

me!” 


2, SUMMER 
(Sed teh disen sumer lane) 


Iv with children I must be 
Plagued this summer season, 
And may never hie away 
To dance by the linden-tree, 
Tam vexed with reason | 
Oh, I'd sooner die to-day | 
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HWushahy and lullaby | 
When will day draw nigsh? 
Raby, baby, T will rock thee; baby, do not cry | 
Take the baby in your lap, 
Nurse, and hush its crying, 
If you've any love for me, 
Help me in my sore mishap | 
You alone from siphing: 
And from cares can set me free, 
Tlushaby and lullaby | 
When will day draw nigh? 
Baby, baby, 1 will rack thee; beby, do not cry | 


ULRICH VON WINTERSTETTEN 


Lost LABOUR 
, 
(Sumer wil uns aber bringen) 


SUMMER brings again before us 
Trees in leaf and birds in chorus; 
Flowers are come to clothe the plain, 
Forth from winter's fetters sally 
Heath and meadow, hill and valley; 
Roses red are seen again, 
All the world to mirth is turning; 
Only [alone am mourning, 
Since my lady ‘in her scorning 
Deals my heart such bitter pain, 
He who sings a weary time 
Disregarded, unrewarded, 
Wastes in vain full many a rhyme” 
To the world I) make confession 
That she lives in deep transgression, 
Whom I served so constantly, 
All my cares are of her making ; 
’Tis for her my heart is breaking, 
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That is what she will not see, 

How should she do penance ever ? 

She hath smiled upon me never ; 

So ’tis best that we should sever, 

{ shall bid good-bye, and flee, 
He who sings a weary time 
Disreprarded, unrewarded, 
Wastes in vain full many a rhyme, 

Lady, who beyond all measure 


Once did All my heart with pleasure, 


Ilearken to my Jast, brief strain |! 

You are fair, indeed, yet hearty 

Oft to pride will pay its duty ; 

"This, alas, in you is plain! 

‘Yo a lady worthier, sweeter, 

Who can make all joys completer, 

T will turn my song, and rect her. 

Her now will T serve full fain, 
He who sings a weary time 
Disregarded, unrewarded, 
Wastes in vain full many a rhyme. 

Worthy Love, thou must be humbled! 

Since within thy bouds J stumbled, 

Little heed to me thou hast paid, 

Brom my song ft pret small profit; 

Not a word thou hearest of it. 

Never have [found thine aid. 

With a wound my heart is bleeding, 

Which from sparkling: eyes came speeding } 

LT reecived it all unheeding. 

Service here were fitly made, 
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He who sings a weary time 
Disregarded, unrewarded, 
Wastes in vain full many a rhyme, 
Love, my wounds—I bid thee heal them | 
‘Twas thine arrow that did deal them 
In its swift and sudden flight, 
By two eyes am I enchanted, 
Which o’er two bright cheeks are planted, 
And beneath them—what a sight | 
Two red lips that burn like fire 
Took me captive with desire : 
Never shall my love expire ; 
Through my heart her gaze did smite, 
He who serves a lady pure 
Well may merit to inherit 
Tair reward at last, be sure! 


REINMAR VON ZWHWLThR 


1. MARIA 
(de ist vil manesgem mianer, lett) 


‘THERES many a lover likes it il 

If others serve his lady and solicit her good-will; 

For he alone would serve her, only her, for grace and 
greetings fair. 

Yo Christians, let your zeal he great, 

And haste to serve wy Lady | serve her early, serve her 
late | 

For it will please me well, if she will sct you free from 
all your care, 

No servant to another show illfecling | 

Let them shun all lewd thoughts and evil dealing | 

She is pare; no impure thought comes nigh her ; 

‘True love dwells with her constantly. 

Vrom blemish she is wholly free, 

Blest man, who once is kindly greeted by her | 
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a, NELLIE SCUOLE D'AMOR CIE NON S’APPRENDE? 
(Alle schuol sint gar ein winty 


No schools of ours are good for aught, 

Except that school alone in which we see Love's pupils 
taught, 

Needs must we grant the palm to that, of such fair 
lessons is it full, 

Its rod can tame the rudest boor, 

So that he undeftstands what he ne’er heard or saw 
before, 

Where else hath any man beheld or heard of such a 
goodly school? 

Love teaches us fair courtesy to render ; 

Love teaches store of sweet discourse and tender ; 

Love teaches bounty all unsparing ; 

Love teaches valiancy of heart ; 

Love teaches youths to play their part 

And in the lists to show a knightly bearing, 


3. ‘Tue WARDROBE 
(Waa cleider vrouwen wol an sté) 


WHAT raiment suits a lady best? 
That lesson I will teach you: first of all a snow-white 


vest ; 
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That is, that she love God and hold [in dear; this 
piece is bravely wrought. 

O'er that a gown shall be designed, 

So that both weal and woe she bear with calm and 
egual mind, + 

Love be her girdle, and its clasp delight in noble esd 
and thought! 

Let Honour be her mantle, whose protection 

Shall hide all blemishes of imperfection ; 

Ter veil be Vaith that changes never; 

O’er that a chaplet of so fair a style 

That it shall keep her free from guile.‘ 

O blesséd Dame, her fame is fresh for ever | 


qo DAME Honour 
(Din Ly was wilent alsd wert) 


Honour of old had such high praise, i 

Vor otherwise men sought her than they seek her nowa- 
days ; 

And whoso dared to bid her to his house, was held in 
honour high. 

I anywhere she failed to meet 

A hospitable host, she sped away with nimble feet ; 

No. man would dive lo do her disrespect or show dis» 
courtesy, 

But now, should any man show but a tittle 

Of love to her, in service great or Hiltle, 

With grateful mien would she regard him. 
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The smallest boon she prizes much ; 
If one will deign to grant her such, 
Down to the ground she bows her, to reward him. 


5. GALLINAR FILIUS ALBAE 
(der Han, ich wit iu siges jehen) 


Sir Cock, to you I yield the prize; 
. Right valiant are you, as I oft have witnessed with these 

eyes, 

O’er all your wives—and they are not a few—you hold 
a sovercign sway. 

I'm blest with but a single wife, 

And she has robbed me of my wits and spoilt all joy 
in life; 

She's mistress in the house, and scolds me if I grow 
a little gay. 

If I had two, then were my laughter finished! 

If I had four, my cheer were sore diminished ; 

If T had eight, how could [ 'scape perdition ? 

They would devour me on the spot. 

Sir Cock, yours is a blessdd lot: 

A dozen hens you keep in full submission ! 
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6, Tits MAKING OF Dick 
(Der Huvel schuof das witrfelspil) 


Tum devil hath invented dice 

Yo capture muy souly and make them his by this 
device ; 

The Ace he made because there is one single God 
omnipoteut, 

Heaven and Harth, they both are laid 

Within Itis hand, and after this design the Deuce he 
made, ; 

From the three names of Christ, ow sweet, true Lord, 
the Three he did invent, 

The Four he formed in cunning: imitation 

Of the Evanyelists’ association ; 

The Five, man’s senses five resembling, 

So to corrupt and do then wrong ; 

‘The Six, that he mity six weeks lonp 

Lure us from penance by the love of gambling, 


7. PERSONAL 
(Von Rine st hin ich peborn) 


I came to birth beside the Rhine ; 
Tn Austria passed my youth; Bohemia T have chosen 


for mine, 
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More for the Master's! sake than for the land’s, though 
both of them are good, 

The Master’s good, his land no less ; 

Yet there's one thing in both I’m sore ashamed of, I 
confess : 

'Tis that none, or none but he, pays me the honour that 
he should, 

Were I with "God Himself in holy Heaven, 

I’d deem it wrong and hard to be forgiven, 

If honour scant His angels paid me, 

J’ve managed now the King to get, 

But not the Kniglit nor Castle yet; 

His Bishop and his Pawn do nought to aid me! 


8, SUIPWRECK 
(Diu werlt geliched stch dem mer) 


' Tus world of ours is like the sea, 

Which ever waves and rages, high and irrepressibly, 

Just so waves and rages this our world, and just the 
same its plight, 

As for the heathen, I am dumb! 

My plaint is that the Christians now to such a pass are 
come, 

That they are like to perish, if they be not saved .by 
Godl’s great might. 

If by such perils they be long attended, 

We shal] be shipwrecked e’er our journcy's ended, 

1 King Wenzel I, of Bohemia, 
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We swim the breakers of transgression ; 
The primates with their crooked staves 
Fish but for pains amon the waves, 

Nor for the souls iu sin make fitercession, 





9 TAM Tite Master OF MY FArh 
(8 Beschagen™ unt “es muoaste sin”) 


“Twas fated” and “EC was to be,”.--* 

With those two, foolish people cloak their shame that’s 
plain to see, 

‘Twas fated" and “Tt was lo he” to oo man’s honour 
do despite, 

Whoso neglects his honour duce 

And loses it, can therefore have no right to blame those 
two, 

rt was fated” and “Tt was to he”; here 'gainst that 
plea T come to fight, ‘ 

“Th was to be” and ‘So for me twas fated 

By many an ape | hear those reasons stated, 

His heart such cheating pleas supplying, 

That he does deeds of sin and shame 

And sas that (ate is all to blame, 

“Cs not his fault!" By heaven, dhe fool is lying | 
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10,..RIDDLE 
(Ein sneller wol gevierter wagen) 


A WAGGON, squarcly-built and strong, 

Runs swiftly on twelve wheels, and has for ages borne 
along 

Two and fifty ladies, set in order on it one and all. 

The waggon never halts nor slacks, 

But presses swiftly onwards in its own appointed tracks, 

It is not hewn of wood, ’tis not too short, too long, too 
broad, too sinall, 

With constant toil ’tis drawn, where’er its course is, 

By seven white and seven sable horses, 

Who will tell me now the meaning of this waggon? 

God grant that man a happy year | 

The waggon has been told you here, 

It runs on till its master puts the drag on. 
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1. RUDE 
(Leh spite ofa werner dur die fant) 


I NOTE a strange thing in all lands: 
Yellow and green its hue doth shine; 
Tt has not feet nor eyes nor hands, 
Yet lives mong men and may incline 
Vither with rich or poor to dwell. 
It binds men oft, though not with bands: 
It sails the Danube and the Rhine ; 
Lordly raiment it commands, 
And with princes drinketh wine, 
It slinks where Jadies are, as well, 
It dieth here and waxeth there; it stirs unceasingly: 
To the first maiden did it slink upon a tree, 
The fourth part of the world it slew, 
And still doth slay 
Fools Every day, 
A. steer sins horn. 
Tt hath reft mortals net a few 
life, soul, and made them tmourn— 
Whiat is this creature, can you tell?! 

TT he answer seems to be envy.” 
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2, ‘THE MINSTREL 
(Stag ich dien Huten minin let) 


WueEN I'd sing to the folk’s content, 

The first would hear full fain 

How Dieterich from Berne was sent; 

The next, of Rother and his reipn ; 

The third would like the Russian Fight; the fourth 
would hear of Iickhart’s woe; 

The fifth, of Kriemhild’s false intent; 

The sixth would hear again 

Whither the folk of Wilzen went; 

The seventh demands another strain,— 

Heime’s and Witchen’s strife, Sir Mgge’s death or 
Siegfried’s long ago; 

The eighth, again, nought but the Courtly Minnesong 
would hear; 

All this is tedious to the ninth, it would appear ; 

The tenth, he does not care! 

Now this, now that; now thus, now so; now to, now 
fro; now here, now there! 

Many would hear the tale of Niblung’s treasure-hoard 
of old; 

My words they hold 

Not worth a doit, (’m told, - 

Their hearts are buried in the gold. 

As lead thro’ marble trics to bore, my song in many an 
ear is trolled. 

Thus, rauch I sing and say to you, though ne’er the 
king hath charged me so. 


DER TARDEGGER 


1, ILIMC UNDE NEGANT REDIRE QUEMQUAM 
(ch bin Uf ciner verte dQ mich nthe erwenden mac) 


TAM bound upon a journey whence nought may turn, . 
me back, 

And every day towards the goal I ride along the 
track, : 

Re it dry or be it wet, 

Aye, though the streams be up and overflowing. 

J do not fear the murderers, no, not a whit, in sooth, 

Nor yet the robbers on the roads; trust me, ’tis the, . 
truth | 

Though kings be wroth and princes threat, 

T cease not for an instant in imy going. i 

Lords, to check me, forth may fire, 

And barons, who above us hold ascendant ; 

Bach to other let them swear, 

With thet their loyal vassals tou, down to the last 
dependent ; 

Nay, all the strongholds on the carth belike might bar 
my course je 

Nought could mislead me from the path 

Which all unwillingly J take perforce. 

Wy 
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2, THE SNARE 
| (Be wirt vil Here in dyhen und in stricken oft exsnellet) 


IN springe and net full many a beast and bird is taken 
lightly ; 
‘This comes to pass because they know not where the 
snares clo lie ; 
For well I wot, if they could read the hunter's purpose 
rightly, 
‘Never one of all the tribe were caught and doomed to 
die. 
Thereby more foolish than the brutes I deem that 
mortals be: 
The trap’s two jaws they mark full plain— 
The body’s death, the soul’s sure bane, 
‘And yet frorh fears lest they may trip their hearts are 
wholly free, 
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1, BEAUTY AND CHARM 
(Din Ltebe sue der Schoene sprach “ich bin ewer?) 


SA Charm to Beauly: “Many a good and gallant 
knight 

And many a gentle lady, too, E hold in my subjection” 

Said Beauty: © Migcher honour still is mine by right, 

Sines by the fair delights I yield I prove my worth's 
perfection.” 

Said Charm: “When T subdue a heart, 

It deems me sweet and fair as well, and loves me. very 
dearly.” 

Said Beauty: “Nay, a thief thou art, 

While plain to view TP show iny joys and ever act 
sincerely.” 

Said Charm: “Nay, [can Jock together. two in 
OUC py F ne 

Nor canst thou e’er unlock them then, though fike the 

* sun 
The beauty shine and glow upon thy visage fair, 
Tyo before, thou comest behind, and so 2 lure thee in 


Love's snare,” 
Lt 
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Said Beauty: “ Since, then, Lady Charm, such power 

is thine 

O’er the sweet bliss of love, how can it be that thou 
shouldst show it 

In such strange wise, by making lovers sigh and pine 

Beneath thy tyrannous rule? What is the cause? | 
fain. would know it.” 

Said Charm: “T’ll tell thee how it is: 

No heart can bar me out; clean through the door ] 
pass securely,” 

Said Beauty: “If thy plan be this, 

Then praise and fair renown from far and wide I merit 
surely,” 

Said Charm: “TI tell thee, sweet and kind as well am I!” 

Said Beauty: “I am justly held in honour high.” 

Said Charm: “’Tis I who hold the keys of love's 
delight.” 

Said Beauty: “I have turned iG joy the heart of many 
a noble knight.” 

Beauty and Charm, a couple meetly matched is this, 

Aye, better than the ruby bright in the pure gold 
imbedded | 

Beauty sans Charm must ever lack love's highest bliss; 

Blest is the man in whose embrace the two are sweetly 
wedded | 

Beauty and Charm to lovers’ eyes 


- Ave dear, and dearer yet to hearts in whom Love's fire 


is lighted, 


; Beauty and Charm win honow’s prize, 


When with true faith that never swerves the two are 
found united, 
to 
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Beauty and Charm--that is a lovesome lady fair! 

Beauty and Charm—-that is the power dispels all care, 

Beauty and Charm drive all my dismal thoughts away, 

For Beauty makes me all clate, Charm glads the heart 
a better way | 


2, SOULS oF PorTs Drap AND GONE 
(14 sint nu alle die von minnen sungen 6?) 


Wueke are they all who sang of Love in days of yore? 

Now most are dead, who brought the whole world 
mirth beyond all measure, 

Friend of St. Gall, at thy decease my heart is sore; 

I grieve for thes; thy jests made many a man laugh 
out for pleasure, 

Reinmar, full many miss thy strain; 

Vor thee I weep; my master of the Vogelweid's another, 

Of Love there sang right sweetly twain— 

Heinrich of Rugpe one, and Neuenburg’s worthy lord 
the other, 

Von Johannsdorf, and Mrederick of Hausen too,-~ 

Well did they singe; in sony they were good nights 
and true, 

Walter <f Metz, Rubin, and one was Wachsmut hight; 

Ulrich von Gutenberg, thy song brought many folk a 

; deep delight, 





TANNHAUSER 


t Tur GRATEFUL Lover 
(Min frowe din wil lonen mir) 


My lady will reward me,—she 
Whom I have served this long time past. 
You all must thank her now for me, 
Since she has proved so kind at last. 
She wants me first to turn the Rhine 
Away from where Coblentz doth stand, 
And then she'll own herself for mine, 
If I can bring her that sea-sand 
From where the sun goes down afar 
To rest, she'll yield me,all I crave, 
Hard by that spot there stands a star, 
And this my lady needs must have, 
Thole this view, 
Whate’er she clo, 
I can’t but think it fit and duc. 
‘To guard herself from me, ’tis true,» she hath 
striven, * 
Save for God in Heaven 
There’s no one knows to whom my love is given, 
If P'm to win her, from the moon 
I first must steal its light away. 
Mi 


4 
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Let me dig ap the earth, and soon 
My service she will richly pay. 
[f like a stirling: 1 could fly, 
She'd do my pleasure, it appears ; 
If eagle-like | soared on high, 
Or if | broke a thousand spears 
At once, like Gahmuret of yore 
In that preat joust at Kanvoluis,! 
She'd grant me all chat [implore 
And I should win a precious prize, 
[ hold this view, 
Whate'er she do, 
Toan’t but think it fit and duc, 
‘To guard herself from me, ‘tis true, she hath 
striven, 
Save for God in Heaven 
There's no one knows to whom my love is 
‘given, 
If 1 can steal the water's rush 
From Elbe, she says, she will be kind; 
[froaring Danube 1 can hush, 
The goodness of her heart Ul find, 
I first must fetch. -Us her decree 
ander from the fires, 
ren will smile on ing 
me alliny heart's cusire, 
snow Lean compel Co 
-T have her word for this- 
ver and the flowers as well, 
in to perfect bliss, 





nee is to Welham von Eschenbach’s Zaeater, Hook th 
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T hold this view,— 

Whate’er she do, 

J can’t but think it fit and due, 

To guard herself from ine, 'tis true, she hath striven, 
Save for God in ITeaven 

There's no one knows to whom my love is given. 


2, VIRTUS vosT NumMMos 
(Hie vor do stuont min dine also daz mir die besten jahen) 


OF old my case was such that men of worth conceded 
to me 

I was the best of company; well would my kinsmen 
treat me. 

They turn their backs upon me now, who once were 
blithe to view me; : ‘ 

And now that all my wealth is gone, I find them slow 
to greet me, 

I must make way before that man—so altered now my 
case is— : 

Who once made way for me; before me now he proudly 
paces, 
Now all are hosts, who then were guests ofsmine and 
failed me never ; ' 
And yet, though twenty years have past, I’m the same 
man as ever, 

Now guest, not host, am I; through ups and downs our 
life is guided. 

Ifany thinks it nought but ease, let him do just as I did | 
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So now that Fortune's rough to me, wherever I may 

wander, 

My thoughts all turn to Nuremberg ; 'twere a snug place 
to dwell in, 

For there the people know me well: T should have 
plenty yonder, 

While here with strangers I have naught,—tis simple 
truth I'm telling, 

Of much J did in former years T have repented later; 

If I had known what now I know, my wealth might 
now be greater, 

[ knew not mine own self and oft I’ve smarted for it fairly; 

That’s why the stranger to my house is hidden now so 
rarely, 

“Come, go your ways, Sir puest!” say all, and so they 
set me speeding, 

T wot not who would envy me this life that Tam leading, 


3. ‘Tus House BUILDERS 
(teh denke, erbtawe ich mir cin has nach tumber liute rite) 


Now should I build myself a house, as silly folk have 
prayed] ine, 

Here are the names of those by whom I'm file to be 

assistad : 

Sir Need and Master Work-at-naught will promptly 
come to aid me; 

One Ne’er-pet-on, who knows me well, will likewise be 
enlisted, 
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Sir Want and Master What's-to-do are servants sure 
and steady ; 

And many a call is paid me by Sir Loss and Sir 
Unready. 

And once this troop has built my house and in it I 
entrench me, : 

Be sure the snow will find a way into the room to 
drench me| 


WALTIUER VON MINTZ 


Tk Frowmrs Diaaver 
(Heten nn div dluonten den pwowalt) 


Iv the flowers we pluck this virtue had, 

That they varied at their will, 

Suiting men and women well or ill 

As the wearer's heart was poo or bad; 
Women then men's nature might descry, 

Men might judge of women too ; 

“Then would all who were not pure aad true, 
Have to wear their wreath of flowers awry, 
No such power, this, do Chey possess | 

All who pleaie may pluck them now, 
So with many a wreath Chat decks a brow 
Rudeness, too, is shown and wantonngss, 


en 


RUBIN 


1. DAME FORTUNE 
(Nieman an froiden sol versagen) 


No man should ever quite despair, 
Though in hard case he chance to live, 
His griefs discreetly let him bear ; 
This counsel to myself I give, 

Damme Jfortune’s shyer than a deer, 
And is my foe as well, J fear. 

1 ever follow up her tread 

And near her have I often drawn,— 
Then with her wiles she specds ahead | 


2, COMLUM NON ANIMUM MUTANT 
* 
(ch wil urloup von vriunden nemen) 


Now from my friends 1’ll take my leave 
But with my body, not my heart. 

T should be loth to have them grieve ; 
May they be happy for their part! 
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May I return to find them free from suffering | 
Since friends’ departure such a bitter grief doth bring, 
Then friends’ return must bring: a heart-fele joy no less, 
This comfort still shall comfort me in my distress, 
That J must journey far away, 
And that so soon it needs must be, 
Who'll tell her what T fain would say, 
Who'll give her preeting fair from me? 
That fur from her with eager longing: 1 depart, 
And that I love her still with (ue and constant heart, 
Whoso should tell her that, may fortune fair be his | 
Vl never cease to bless him in my heart for this, 
No parding ever brought me dole 
Like this, now that he fares from hence, 
T give him all my heart and soul 
‘Yo be his succour and defence; 
And give hin of my pleasures, too, an equal share, 
That he may win salvation for us both o’er there, 
And though to where fam his ayes should fail to sea, 
Tet him gaze with his heart, not with his eyes, at mo” 


WACHSMUTH VON MUHLHAUSEN 


WISHES 
(Ha pesuch te mannes ougen) 


Wuerre did ever mortal eye 
Sce two lovelicr checks displayed? 
Lily-white, without a lie, 
Swectly, featly are they made, 
Long and pale and gold ’s her hair, 
If hers and mine the whole realm were,— 
I would give no one else a share | 
From my lady’s lips a kiss 
Softer burns than any blaze, 
Should she prant a mortal this, 
He'd be happy all his days, 
Help me wish now, all of you, 
That I get a kiss from her! 
Then—something clse I'l! wish titereto! 
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DER VON WILDONJE 


Wire Is FANCY BRED? 
Ctr sudn hohen niuat enpfiken) 


Now let mirth possess us wholly, 
Knights and ladies, every one} 
Thou shalt quit me, Melancholy, 
Now ¢hit [have looked upon 
All the loveliness of Spring ; 
Kor ‘tis May, and in the meadows 
Little bivds are heard (6 sing, 

They rejoice to see the beaming 
Sun come o'er the hill to view, 
Ts there anght of Jovelier seeming 
‘Than arose anion (he dew 
Nawrht, except a lady fair, 
Who with womanly price and sweetness 
Decks her beanty past compare | 
Ti the eyes love first ahideth 5 
mit cuters in the heart 
Straightway love to love confideth, 
Tove, would T were where thou art 1” 





This song on the woodland borders 


By a litle bird was sung. 
vill 


DER VON SUNECK 


IL DISIATO RIsu 
(Vil steatre Minne, du hast mich sO betwungen) 


Swrxt Love, thou hast constrained me so that I 
Must sing of that most lovesome lady’s grace, 
Toward whom my heart hath striven constantly. 
Down through mine eyes she sweetly glides apace, 
To my heart’s decpest chamber softly sped; 
Since none could c’er conceive, save God o’erhead, 
Such lovely laughter from a mouth so red, 

In Germany or lands where strangers dwell 
Was lady ever seen so kind and fair? 
Pure as an angel, she is guarded well. 
With her can nought in all the world compare, 
Where find a dearer lady in her stead ? 
Since none could e’er conceive, save God o’erhead, 
Such lovely laughter from a mouth so red, 

When first I saw how sweet she was and pure, 
I took her for an angel fair to see. 
From her, methought, all joys I should secure ; 
Then did she bind me in great misery. 
I dreamt not she would cast me in bonds so drow: 
Since none could e’er conceive, save God o’erhead, 


Such lovely laughter from a mouth go red. 
107 
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A CHILD IN Yrars 
(leh frowe mich maniyer bliomen roe) 


] Joy in flowers red and bright, 
Which May will yield us soon in store, 
‘They stood but now in woful plight, 
For winter brought (hem sorrow sore, 
But now with many a joyous day 
Maytide will give us recompense, 
And therefore all the world is gay, 
What help from summer do / pet 
Aud from the days so loup ani light? 
My hopes of comfort all ave set 
On one who pricves ine day and night. 
That lady now would prove her worth, 
If she would make me glad of heart 5 
Vhen should Ecome to real mirth, 
When to my love [bid good-bye, 
No joy in fife is left me, none | 





this is the ill-fated Conrudin, who was defeatest at Paglineozzo in 1268 
and beheaded a short time after, before he had completud his seventeenth 


year, 
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KONIG KONRAD DER JUNGE 


Alas, for grief I am lile to die, 

That such a suit was e’er begun | 

A strange thing Love to me appears ; 
Lady, for this I suffer sorely, 

That I am but a child in years | 
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BOVPPH 


r 


1, Gon’s Grace 
(06 al der werlte gar pewallic wer ein many 


Tuouant over all the carth a man held sovereign 
sway, 

Though he had powers more marvellous than tongue 
could say, 

Though problems never solved he could unravel ; 

Though Vortune bore him up aloft to Heaven's 
height, : : 

Though he could mark, and test, and number, too, 
aright 

Mach separate star, each grain of ocean pravel ‘i 

Aad though his strony and vatiant hand a 

Could tay a thousand jriants low in slaughter ; 

Though roeks and hills at his conmand 

Vell down; though he could win from earth and 
watlar _ 

And aiv and fire all they bring forth wo 

From lowest depths ap to the sun's high station ; 

And though a wile of peerless worth 


He wedded for his mirth and delectation, 
; 100 
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One fairer than the fairest, chaste and gentle in 
behaviour ; 

And though till thousand years were eke 

His life should last,— 

What were all that, unless he gained the grace of 
God, his Saviour? 


2. THE Empty Purse 
(06 tm vlinf landen fs erwiinschet waer ein helt) 


TuouGH from five lands a perfect knight were chosen 
forth, 

Fair of his face, and dowered with every gift of 
worth, 

Generous and true and in his promise stable; 

Though he could rhyme and play and read and 
write, 

Could “Hunt with hawk or hound, and shoot and 
fight, 

‘And to wicld weapons, one and all, were able ; 

Though he were versed in all the lore 

Of magic books and arts of necromancy, 

Could play the harp, and furthermore 

Sing cunningly all songs of mirth and fancy; 

Though he could cast the stone of weight 

Full twelve foot further than it c'er was landed, 

And boasted of a strength so great 

That he could fell a wild bear single-handed ; 

11 ‘ 
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Though ladies gave him greeting fair and set high hopes 


upon him; 
Yhough all the seven arts through and through 


"That hero knew,-- 
Yet, if his purse were bare of pence, all would be wasted 


on him | 


DER WILDE ALEXANDER | 


a1, THE Rose 
(Zen han niht wol rdsen pflegen) 


Wuo from his roses wards the rain, 
So that their shoots no moisture gain, 
He cannot tend the rose, 

On roses there should fall the dew 
And after that the sunshine too; 

So may their buds unclose, 

A rose there is—I weep her yet |— 
Within so dense a thicket sct, 

No joys may come anear. 

Her hapless case she must bewail ; 
Her crimson hue will soon grow pale, 
Unless the ground’s made clear. 


2, DAYS OF CHILDHOOD 
(fle bisvor dé wir hint waren) 
WE were children once together 


In the time of summer weather, 
103 


164 


DER WILDE ALEXANDER 





And we scampered out to play: 
Through the fields we took our way, 
Violets prew in masses 
There, mony prassen 
Where the oxen tramp to-day, 
Down we sank in grass and clover, 
T remember, to discover 
Which flower was the fairest one, 
Then our childish LONE, 
With fresh yrurlands plancing 
In our dancing. 
So it is the seasons run | 
Then, while yel the sun shone brightly, 
Through the bush and brake we lightly 
Ran among the fair beech trees, 
Searching for wild strawberries, 
‘There a keeper noted 
Us, and shouted 
Run home, children, if ya please 1” 
So we stainedt ourselves all over, 
Picking: berries in the cover; 
"Lwas a childish pasting dear, 
‘Then we beard a voice sound cleat, 
“Lwas ow shepherd, calling: 
Outand bawling s 
“Children, (here are snakes in here!” 
In the brushwood one child darted ; 
With acry of [right it started : 
“Oh, a snake ran there hy mel 
And it bit my horse; now he 
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Won't get well, no, never! 
May it ever 
Live in grief and misery |” 

“Come now, do not be unruly | 
Quick and leave the wood, or truly 
Yours will be a woeful plight! : 
If you linger here till night, 

Dearly you'll repent it 
And lament it! 
Run home, then, with all your might] 

Once, you know, five maidens, straying 
In the meadows, stopped there playing 
Till the king had shut the door, 

Then they wept in sorrow sore, 
When the prison-warders 

By his orders 

Took off all the clothes they wore!” 


1 A somewhat vague reference to the patable of the foolish virgins. 


STEINMAR 


VINO PELEIEE CORAS, 
CSE sf mein neh lonen wal) 


Sick she, whom [ve served se long, 
Won't reward ine for mye sony, 

Troolks you, Eowill fitter 

One who takes iny cares stay, 
Antuma, who the dress of May: 

Olf the bonds doth seitter | 

Well | know, itis an ancient saying, 








Luckless loverlings Che martyr's part are ever playing, « 
That same yoke with them f bore: 
Ahal 


Now PH earouse and stay with them no more! 
Antuma, o'er the sunny Maye 
Twill-help you win the cay, 
If for fried you take me, 
By your aid my cares hive fed; 
Now that Gebewein ts dead, 
Your retiiner make me 
In his place, though Pam bat a novice. 
“Look you, Steiamar, when | see you're fitted: for the 


oalfice 
* Hitt 


STEINMAR 167 


And well can praise me, so I will!” 
Aha! 
TU sing now till we all have drunk our fill. 
Autumn, hark what life I lead |— 
Host, come serve us fish! Make speed | . 
Ten kinds, aye, or twenty | 
Geese, fowls, peacocks, game, and swine, 
Sausages and foreign wine 
Let us have in plemy | 
Now pile the dishes up | Give us good measure! 
I'll clear the plates and drink the cups out to the dregs 
with pleasure. 
Host, give all your sorrows o’er | 
Aha! ; 
There’s nought like wine to case a heart that's 
sore, 
Freely put in everything 
Lots of spice and seasoning, 
Such a heat begetting : 
‘That clouds of steam may rise aloft 
Like smoke, with every cup that's quaffed, 
And that we fall a-sweating 
Until we fancy ‘tis a bath we're taking, 
Till our mouths with fragrant scents, as of a druggist’s 
making | 
If the wine robs me of my speech, 
Ahal 
Host, pour it into me, I do beseech | 
_ Host, through me a road doth run ; 
Prithee, set good store thereon, 
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Tevery sort of vietnal | 
Wine enough to drive a wheel 
‘That same read would pladly feel, 
‘Troth, ‘twould hurt te liltle 
With such a throat a Quin fit poose to swallow | 
Dearest Autumn, in your titin as servant let me follow] 
My soul ’s perched an acrib af mine 5 
“Aha | 
“She's hopped up there to ‘seape ‘che flood of wine! 





TFRAUENLOB 


1. Dux Femina Fact ’ 
(Adém den brsten menschen den betrouc ein wip) > 


ADAM, the first of men, a woman did beguile; 
A woman’s wile 
Robbed Samson of his vision, 
Brought David to derision ; 
And Solomon, the loved of God, through one came nigh 
‘ perdition, 
‘Absalom’s beauty ’gainst a woman’s wiles was unavailing. 
This fate the mighty Alexander, too, befell; 
Virgil us well 
By woman’s craft was cheated, * 
Holofernes defeated, 
And Aristotle by a dame was mercilessly treated. 
A woman razed the town of Troy and filled the land 
with wailing. : 
Achilles’ lot was just the same ; 
The savage Asahel grew tame ; 
King Arthur's shame . 
From woman came; 
Parzifal sorrowed for a dame. 
Since Love has always been to blame, 
Tho’ a woman burn or freeze my heart, what cause have 


I for railing? 
1g 
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2, Goon Counsen 
Cr edeles stisese terunenuen gait) 


Yr noble Jadies, sweet and Ieind, 

Preserve your aucient hiyh estate | 

“Aud whoso bears no knightly mind, 

Hold him for ever in your hate b 

If courteons heart a knipht shall show, 

"Dwas ever pentle ladies’ way 

To greet him fairly every day. 

Dank: Mortune shall attend you sot 
Dame, since thy looks enties and charm, 

(The cause thereof from nature came) 

I'll toitch thee how to seape from harm 

Aad ever keep thee clear of blame, 

Let not thy looks too forward be, 

Save where a chaste and virtuous mind 

And kuiphtly bearing: thou shalt find ; 

Theu tet thy paze be fiir ind free | 
Now should a worthless churl, who ne'er 

Tlath viskeat his life, the prize to pain, 

Nor in the Coney: borne his share, 

A lady's peace as well obtain 

As one who boldly ventures his, 

Aad life wait Runes will phitddye stale, 

Ii sport or citrpest, for hes sake. 

That were a practice much amiss | 












HEINRICH VON BRESLAU 
a 


a 


Tite PLAINTIFF 


(leh hlage dir, meie, ich blage dir, sumerwunne) 


I sur to thee, May, I sue to thee, Summer-mirth, 
I sue to thee, broad and glittering Heath, 

I sue to thee, Clover bright to the eyes, 

TI sue to thee, Wood, and Sun that shinest on the earth, 
I suc to thee, Venus, sick to death, 

My love torments me in such wise. 

If I by you were aided, 

T think my mistress might be well persuaded 

To guide herself by Love’s decree, 

Vor God's sake let me tell you all my sorrow, 
And help me ’scape this misery |! 

“ Tlow doth she use thee? State thine accusation, 
So that we put her not to shame 
Without just cause; that is but fair,” 
Her grace [ win in fond imagination, 
But if I make a further claim, 

She says that while I live I ne'er 
Shall get from her such treasure ; 


And that is death to love’s true ease and pleasure, 
mers 
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Alas, that eer T saw her face! 
‘Lo me, who love her with a love so faithful, 
She dads discomfort and disgrace, 
"1, May, will issue orders to my flowers, 
The vosus red, the lites white, 
To close Chamselves when she is by,” ~- 
So will J, Summer-miirth, use all my: powers 
That the sual birds, whe give delist, 
May ‘aush their song, if she be nih» 
“7, the broad Heath, will wateh her, , 
Aud when she comes for my briyht flowers, will catch her 
And hold hee prisoner fast, 
Be war dechiuwed by us upon thy lady | 
So must she show Chee praca at hast 
“7, Clover bripht, will shine so fiercely on her, 
That if her eyes my flowers shall seo, 
She'll look wiquine at such a prbiare. 
“1, Woodland green, will ding: my Jeaves upon her, 
Uf clor she come to visit ine, 
Unless she pive thee preetings ftir" 
“7, Sun, will pierce with fervour 
Ter heart ancl beains ve sunshade shall preserve ber 
From being plagied by such a heat, 
Unless she quit thee of thy heart's affliction 
And show thee love and friendship sweet, 
C1, Venustif she will not ase thee better, 
Will render hateful in her sipht 
All things that Jove hath framed so fair! > 
Nay, bo would rather die at onec than let her 
Be parted so frome all delight, 
Though she hath grieved me pieit compare, 
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“Let me avenge thine anguish, : 
And in the paths of pleasure shall she languish 
And deem them wearisome and sad"— 

My tender love could ne’er endure such harshness ; 
Nay, let me die, so she be glad! 


HERZOG JOHANN VON BRABANT 


Av KAKLY MokNING 


(ene meienaiorghens vere) 


At early morning E arose 

On a day in May, 

And to a pleasant orchird-clase 

T would yo to play. 

There [found three maidens pay 3 

One by one they: sang thin plee: 

Viarhilorifee, harbatorifee, harbalorifee [4 
When [sin the phints that sprang 

In the orchard there, 

And hearkened to the songs they sang, 

Those three aiaidens fiir, 

My heart prew blithe and free from care, 

And [, loo, mitst singe Chin pees 

Larbiloritee, harbaloritee, harbilorifee | 
Then toon Pmivde sahute, 

The dovelient to view | 

Round her waist my ari PE put 

Without more ide, 

Pain bwoult have kissed her loo, 

Quoth she then, bet be, let bel” 

Ularbalorifes, harbalovifee, harhalorifee | 





"Prabably meant to ipyest (he acrcapatiment of a neisiient instrament. 
Ma 


KONIG WENZEL VON: BOHMEN 


“I DID NOT BREAK THE Rosk” 
(Os hoher dventiure ein sitese werdekett) 


From high emprize a glory sweet and excellent 

Within me Love to light hath brought ; 

I sigh for heart’s delight, whene’er I call to mind 

How, for love’s sweet distress, Love did to me 
present, 

Teven as my heart had fondly sought, 

A gentle lady, whom I vaunt o’er all her kind ; 

Yet is she safe from being wronged by me, I swear, 

She gave me bitter woe along with pleasure fair: 

This evermore I needs must bear. ° 

Who takes it ill, I little care | 

"T'was my heart bade me get to know my lady ceat, 

(Blest am I, blest for evermore !) 

My whole desire, my bliss complete, mine eyes’ 
delight. 

When through mine eyes she came and reached my heart 
in here, 

More eagerly than e’er before, 

Aye, and too long, I wooed that charming lady 


bright, 
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My heart and soul T pave lo her in service true 
‘Vo her, from whom my joys all took (hei rise and grew, 
She hath made me, my whole life Chrouprh, 
Glad, yet [suffer for il too, 
Véven aei a rosebud, which from out its sheath slips 
forth, 
Reeause it craves the fresh, sweet dew, 
She offered me her mouth all supar-sweet and ved, 
No dliss that ever mortal won is athe of worth 
Compared to that, from her T drew 
Such aid and solace; ah, that hour unequalled { 
Never could mortal man conceive or fully say 
What livings bliss her prace brought to the light of 
day. 
Pleasure with pain was chased away, 
The pleasure sad, the pain was pay, 
With wantunness Love cannot charge me, surely 
not | 
Although T held in close embricce 
Ter lovely form, fresh, tender, dear and sweet, 
To wrong her modesty my will ne'er strove a jot, 
Save that my lady in her perace 
Came to my hesnt and entered in with love complete, 
This will of mine brought both my heart and eyes 
dintvoss 
Wroth wat my hody, that E shanned that sveet caress, 
"Twas perfect love Chae did repress 
The deed, and her pure worthiness, 
Now praise to him, who tends his lady even so 
As Uthat dainty fruit and rave 
T did not break the rose and yet had the power, 
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She held my heart and holds it still, where’er I go, 
When I recall her, sweet and fair, 

Joys come upon me then in such a plenteous shower 
That, for my dear delight, [ cannot speak and tell 
That perfect bliss, that dawn of day desirable, 

‘No mortal’s lot could eer excel 

Mine, when my lacy used me well | 


HADLAUB 


1. THe PRoxy 
(Ach ich sach st trinten wot tin hindeliny 


Au, I saw her fondly pet a litte child, 
And that begruiled the pain Thad, 
Round its neck she put her arms and pressed it tight, 
And at the sipht) © my heart was glad, 
Its face between her two white hands she drew, 
Pressed it to her mouth and cheeks,.so clear and soft, 
Alack, and oft she kissed it too! 

Straight it did as I'd have done.in such a case, 
And did embrace her once again, 
Well it scemed to whderstand its wondrous bliss, 
Its joy in this appeared! so plain. 
I thought, while cuvy In my heart alit: 
“Oh, now would that T that titde child might be! 
So sweetly she caresses it.” , 

When I saw the child run frow her, quiek as thought 
T rose anel caught it, as il came, 
Sweet it seemed since she had clasped it in my sight, 
And with delight I did the same. 
I pressed it even as she before had pressed, 
Yes, nue kiased it where her mouth had kissed it too, 
How that went through ay heart and breast! 
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People say, my passion for her must be less 
Than I profess ; “for if love’s yoke 
Truly hurt me so, I should be sick and pale; 
Who now am hale ;” so say soine folk, 
Sore is my grief, though it meet not their eye; 
All my courage is sustained by hope alone, 
And were ¢Aat gone, I, too, should die4 


2, Harvest SonG 
(Ee gbt na in die erne) 


Fare girls their way are taking 

To join the harvest throng, | 
Who's fain of merrymaking, 

Should go with them along.. 
There’s many a maid disporting 
Herself the troop among ; 

Now would ye go a-courting, 
You'll get your wish ere long. 
Were there for me a maiden fair, 
I'd catch her in the barn-shed there ; 
So were I quit of all my care. 

Good fortune Fate decrees them,” 
Whose sweethearts join the train, 
The thing that best would please them, 
They soon are like to gain, 

Brave youths, arise and speed you, 
Whose hearts for love are fain | 
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‘The harvest comes to ad you ; 
Now hide ye, dwiin and twain t 
Then tell them tiles, good youths; thereto 
Small learning, will suffice for you, 
"Vis We you'll find occasion due | 
Ifyou can stip up near them, 
Though at the first they scold, 
Taughing: ere loug you'll hear them | 
‘Then storfes shall be told, 7 
When, on the straw reclining, 
The girls are pay and bold. 
"Twill put an end to piping, 
Onee their consent you hold, 
Such tales to tell food pastime fs, 
On that side of the brook and this, 
‘Vo harvest, come! "Ewill bring: you bliss | 







DER GUTER 


Tur Wortp’s REwarp 


(Hie vor ein werder vitter lac) 


A. GALLANT knight lay long ago 

Sick in his bed; his end was near, 

When to his side a lady came, : 

So fair, he deemed earth could not show 

Among all womankind her peer; 

He never saw a fairer dame, ; 

She stood and spoke to hiin:s—* Fair knight, 

Now tell me how I please thy sight! 

Thou, all the days thou drewest breath, 

Ilast served me well: now am I come and will reward 

thee after death.” : 

Gold was ber crown ; fair pearls were spread 

O’er dress and brooch and girdle, too, 

Then spake he -—“ Lady, who art thou?” 

“Tam the World,” to him she said, 

© Thou from behind my form shalt view ; 

Lo, this reward I bring thee now!” 

Her back all bare of flesh she showed, 

Where clustered many a worm and toad ; 


182 ; DER GUTTER 
And like a carrion doy it stank, 
* Alas!” he cried, “that eer thou hadst service of mine |" 
and wept and shrank, : 
This Lady if ye have not known, 
On the Work!’s vassals cast your cye, 
See how, grown old in years, they fare} 
One's ray, one's blind, a beppar one; 
Old men on erutehes, see, pass hy 1, 
A viotent sway the World doth hear, 
Cruel and wrong (alas the day 1) 
Life, soul, and honour lost for aye, 
Wile, children, (riends, and all his store 
Lhe World doth steal, and lo the grave sends him with 
one poor cloth, no nore | 
And when his friends have buried him, 
The World comes straightway there, to bring 
The guerdon seen of that ood knight, 
The toads and worms from every limb 
fat skin and flesh and everything: 
To the bare bone, Now mark this right! 
‘Go to the churchyard ; see (he ond 
Of him ye call your kinsman, (rien | 
Wealth, beauty, pomp, where are they flown? 
Athwart the rleh omiin's mouth, beheld, the World hath 
laid a hegyar’s bane | 
Then haste, for Death draws day by diay 
A fill stape nearer, marching: on 
Without a parse towards us io] 
For all of us he blocks the way, 
Leaving us free two paths alune 
‘Lo bliss or everlastings woe, 
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Ye sinners, pray with one accord ; 
To the pure Maid who bore our Lord 
In sinless, painless birth, that she 
May help‘us to the path that leads to bliss in. all 
eternity |? : : ; 
1 The subject of this poem is much more fully and effectively treated by 
Konrad von Witraburg in his well-known tale in verse, Der Welt Lohn 


(Der werlta lon), which was written in the latter part of the thirteenth 
century, and with which Der Guter was evidently familiar. 


CHRISTIAN VON) LUPIN 


WELCOME BONDAGE 
(Nie reine, ste vil schine herselicbe pate) 


"Line holy, heart's beloved, beautiful, and lend, 
And full of prace, 
She solely dwells sovereign queen within my heart 
and mind, 
Her lovely fice 
To veads must ever love or aught on earth. 
Sueh red there ne'er hath been and shall be never, 
As her sweet, small mouth shows forth, 
Her smile, her mien, and the bright: glances of 
her eyes, 
Ther greetings sweet, 
Beyruile the heart within me, that in pial surprise 
fu pins to best, 
No doubt ean Hap ne'er was such a sipht| 
Look, prithee, on her throat and each soft finger! 
Nowpeht inv all Ue world 's so white, 
To he her prisoner U should aever feel aghast, 
Tut deena it peel, 


If she would in her white arms Chen hold ne fast, 
mit 
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T never could 

On my dear oppressor sweeter vehgeance 
take: - : 

Vd kiss her on the mouth and thus address her -— 

“See, ’tis for its redness’ sake!” 


REGINBOGE 


‘Th Tikes Msrares 
Cr pfaffin und iv vitter tFbet von i nit) 


Yr priests and knights, drive. from) your hearts all 
thoughts of hate, 

Tlse will yo live to see your toil and misery great} 

Ye should bethink you better of your true estate, 

‘The priest, the knipht, the farmer--those three should 
form one alliance, 

The farmer for the priest and knight shall plough the 
field ; ' 

The priest shall save the kuipht and farmer, lest they 
yivld 

Theiy souls to hell; amd se the prlant knight: shall 
shicld 

The farmer and the priest Sram all who offer them 
aMnoyanee. 

Came nowsye commides three in fair alliance | 

If, Stole ind Sword, ye jive each other suecour true, 

ALL Christendom will putin peat: happiness fram you. 

© Stole and Sword, the /ZoaA doth all it ought to clo! 

Stand hy cach ether well, and none can bid you then 


defiance | 
Aue 


ALBRECHT VON RAPPERSCHWYL 


THE ASTRONOMER 
(Aber hiiget mtr der muot) 


ONCE again my heart is gay; 
May is here and bloom of May: 
See the buds unclosing- 

On the branches everywhere | 
And the nightingale is there, 

In their midst reposing. 

Pretty prattler of the tree, 
Honoured be thy dwelling! 
Blest, too, may my lady: be! 
Like the birds, she brings to me 
Happiness excelling, 

Tair she is, as one divine, 
Pray that I may call her mine, 
Ye who fain would aid me! 
Then upon this earth below 
Joys of Paradise I'll know. 
Glad at heart she has made me, 
With rare colours deftly spread 
Her fair form is painted, 
Mingled white ond brown and red ; 
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With no evil thought or deed 
Is her heart acqualnted, 

She who makes me young and old 
In her power favo stars doth hold, 
Mik this proclamation | 
In them JT can see full well 
What shall come to pass, and tell 
Their interpretation, 

In their influence if [ fa,-— 

Note the marvel of it l-- 

Yhat shall hap which happen shall: 
Just so fur, and that is all, 

I'm a trusty prophet] 
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HEINRICH VON MUGLIN 


Tuk Lost FALcon . 
(Ein frouwe sprach “min falke ist mir enphlogen) 


A LADY cried: “ My faleon’s taken flight 
To lands far off from here. 
The bird I reared so long is now held tight 
By stranger hands, I fear. 
Too slack I left the jesses 
That kept him safe and true. 
Now, like.a.nettle, vain remorse distresses 
My heart and burns it through. 
And yet I hope he will return anon, 
Though now so far he roams, 
When his plumes break and when his bells are gone 
And winter's menace comes; 
When hunting-time is over 
And all the hedge is bare, 
He'll wing his way back to his corn and cofer, 
And fly no farther there.” 
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APPENDIX 


a oe 


I GivE below the réferences to the text of the poems 

translated. For those prior to Walther, MF. (Des 

Minnesangs Frithling) is cited, but I should note that 

I have not always followed the reading given there, 

For Walther von der Vogelweide I take the large edition 

by W. Wilmanns (Halle, 1883), for Neidhart that of 

Friedrich Keinz (Leipzig, 1889), for Reinmar von 

Zweter that of Gustav Rocthe (Leipzig, 1887), and for 

Der Marner that of Philipp Strauch (Strassburg, 1876).- 

Karl Bartsch’s Deutsche Liederdichier des swilften bis 

uierachnten Jahrhunderts (4th ed., Berlin, 901) is quoted 

simply as “Bartsch,” and Friedrich Pfaff’s Der Minne- 

sang des 12. bis 14. Jahrhunderts (Stuttgart) as Pfaff.” 
ANONYMOUS . MIF, 3, 12, 

. ME. 6, 5, 

MF, 6, 14, 

. Bartsch xeviii, 83. 

. Bartsch xeviii,.176, 

ME. 7, 1. 

MI, 7, 10. . 

ME. 8, 17. 

MI, 8, 25, 

. MF, 9, 29, 
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Der von Koumas , ; . ‘MF. 120, 1. . 


HIRINRICH VON MORUNGEN . 
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